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ASME
The Australian Society for Music Education was established in 1967. Its establishment
followed discussions between nationwide representatives after the successful UNESCO
Conference on Music Education held in Sydney in July 1965. The purpose of ASME is to
encourage and advance music education at all levels as an integral part of general education
and community life, and as a profession within the broad field of music.
The Aims of ASME are:

to support the right of every person in Australia to access a quality music education

to promote continuous, sequential and developmental music education experiences

to foster the development and extension of professional knowledge and skills in
music education

to seek to improve the status of music education in all learning contexts

to provide opportunities for the exchange of ideas and research

to encourage Australian music and composers

to promote the rich diversity of musical traditions within Australia

to encourage the use of emerging technologies in music education

to recognise and encourage innovative pedagogies in music education
The Aims are implemented by:

publishing The Australian Journal of Music Education, ASME Update, Chapter
Newsletters and Journals, reports of ASME conferences and other relevant
publications

organising conferences, lectures, seminars and workshops at both national and
Chapter levels

encouraging increased involvement in music and music education by ASME members
and students

establishing and promoting liaison between music educators at all levels – within
each Chapter, across Chapters, and in other countries

co-operating with all music organisations, with other official bodies representing
other fields of education, and with those responsible for administration at all levels of
education throughout the nation.
ASME is Australia’s only affiliate organisation of the International Society for Music
Education (ISME), which exists under the auspices of UNESCO’s Music Council. ASME also
represents music education on the National Advocates for Arts Education (NAAE).
As an Australia-wide organisation, ASME operates under a National Executive and
representative National Council who work through Chapters in Australia’s States and
Territories in accordance with the Constitution. At the State and Territory levels, ASME is
represented by Chapter Councils which include the positions of Chapter Chair, Secretary and
Treasurer, as well as non-office bearing Chapter Council members. All ASME personnel work
in an honorary capacity. At the National and Chapter levels, ASME represents music
education in its broadest sense.
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Welcome
On behalf of the Tasmanian Chapter Council I welcome you to the 2017 ASME State
Conference. One of the wonderful features of State Conferences is the mix of local and
interstate presenters along with featured performances by students and their educators
throughout the education sector. This year is no exception and we are extremely excited
about the program for these two days. Our two keynote presenters, Heather Monro and
Mat Noble, bring complimentary skills ranging from fundamental musical and cognitive skill
development to ensemble skills in both choirs and bands. In addition, we have a third
keynote with Musical Futures. Steve Sajkowsky and Ian Harvey from Musical Futures will
engage us in some active music making. Whether your specialisation is in early childhood,
middle primary, high school or college, band, composition, choir or classroom music, there
is something for everyone. The Tasmanian Chapter Council has worked hard over many
months to bring this event to you and I thank the committee for their commitment to music
education in our state. This is a wonderful group of committed educators who give of their
time and expertise to provide quality professional development for educators and students
in across Tasmania. I would also like to thank the Friends’ School for their generous support
and use of this fantastic facility for this conference and in particular Paul Radford for his
continued assistance. Thanks also go to our UTas students for their great work assisting
delegates and presenters and helping the event to run smoothly. You will see many student
ensemble performances and I would like to thank these groups and their directors for their
participation and for sharing their love of music education with us. I look forward to a
rewarding two of days of music making, sharing and learning. Enjoy the conference.
Cynthia Howard
ASME (Tasmania) Chairperson

The TASME Council
1. Chairperson/Research: Cynthia Howard (Huonville & Illawarra Primary Schools)
2. Vice-Chairperson/Chairperson-elect: Andrea Marks (Northern Christian & Calvin
Christian Schools)
3. Secretary: Catherine Johnston (UTas BMus student)
4. Treasurer: Peter Stewart (Launceston Christian School)
5. General Council/Research Officer: Dr Bill Baker (UTas Faculty of Education)
6. General Council/ASME National Secretary: Wendy Ross (Clarence High School)
7. General Council/Membership: Suzie Terry (Invermay Primary School)
8. General Council: Fiona Bye (Scotch Oakburn College)
9. General Council: Stephen King (Scotch Oakburn College)
10. General Council: Jennie MacDonald (Elizabeth College)
11. General Council: Sue Patterson (Launceston Church Grammar School)
12. General Council: Paul Radford (The Friends’ School)
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Session Details
st

Friday 31 March
9.45-10.45

Keynote 
Mat Noble: What they see is what you get
Teachers have the ability to “create the weather” in their classroom. The behaviours
exhibited by us influence our learning environment, which ultimately influences student
learning. What’s the weather forecast in your classroom or rehearsal?

11.30-1.00
Musical Futures: Workshop 1 - Informal Learning/Nonformal teaching
Informal Learning and Non-Formal Teaching are at the heart of the Musical Futures
approach. This workshop led by Steve Sajkowsky draws on the research of Professor Lucy
Green (How Popular Musicians Learn: A Way Ahead for Music Education) and demonstrates
how those informal learning and non-formal teaching can be applied in the classroom with
the goal of creating independent music learners. This is a practical workshop with minimum
talking and maximum playing.

Mat Noble: Workshop 1 - Working with ensembles - with
the Clarence Stage Band
From the audition process to the final performance, It is not only our skills and knowledge
that shapes our ensembles; our individual personalities also play a large role in how our
ensembles sound. In this workshop Mat also explores tone, balance and the mechanics
behind working as an ensemble.

Angela Chapman: Orff Schulwerk Levels Courses in music
and movement education – an introduction and taster
Part 1: (approx. 30 min): Powerpoint presentation: a brief history and rationale of the OrffSchulwerk approach and Levels courses in Australia.
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Part 2: (approx. 60 min):
 Movement activity - folk dance then a creative movement activity which introduces
the song.
 Vocal activity - doh pentatonic vocal arrangement taught using echoing, layering and
non-verbal cueing.
 Body percussion arrangement of the above vocal arrangement.
 Melodic percussion: transfer body percussion arrangement onto melodic percussion
using Orff pedagogical techniques.
 Improvisation using doh pentatonic.
 Discussion of pedagogy used and orchestration principles including borduns,
pentatonicScales and why we use them.
 Arranging a speech piece to teach a rhythmic concept (Ding Dong Digga Digga Dong
from Brown Book 1).
 Discussion of the place of the recorder in the Orff approach and example lesson.

1.30-2.30

Keynote 
Heather Monro: Music for learning, music for life
Music makes learning fun! By involving children in musical activities from a young age, we
help them to develop musical skills and the power of music goes way beyond just musical
training.
Music inspires movement, especially in young children and through movement and music
we can build skills in all the essential learning areas: language, auditory, motor, creativity,
social, visual, memory, as well as musical. Foundation skills in these areas build important
connections in the brain and help a child prepare for formal learning.
Through movement activities and multi-sensory experiences, children build copious
quantities of important connections in the brain. These connections help children to
streamline information processing, therefore helping them to think more efficiently. When
we offer music and movement experiences to young children we stimulate brain
development.

2.30-4.00
Heather Monro: Workshop 1 -Music for children with
special needs
Music is essential to education. It is also vital to students who have special needs. Music
can reach out to these children in a way that nothing else can.
Encouraging a child with special needs to do the activities required by speech
pathologists, physiotherapists or occupational therapists can be somewhat difficult to
achieve, especially if the child has had a stressful day, is tired, or is just plain sick of having
to do something else for someone else.
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Maria Grenfell: Teaching Composition to Senior Secondary
Students
Australian composer Maria Grenfell will work with a student composition and student
composer to help shape an emerging work. The workshop will provide opportunities for
teachers to see an approach to teaching composition in Years 10 to 12. There will be
opportunities for questions and discussion.

Carolyn Cross: Rhythm – you just can’t beat it!
Developing a student’s understanding of rhythm is a vital step in creating a musically literate
child. As a music teacher, it is essential to give students the tools to understand rhythm
through reading, aural identification, playing and composing. I am always looking for new
ideas so I can present creative and engaging lessons to my students. I source many of my
teaching and learning ideas from websites such as Teachers Pay Teachers, Pinterest, Blogs
and Facebook groups.

4.30-5.30
Musical Futures:Workshop 2-Just play (building foundations)
Just Play is the foundational unit that underpins informal learning and non-formal teaching
in the classroom. Just Play as the name suggests is about just playing and stripping away the
barriers to learning at the same time building student enjoyment, achievement, confidence
and skills. Just Play can be adapted for use for beginners from Grades 3 to Year 9. As the
heading suggests this is an hour of music making lead by Steve Sajkowsky.

Ann Wolfe: Fun music activities for early childhood
Ann will present a selection of Lynn Kleiner songs for early childhood with fun activities
using movement with parachutes and hoops, exploring musical elements such as pitch,
rhythm and patterning. This workshop will explore creative techniques that taps into
childrens’ nature and ability to explore and inquire.

Karlin Love – Young Composer Workshop
Australian composer Karlin Love will work with a student composition and student
composer to help shape an emerging work. The workshop will provide opportunities for
teachers to see an approach to teaching composition in Years 10 to 12. There will be
opportunities for questions and discussion.

6

st

Saturday 1 April
9.45-10.45

Keynote 
Musical Futures: Steve Sajkowsky and Ian Harvey – ‘How to
teach the way students learn?’ Teaching approaches to music
education in the classroom, in political debate and public policy.
In many schools and in many education systems here and around the world music struggles
to find its place. This despite the many and varied benefits ascribed to it. Musical Futures
was created to overcome some of the barriers facing students, teachers, schools and school
systems in relation to music learning. It has also created the opportunity to have new
discussions around new paradigms on the role of music education in public policy.

11.30-1.00
Jenny Compton: TSO Online Education Resource Initiatives
In this session, Jenny Compton will present a preview of two comprehensive online resource
initiatives that will be available to the education community for free. The session will
include video footage of Richard Gill spontaneously engaging students while deconstructing
and explaining the elements of works performed by the TSO as well as outlining companion
materials to be included in the online resource:

The Tasmanian Symphony Orchestra in your Classroom
Insights into the workings of music with Richard Gill AO
Combining the joy of singing with new and imaginative works by graduates of the Symphony
Australia TSO Composers’ School has already proved to provide inspiration and enjoyment for
Tasmanian students. The TSO hopes to bring this same inspiration and enjoyment into the lives of
many more Australian teachers and students with the online resource TSO Songbook Project.
Learn about materials included in this free resource and sing-a-long with the TSO recordings.

Mat Noble: Workshop 2 - Working with ensembles - with
the Elizabeth College Band
The changes in the way a band functions is determined by its repertoire and
instrumentation, particularly in the areas of articulation and overall dynamic expression.
Mat will explore these issues and with time permitting will discuss the importance of inner
ear training as an ensemble member.
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Heather Monro: Workshop 2 - Don’t be serious
In this workshop, you will hear delightful music that paints great pictures. Use your
imagination as you join the conga line, go marching, become fish in the sea, go on Puffing
Billy and ride in your car as well as other delights. Nathan Glenn is a young Melbournebased composer who writes original music for orchestra. Nathan and Heather have teamed
together to produce the music for this workshop. This is Heather’s first album and Nathan’s
second album. His first album HOPE is an orchestral journey, originally for adults, but now
being enjoyed by children as well.

2.00-3.00
Musical Futures: Workshop 3 – Find your voice/songwriting
The end goal of Musical Futures is to create independent music learners who have the skills
and confidence to undertake their own student-led music making. This final workshop
demonstrates this with two tasters from ‘units of work’ from within the Musical Futures
approach. Find Your Voice - an approach to vocals and Songwriting. Come prepared to use
your voice and create some rhymes.

Paul Radford: In the groove
Are you feeling the need to relax with a bit of groove at the end of the conference? Perhaps
you’d like a dose of polymeter or the chance to chill with a Zimbabwean vibe. If so, join us as
Paul teaches you repertoire written for Year 10 to 12 marimba ensemble students at The
Friends’ School. No previous experience is necessary. Paul will be assisted by Year 11
student, Kaelyn Giaro.

Peter Stewart: ICT in the primary classroom
It can be a struggle to get the time and confidence to become efficient at using various
musical software products. In this workshop, Peter will take teachers through many familiar
programs. Peter will explore various Music software products that include; from Bushfire
press – Jam, Interactive Music Room – Music Room, Black Belt Recorder, iJam – Singing
Things, Interactive Theory – Music Fun Company & Super Resource Kit.
Peter will also share ideas on free resources for both PCs and ipads, such as engaging
students with rhythmical ideas, note reading, composition and the wide world of
instruments. If time permits Peter will also look at Guitar pro / Mixcraft / Reaper / Acid /
recording and creating musical loops.
Participants are encouraged to bring their PC or iPad to maximise their experience. Enjoy!
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3.00-4.00
Mat Noble: Workshop 3 - Wrap up!
The Final Wrap Up! Here Mat summarises the conference, with some group activities with
singing and movement. There will also be time allocated for questions.

Paul Radford: Google apps in education
Over the last few years, Google has produced a series of apps which are particularly useful
in education, especially when it comes to sharing and collaborating in real time. Paul will
introduce participants to some of these apps, and how he uses them to manage classwork
and assist with administration.
For those who wish to pursue this further, Paul will also provide information about the
Google Certified Educator training program. In order to actively participate in this workshop
you will need a Gmail account and ideally a computer. Paul will try to have spare laptops
available for those who need them. Internet access will be provided.

Heather Monro: Workshop 3 - Splinka Dinka
Kids need to move in order to learn, but how do we make it fun and easy to teach? When
kids move, their senses are stimulated (visual, aural, kinesthetic and vestibular). Motor skills
develop and their brains are open to learning. When songs are added to movement a child
can also improve memory and language, as well as social, creative and musical skills while
developing listening and visual strength - and it is fun! Music with movement can be a true
vehicle for learning.
The ‘Splinka Dinka’ collection includes 25 songs to motivate movement. Most of them are
new and a few you’ll recognise with a new twist to extend learning! Included are songs for
playing instruments, partner and group dances, counting songs, songs to understand
positional language, move creatively and develop midline and balance.

TASME - Australian
Society for Music Education,
Tasmanian Branch
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Presenters
Keynote Presenter: Mat Noble
Mat currently teaches at Concordia College, Adelaide, a co-educational school of the
Lutheran Church, with enrolments of 1200 students from ELC – Year 12 offering both the
SACE and IB curriculums. Mat has a philosophy embedded in inclusiveness, believing all
students should have exposure to the highest quality music education possible.
In addition to his classroom work, Mat directs both senior and junior choirs and bands, is
responsible for Concordia’s instrumental program (employing 43 instrumental staff), plans
and implements biannual international and local Music tours (having just completed a
concert tour of Japan) and oversees the College Music curriculum, which includes a
substantial Chapel Music program.
A strong advocate for Music education, Mat has presented at a number of South Australian
Association of Heads of Music conferences and has been a guest speaker at Hunter College
(New York). In addition to teaching, Mat has been a professional singer since 1992,
performing on stage with Tommy Emmanuel, James Morrison, Don Burrows, Grace Knight,
Silvie Paladino, Paul Grabowski, Paul Kelly, Vica and Linda Bull, and most recently in the
Adelaide Cabaret Festival with Darlene Love. Mat feels maintaining a high level of
performance feeds into his work as an educator.

Keynote Presenter: Heather Monro
Heather Monro (Dip Tchg IECD, Grad Cert Orff Schulwerk (Melb) has been a kindergarten
teacher for over thirty years. She majored in music at State College of Victoria, Institute of
Early Childhood Development, then went on to complete Post Graduate studies in Orff
Schulwerk Music at the Australian Catholic University, Melbourne. She has also completed
music training with Lynn Kleiner in the United States of America, working with babies up to
seven years old and trained in New Zealand with the Kids Music Company. Heather grew up
surrounded by music. She has been playing the piano since she was young and studied
grade seven level. She has sung in youth bands and choirs from primary school onwards, as
well as on the radio, and performed in many different places throughout Victoria. Heather is
the Director of Kids Music Company in Australia, and also the Director of Kiddliewinks Music.
She has been doing music workshops for teachers and for children all around Australia as
well as in the USA. Heather is the co-author of the Don’t Be Serious CD and teacher album
and the author of two children’s picture books – Peggy and Bob.

Keynote Presenters: Steve Sajkowsky and Ian Harvey
(Musical Futures)
Musical Futures is an approach to teaching and learning. It is a way of thinking about musicmaking in schools that brings non-formal teaching and informal learning approaches into the
more formal context of schools.
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Musical Futures is not a scheme of work. It is a series of models and approaches that can be
personalised by teachers, practitioners and others. It is based on the belief that music
learning is most effective when young people are engaged in making music, and when their
existing passion for music is acknowledged, reflected on and built upon in the classroom.
All Musical Futures materials are free and all TASME attendees will be given a USB
containing around 100 resources to take away with them.

Steve Sajkowsky
Steve is a multi-instrumentalist, teacher and the lead Musical Futures trainer in Australia.
Originally from New Jersey, Steve completed his studies as a percussionist in Toronto before
coming to Australia. Steve is a key member of the international team that produces the
materials and resources used by Musical Futures. Steve maintains a connection with the
classroom through his work at Footscray West Primary in inner Melbourne where he
teaches grades 3-6.

Ian Harvey
Ian is one of the two Directors of Musical Futures in Australia. Ian trained as a teacher but
has spent most of his career working in and around the music industry, though has always
maintained strong ties to music education. Ian was Executive Office of the Australian Music
Association from 2000- 2011, a member of the National Review of School Music Education
and the designer of Music Count Us In. Ian and Co-Director Ken Owen established Musical
Futures Australia in 2010 following the successful pilot program run in Victorian and
Queensland schools a year earlier.

Angela Chapman
Angela has taught in Tasmanian Primary School Music programs for almost twenty years in
both public and independent sectors. She currently teaches 3-12 year-olds at The
Launceston Preparatory School, where she teaches classroom music, recorder, choir and
band and is busily composing and arranging music for classroom and concert use.
Angela has an abiding passion for the Orff approach and for giving teachers the skills and
tools they need in order to use it. She is current President of the Tasmanian Orff Schulwerk
Association Inc. and is very active in organising professional learning opportunities for
Tasmanian Music teachers.

Maria Grenfell
Dr Maria Grenfell is a composer and senior lecturer at the Conservatorium of Music. Born in
Malaysia and raised in New Zealand, she completed advanced studies in composition at the
Eastman School of Music in Rochester, New York, and the University of Southern California
in Los Angeles, where she was also a lecturer. She has lived in Hobart since July 1998 and is
the Cordinator of Classical Music at the Conservatorium. Maria's music has been
commissioned, performed or recorded by all the major symphony orchestras in Australia
and New Zealand, and her chamber music has been played by numerous ensembles in
Australia and internationally.
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Carolyn Cross
Carolyn is a widely respected music educator in Tasmania and currently Teacher in Charge
of Music at Bellerive and Risdon Vale Primary Schools. She also works as part of the
instrumental team for the Combined Primary Schools Band Program teaching woodwind at
Bellerive Primary. Formerly, she was Teacher in Charge of Music at Ulverstone High School
(1996 – 2010), and as recognition of its status as one of the finest programmes in the state,
received a Department of Education Award for Educational Excellence for outstanding
contribution to the Arts and the Concert Band. Carolyn was awarded a Hardie Fellowship in
2005, to study Aesthetic Education at the Lincoln Centre Institute in New York. In 2015
Carolyn wrote the educational resources for the Tasmanian Symphony Orchestra’s Schools
Concert Maximus Musicus Visits the Orchestra. In 2016 she wrote the educational resources
for the Mini TSO Tour and co-wrote educational resources for The Amazing Tale of Gibson
for the TSO. Carolyn also presented two workshops at the TASME 2016 State Conference, a
PD session for Musica Viva Australia and gave a lecture to Master of Teaching students UTAS,
for the Introduction to Arts Education Unit on Music Education.

Jenny Compton
Jenny joined the TSO as Education and Outreach Executive in September 2014. Her
orchestral career began at age 18 when she joined the flute section of the Sydney
Symphony Orchestra. Jenny lived in Memphis, USA for fifteen years and in 2008 joined the
staff of Memphis Symphony Orchestra where she was actively involved as a performer and
staff member with the education and outreach program. Jenny’s role at the TSO covers the
education, outreach, family and training programs.

Ann Wolfe
Ann has been involved with teaching music for over 35 years. She has taught privately, in
schools kinder to grade 6 plus coordinating Launch into Learning (LiL) sessions with a music
session each week for this group. Ann has regularly attended and presented at music
conferences in Tasmania and interstate. Currently, Ann is the music teacher at Blackmans
Bay Primary School and the LiL coordinator. Ann has 17 students in a Marimba Ensemble
and a large Choir (Grades 3-6). Ann is very passionate and enthusiastic about children
experiencing, learning and succeeding in music through dance, movement, and body
percussion, tuned and un-tuned percussion instruments. Ann has specialised in the early
childhood area of music and will be covering work by award-winning instructor and early
childhood music innovator Lynn Kleiner. These songs are a great combination of music,
learning, humour and fun for classroom teachers and children. They capture the wonderful
power and excitement of interactive musical learning.

Karlin Greenstreet Love
Karlin Love (B.A., M.Mus., M.A., PhD) is a US-born composer and performer living in
Tasmania. She moved to Australia in 1989 to take the position of woodwind lecturer at the
University of Tasmania in Launceston where she taught clarinet, saxophone, theory,
composition and improvisation until 1997, and taught music education (composition, music
technology, guitar, and primary curriculum music) until 2010.
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Residing in Launceston, Karlin works on research projects investigating advanced
composition, performance teaching and learning through The University of Queensland, as
well as being a freelance performer, composer, and teacher, involved in school residencies
in both Tasmania and interstate.
Karlin aims to gently extend and expand traditional sound worlds and provoke greater
democracy in ensemble music-making. Her works have been recorded by Clarity clarinet
quartet, The Chordwainers leather ensemble, and the University of Tasmania Wind
Ensemble. Her piece ‘Walking in the Labyrinth’, commissioned by TASME, will feature as the
Junior C Grade test piece in the forthcoming National Band Championships.

Paul Radford
Paul Radford is Head of Music at The Friends’ School and has been at the school for a very
long time! Paul currently teaches senior secondary Music at Friends’, including UTas college
Music, TCE Music and IB Music.
Paul graduated from UTas with first class honours in 1993, majoring in Music Education, and
has since completed a Graduate Diploma of Education with Monash University and a
Masters of Education with UTas.
Paul trained as a clarinet player but as a classroom music teacher has diversified his
interests, learning to run open entry marimba ensembles and learning to teach composition,
something he particularly enjoys. Paul is a member of the Tasmanian Symphony Orchestra
Chorus, which is where he recharges his ‘musical batteries’ once a week. As an
administrator within the music department at Friends’ Paul has learned to make extensive
use of ICT to streamline administrative processes and to support his teaching.

Peter Stewart
Peter Stewart has taught in both State and independent schools for many years (he has
taught in 2 different centuries). He has taught from kindergarten to grade 12 in a range of
country and city schools. Peter is currently teaching at the Launceston Christian School
where he teaches grades 7 to 10 general music and audio, 11/12 contemporary music and
audio as well as the university Pre-Tertiary audio subjects. He has a range of experience in
teaching instrumental programs in the classroom, running concerts, jazz and rock bands,
vocal groups and choirs. Peter is very passionate about the use of technology in the
classroom and is keen to use it as a tool - not to entertain students with, but to engage them
in learning and enhance their music experience as performers and as composers. He doesn’t
play computer games but does rather enjoy watching people fall over and get cross on
YouTube.

www.asme.edu.au/tas

Visit our website
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Cynthia Howard our chairperson is about to embark on her second visit to Nepal and
MusicArts Society in Kathmandu, but this time Cynthia is not going solo. Cynthia’s son and
three other friends will also volunteer their time and skills to work and culturally exchange
ideas with both teachers and students around Kathmandu. Andrea Carr, Bronwyn and
Stephen Crean will join this cultural exchange with not only musical ideas but will offer
chiropractic care, medical advice and treatment for those with varying ailments.
It is hoped this year that some students in the south of Hobart will be able to link up and
correspond with students in Nepal through the internet. TASME continues to support this
program along with a number of other countries. Through this support, music is now being
taught in two public schools in Kathmandu reaching disadvantaged students who would not
normally receive musical instruction as part of their education.

If you or your school would like to make a donation towards the work of
MusicArt Society, Nepal please make a donation at the TASME conference to Peter
Stewart at reception or donate money using the banking details below and be sure
to reference it as “Nepal”
Direct Deposit
Australian Society for Music Education
BSB 067100
Acc No 28011437
Reference – Nepal
Thank you, Cynthia
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SESSIONS
Friday 31st March
8.45
9.15
9.30
9.45
10.45
11.15
11.30

1.00
1.45
1.30
2.30

4.00
4.30

5.30
7.00

Registrations and coffee (Kitchenette)
Welcome to Country – Farrall Centre Auditorium
Conference Opening - Cynthia Howard (DoE) TASME Chapter Chairperson
Performance – Auditorium – Bellerive Primary School – Marimba Group
Keynote: Mat Noble (Auditorium)
What they see is what you get
Morning tea ( Kitchenette)
Performance – Clarence Stage Band (Auditorium)
Green Room
Auditorium
Foyer
Musical Futures
Mat Noble
Angela Chapman
Workshop 1 – Informal
Workshop 1
Orff Schulwerk Courses in Music
Learning/Non-formal Teaching
Working with Ensembles
and Movement Education
(Clarence School Band)
Lunch (Foyer)
Performance - Blackmans Bay Primary School Choir (Auditorium)
Keynote: Heather Monro (Auditorium)
Music for Learning, Music for Life
Green Room
Auditorium
Morris
Heather Monro
Maria Grenfell
Carolyn Cross
Workshop 1 - Music for
Teaching Composition to
Rhythm: You Just Can’t Beat It!
Children with Special Needs
Senior Secondary Students
Afternoon tea (Kitchenette)
Musical Futures
Workshop 2 – Just Play
(building foundations)

Auditorium
Karlin Love
Young Composer Workshop

Morris
Ann Wolfe
Fun Music Activities for Early
Childhood

Day 1 ends
Conference Dinner – to be advised

Saturday 1st of April
9.00
9.20
9.30
9.45
10.45
11.15
11.30

1.00
1.45
2.00

3.00

4.00

Coffee (Kitchenette)
Welcome: Andrea Marks (Independent Schools) TASME Vice-Chairperson Auditorium
Performance – Chamber Recital
Keynote: Steve Sajkowsky and Ian Harvey – Musical Futures (Auditorium)
Why Musical Futures
Morning Tea (Kitchenette)
Performance – Elizabeth College Band (Auditorium)
Morris
Auditorium
Clemes
Heather Monro
Mat Noble
Peter Stewart
Workshop 2
Workshop 2
ICT in the Primary Classroom
Don’t be Serious!
Working with Ensembles
(Elizabeth College Band)
Lunch (Foyer)
Performance – The Friends’ Year 11 Marimba Ensemble (Auditorium)
Green Room
Auditorium
Clemes
Musical Futures
Paul Radford
TSO – Jenny Compton
Workshop 3 – Find Your
In the Groove
TSO Online Resources
Song/Songwriting
With the Senior Secondary
Marimba Ensemble
Morris
Auditorium
Clemes
Heather Monro
Mat Noble
Paul Radford
Workshop 3
Workshop 3
An Introduction to the use of
Splinka Dinka
Wrap Up!
Google Apps in Education
Farewells - The Farrall Centre Foyer
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