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Hello and welcome to our first edition of TASM-e-News for 2017! Please read our new 

Chairperson’s message below and following that is a list of our new committee for 2017.  

This edition is jam packed with upcoming events and articles so please read and be 

inspired for our first term back. - Andrea 

CHAIRPERSON’S MESSAGE 

It gives me great pleasure to introduce myself as the incoming chairperson to TASME. I would like to thank 

Dr Bill who has done a fantastic job in the chairperson’s role over the past two years. A big thank you to you 

Bill. One of the processes that Bill put in place was to incorporate a chair-elect, which I have filled for the 

past two years. This role is equivalent to being a vice-chair with the addition of being mentored into the 

position of chair. This has lead for a smooth transition into the role of chair and I have been given much 

guidance, opportunity and resources to take on this role.  

I hope you have all enjoyed your holiday break and TASME hits the ground running by having our first 

newsletter out early in term one to give you some ideas to reflect upon and to offer you a great 

professional development opportunity to assist you throughout the year. Our state-wide conference is to 

be held at The Friends’ School on Friday the 31st and Saturday the 1st of April. Please start talking with your 

Principals and senior staff to get this time for your professional development. This year we have three 

keynote presenters with Heather Munro – early childhood – primary, Mat Noble – primary & secondary and 

Musical Futures, plus many talented and committed educators, the TSO, Ann Wolfe, Carolyn Cross, Paul 

Radford, Karlin Love, Peter Stewart and many more… please see flyer on p. 14. The Tasmanian Chapter 

Council has worked hard over many months to organise this conference and I thank the committee for their 

commitment to music education in our state. This is a wonderful group of committed educators who give of 

their time and expertise to provide quality professional development for educators and students across 

Tasmania. Please support them so they can continue to provide you with quality education programs.   

During my summer break I completed my Level Three course in Orff Schulwerk in Melbourne and now only 

have Level Four to complete. This was a five day intensive course, consisting of 44 hours of professional 

development which included movement, voice, improvisation and technique, orchestration, recorder and 

pedagogical approaches. Orff Schulwerk offers creative, student-centred work that is imperative in 

cognitive development. I highly recommend these courses.  Level One and Level Two courses in Orff 

Schulwerk will be offered this coming April in Hobart, so please consider participating in this highly 

worthwhile accredited PD.  

We will be lucky enough to have Angela Chapman present at our TASME conference where she will give 

snippets of some of the activities in the Level One and Two courses.  If you are interested, please go along 
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to her session and seriously consider embarking in Orff levels training. It is highly engaging, fun and student 

centred. 

The committee is also considering a professional development day on Friday the 27th of October (day after 

the Hobart Show day public holiday).  Friday the 27th October is a student free day for all public schools, in 

the South and some private and independent schools.  If you have some suggestions please feel free to 

contact me, Cynthia Howard at cynthia.howard@education.tas.gov.au. The training will most likely be held 

in Launceston due to the fact that the state-wide conference is in Hobart this year. I look forward to 

hearing your suggestions.   

We have some fantastic articles for you to browse through so relax and enjoy.  

Yours in music 

Cynthia Howard 

 
 

After our AGM late in 2016 the following people were elected for TASME committee for 2017. 
TASME Committee for 2017 

Chairperson/Research:     Cynthia Howard 

 Vice Chairperson/Chairperson elect:   Andrea Marks 

 Treasurer:      Peter Stewart 

 Secretary:      Catherine Johnston 

General Council/Research:    Bill Baker 

General Council/ASME National Secretary:  Wendy Ross 

General Council/Membership:    Suzie Terry 

General Council:     Paul Radford 

General Council:     Jennie MacDonald 

General Council:     Fiona Bye 

General Council:     Steven King 
 
 

 

 

 

GREAT LINK TO SOME QUEENSLAND IDEAS FOR MUSIC ACTIVITIES AND ASSESSMENTS THROUGH THE 

LENS OF THE AUSTRALIAN CURRICULUM (includes examples from Year 1 up to Year 9) 

https://www.qcaa.qld.edu.au/p-10/qld-curriculum/yrs-1-9-arts/music-assessments 
 
 
 
 

mailto:cynthia.howard@education.tas.gov.au
https://www.qcaa.qld.edu.au/p-10/qld-curriculum/yrs-1-9-arts/music-assessments
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Reflection on Katie Wardrobe Workshop 2016 

Once again Katie Wardrobe kept a whole classroom of music teachers from around the state engaged and 

amazed for a whole day demonstrating various ways technology can be used in the music classroom. This 

workshop was mainly focussed on primary music teaching; however, personally as a high school teacher 

who managed to sneak into the group, I came away with many relevant and interesting ideas for my 

teaching. 

Firstly the workshop dealt with how technology can assist in making formative assessments within the busy 

classroom. Katie pointed out that the right type of technology can turn assessments into a fun activity 

whilst also being able to track and record each individual student quite quickly.  

Katie demonstrated several ways of doing this through online quizzes such as Kahoot. You can either make 

up your own quizzes for the class to take together (using your own text and images) or there are many 

existing quizzes you could also choose to use, or adjust to your own liking. Kahoot operates as a multiple-

choice type of quiz that the class takes altogether in one 

session. The class results can be saved and viewed later. 

However, every student in the class does need to use a 

device that has internet access. 

 

If the students in your class don’t have devices you 

could use something like the Plicker app on either your 

phone or 

portable 

tablet. With 

this app 

each child 

in the class has a numbered card with 4 possible answer 

choices (A-B-C-D). Students hold up the side they think is the 

answer to your multiple-choice quiz question. The teacher then 

quickly scans the whole room and the app records each students answer. So long as you have given each 

child a specifically chosen number this will also record answers to be saved and viewed later. Once again 

you can create your own quizzes for this app. 

 

    ‘TECH SPOT’ 

            Peter Stewart 
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Katie did spend a little time looking at how to make interesting quizzes and how to apply cool graphics 

(well, cool for teachers). There are many free image sites on the internet such as pixabay, flickr or 

Compfight, a site that searches all photos on flickr for the type of image you want. Katie recommends 

spending time gathering all your resources before making a quiz. It is always good to have a folder on your 

computer and store all of these for later or multiple uses. 

There are also many other quiz apps and sites such as Socratic or even Google forms, which is handy for 

surveys (ie students favourite songs, or feedback on an activity) and when you need long answers (such as 

naming all of Bach’s cats….or children). Google classroom also has many different and useful tools for 

teachers of all kinds of subjects but check if your school has signed up. Playposit allows you to use videos 

with music for a quiz. Students can watch a short video then answer questions. 

The rest of the workshop was spent looking at some useful apps and online sites that could be used either 

with the whole class viewing a large screen or with individual devices. Some of the material we looked at; 

Incredibox (website or app – app has more sounds but costs). 

Several different styles of music, plays loops (or ostinatos). 

Students can build up music using the loops and save these 

as own piece. Very good sounding music and lots of fun. 

 

 

 

Staff wars live – like staff wars only you play the note on instrument into computers microphone to shoot 

down the aliens. 

Flashnote derby app – note testing. 

Chrome music lab – internet site with many different music tools. For example;  

Arpeggios – explores many different arpeggio patterns for different 

chords. 

Oscillator - little square guy who play square wave at different pitches. 

Can switch to different wave forms. Eg saw tooth wave form. 

 

 

Online drum machines and apps – Katie explored the idea of students 

using these as backing beats for student rap compositions. 2 good ones 

–  

  HTML 5 online drum machine. – classic drum machine 

  Groove pizza – more for young kids 
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Madpad – ipad only.  Loads unusual sound banks. Eg sounds made using a bike. You can then record a 

performance, of sound and visuals. Can also create your sound sets.    

Beep box – for making Mario brothers like video music ie 32 bit music. 

Soundtrap – a bit like garage band - online 

Decide now – spin the wheel, like old chocolate wheel. Eg put in dynamics and spin then use this to dictate 

how a class piece is played. Or use tempo etc. 

Katie also explored the idea of getting your students to suggest how different technology can be used in the 

class (especially in chrome music lab). As students are now growing up with technology it is often very 

second nature to them, and we can learn a lot from their ideas. 

Hope there’s enough there to keep you busy. Look out for more workshops on technology. Once again I 

would love to have some feedback from teachers on the types of things they would really like to learn in 

technology workshops. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

MUSIC TEACHERS RELIEF LIST  
Name Primary/Secondary/other Region Contact details 

Catherine Johnston Flute, violin, band/orchestra Hobart 0415 122 367 

Kate Gray K - 12 Southern 0407 246 638 

Louise Volkmann K-8, band, choir (Wed/Thur only) Southern 0419 006 569 

Alexander Technique Workshop 

Saturday 18 & Sunday 19 February, 2017 

Orford Community Hall 

For further info please go to 

www.trybooking.com/247210 

 

Check this out 

for you and 

your vocal 

students! 

http://www.trybooking.com/247210
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TSO 2017 Education Program 

NEW!  TSO Education Concert in Launceston, Friday 3 November 

FREE ONLINE RESOURCES FOR TEACHERS featuring video, audio recordings 
and pdf resources  
 
 The Tasmanian Symphony Orchestra in Your Classroom 
 Insights into the workings of music with Richard Gill 
Support given by the James N. Kirby Foundation 
 

TSO Songbook Project 

Education Resources for TSO Education Concerts 
Extensive Teaching Resources written by your colleagues around each concert program will be available for 
FREE in 2017. Please spread the word with your colleagues, as these are great resources for specialist music 
teachers and general classroom teachers to use all year, whether or not your students attend the concerts!  
 
To view the TSO Education Brochure, please click here: 
https://issuu.com/tasmaniansymphonyorchestra/docs/education_brochure_print_version 
 
Bookings can be made online using the Education Booking Form. Please click here: 
https://www.tso.com.au/educate/ 
 
TSO EDUCATION CONCERTS 
Prep-Grade 1: Kindy Classics 
Tuesday 28 March & Monday 3 April/ 10am & 11:30 am/ tickets $5   
TSO Studio, duration 45 mins/ Mini TSO Ensemble 
Grades 2 -4: Sir Scallywag and the Golden Underpants 
Tuesday 16 May/ 11:30am, tickets $7 
 Federation Concert Hall, duration 50 mins/ TSO with Paul Rissmann 
Grades 3 -6: Magic of Merlin 
Wednesday 17 May/ 11:30am, tickets $7/ 
Federation Concert Hall, duration 50 mins/ TSO with Paul Rissmann 
Grades 4-10: Symphonic Superstars: The Mighty Handful! 
Thursday 14 September/ 11:30am, tickets $7 
 Federation Concert Hall, duration 60 mins/ TSO with Christopher Lawrence 
Grades 4-10: Symphonic Superstars: The Mighty Handful! 
Friday 3 November/ 11:30am, tickets $7 
 Princess Theatre, Launceston, duration 60 mins/ TSO with Christopher Lawrence 
Sponsored by Bell Bay Aluminium  

 
 
 TSO also offers Open Rehearsals, Teaching Resources Workshops & the TSO Composers’ Project 
Please let your students and colleagues know about RACT Symphony Under the Stars 
HOBART: Tolosa Park, Glenorchy - Saturday 18 February, 7pm: Free Admission 
LAUNCESTON: City Park - Saturday 15 February, 7pm: Free Admission  

 

Questions? 

Please email Jenny Compton 

comptonj@tso.com.au 

 

https://issuu.com/tasmaniansymphonyorchestra/docs/education_brochure_print_version
https://www.tso.com.au/educate/
mailto:comptonj@tso.com.au
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Update on MusicArts Society Nepal 
  
Cynthia Howard our chair is about to embark on her second visit to Nepal and MusicArts Society in 
Kathmandu, but this time Cynthia is not going solo. Cynthia’s mother and son will also volunteer their time 
and their skills to work and culturally exchange ideas with both teachers and students around Kathmandu. 
Along with Cynthia’s family members, three of Cynthia’s friends, Andrea Carr, Bronwyn and Stephen Crean 
will also join in this cultural exchange with not only musical ideas to share but chiropractic care, medical 
advice and treatment for those in with varying aliments. 
  
It is very exciting to take over such a diverse group and Sumit Pokhrel, director of MusicArts Society is busy 
booking an itinerary for the visit. It is hoped this year that some students in the South of Hobart will be able 
to link up and correspond with students in Nepal through the internet. With much of the support from 
TASME and a number of other countries support music is now being taught in two public schools in 
Kathmandu reaching disadvantaged students who would not normally have musical instruction as part of 
their education. It is hoped that Cynthia and her cohort will be able to visit these school communities to 
share her musical ideas. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

To receive updates about upcoming events visit 

our Facebook page. 

 

 

 
 

 

 

 

If you or your school would like to make a donation 

towards the work of MusicArt Society, Nepal 

Please use the banking details below and be sure to 

reference it as “Nepal”  

 

Direct Deposit 

Australian Society for Music Education 

BSB 067100 

Acc No 28011437 

Reference – Nepal 

 

https://www.facebook.com/search/top/?q=tasme%20-%20australian%20society%20for%20music%20education%2C%20tasmanian%20branch
https://www.facebook.com/search/top/?q=tasme - australian society for music education, tasmanian branch
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Addressing Learning Theories through Adult Professional Development 

A case study by Cynthia Howard 

Introduction 

In October 2015, I presented a workshop at the National Australian Society of Music Education (ASME) 

Conference in Adelaide. I addressed a group of approximately 20 adult music educators from around 

Australia all who came with a broad range of knowledge and skills. My aim was to explore ideas with adults 

about how to create an accessible and enjoyable learning experience for primary aged students which 

encouraged the development of improvisational and compositional musical skills. The workshop was 

designed to give adult music educators ideas of a student-centred unit of work for children, using 

scaffolding techniques to encourage skill acquisition and foster motivation for further exploration and 

understandings. Adult participants were shown techniques to encourage, develop and extend their own 

ideas in a safe explorative manner until a whole musical work was composed. Through recognising these 

skills as adults it was hoped that the learning through the workshop was transferrable to their respective 

student cohort.   

 

This workshop utilized many learning theories from behaviourist, cognitive, constructivism and ‘andragogy’. 

Both children and adults come into learning experiences with previous knowledge and this was 

accommodated so that all participants could contribute at their own level of understanding. Behaviourists 

and pedagogical theories were used to give participants the basic skills required to progress through the 

unit with scaffolding. As the work increased in complexity more cognitive and ‘andragogical’ theories were 

applied. At the completion of the workshop adult participants developed skills to work independently, 

made their own decisions when creating musical works, with the ability to offer similar learning 

experiences to their own students.  

 

This is the first part of a two part series about learning theories. In this first TASME newsletter for 2017 I 

discuss learning theories starting with the behaviourist approach, through to cognitive theories and a 

theory many may not be aware of but is argued to be used in both adult and childhood learning called, 

‘andragogy’.  

 

In our next addition there are examples of how these learning theories have been applied in an adult 

learning environment at the ASME conference held in October, 2015 in Adelaide. This article was also 

recently published in the Journal of the Australian Council of Orff Schulwerk, Volume 21, No 1, 2015 

MusicWorks.  

 

Learning Theories 

Engerstrom (1994) claims that learning is a mental and practical activity and is far more complicated than 

students just receiving and storing information. Learners continue to construct a view of the world as they 

select and interpret information, correlate and merge information to form new understandings. This 

transformation of previous understandings is developed by constructing knowledge and is where 

meaningful learning occurs.  According to Knowles, Holton, & Swanson (2005) learning theories fall into two 

main families, that of the behaviourist theories and that of cognitive theories. 
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Behaviourist theory 

Eggan & Kauchak (2001) state that behaviourism is a change in the observable behaviour that occurs as the 

result of an experience. Learning occurs when students give consistent, observable and desired responses 

to questions. The way students learn is determined by the notion of reinforcement and punishment which 

changes behaviour.  

 

The behaviourist model is useful for gaining quick answers such as knowing multiplication facts or recalling 

notes on the musical staff but does not allow for deep understandings (Eggan & Kauchak, 2001). 

Behaviourism treats learners as passive recipients of reinforcers and punishers rather than as thinking and 

strategic learners. Freire (1993) discusses this notion as the oppressed and the oppressors. The oppressive 

teacher fills their students’ minds as receptacles with students as the depositories. This concept is known as 

‘banking’. Freire (1993) states that the ‘libertarian educator’ drives towards reconciliation and engages 

students in critical thinking and mutual humanisation, with students and teachers becoming partners in 

learning. 

 

While behaviourists’ styles of teaching are useful as they equip the student with basic skills and knowledge 

this theory alone does not promote deeper thinking and this has led toward the consideration of greater 

active student engagement (Eggan & Kauchack, 2001). Cognitive learning is an active process where 

learners aim to make sense of what they are studying by actively being involved in their learning.   

 

Cognitive theory 

Cognitive learning is complex and demanding and is more difficult than just lecturing facts to students 

leading to greater learning outcomes which is both rewarding and is a shared experience between the 

teacher and student. The construction of knowledge is strongly influenced by cognitive views of thinking 

where learners construct their own understanding with teachers progressively assisting their students to 

gain deeper understandings (Eggan & Kauchak, 2001).  

 

Scheme theory 

Scheme theory, which was developed by Piaget assists humans to make sense of their world by gathering 

and organising information. Schemes are the building blocks of thinking and knowledge. Basic schemes can 

be built upon creating new knowledge and understandings, or new schemas (Woolfolk & Margetts, 2007). 

 

The cognitive learning model uses this idea of building on previous understandings by the recognition of 

familiar patterns, links to previous experiences to gain deeper understandings. Students construct 

knowledge by actively doing and evaluating their environment. The teacher then guides the student to 

make sense of their world through exploration (Eggan & Kauchak 2001).  

 

Constructionism 

Vygotsky was the pioneer of constructivism and along with Paiget believed in developmental stages of 

development however Vygotsky also believed that all learning takes place in a cultural setting. Vygotsky 

puts a greater emphasis on the impact of learning through the interaction of others particularly in the 

interaction with people more advanced in their thinking such as a parent or teacher (Woolfolk & Margetts, 

2007). This shared learning space where the student learns from a more experienced other is referred to as 

the ‘Zone of Proximal Development’ (ZPD). 
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Using Vygotsky’s approach, deep learning is limited without instruction or intentional self-instruction and 

instructors positioning teachers in an important role to guide their students. Such learning opportunities 

create motivating cognitive conflict (ZPD) which encourages the student to explore, experiment and 

problem solve. The teacher’s role becomes that of one who organises the context and community of 

learning, formulates the instructional objectives and contents, guides and monitors student progress, 

interacts and encourages conversation and plans and evaluates the student process (Engerstrom, 1994).  

 

Andragogy – adult learning 

Andragody is not a familiar term to many which refers to adult learning which can differ from traditional 

classroom teaching. Chan (2010) suggests that pedagogy (child learning) has provided educational guidance 

with little differentiation between child and adult learning.  

 

Malcolm Knowles has aimed to address the distinct needs of adult learners through andragogy and uses six 

assumptions; (1) adult learners need to know, why, what and how they are learning; (2) the self-concept of 

the adult learner is autonomous and self-directed; (3) adults prior knowledge and experience is used to 

develop new understandings; (4) adults have a readiness to learn and learn what they believe they need to 

know; (5) adults have an orientation to learning for immediate purposes which is problem-centred, task-

oriented and life-focused; (6) adults learn for internal motivation (Chan, 2010 & Knowles et al., 2005).  

 

McGrath (2009) suggests that the pedagogical approach assumes that students will learn what they have 

been told and Knowles as cited in McGrath (2009) suggests that pedagogy is based on these assumptions 

 Students only learn what the teacher teaches them. 

 The teacher’s concept of the learner is that of a dependent personality. 

 The teacher’s job is to fill student’s minds with information with students accepting this 

information as so.  

 

McGrath (2009) states that the teacher does not need to have to be the holder of all knowledge and that all 

students need to be encouraged to participate in learning from their own knowledge and experiences.  

 

However andragogy and pedagogy can work together as McGrath (2009) suggests when an adult presents 

with little or no experience in a particular area of study the instructor needs to revert to pedagogical and 

behaviourist approaches to develop the basics of that field of study. As the study progresses the tutor or 

instructor can encourage students to develop links from their own experiences encouraging greater 

independence in that particular discipline. Brookfield (1995) affirms this notion by stating that before 

students can critically engage in ideas and activities they need a grounding in the subject and skill area. 

Knowles as cited in McGrath (2009) states that the pedagogical strategy is an appropriate starting point. 

 

Chan (2010) suggest a key component to adult learning is that andragogy recognises and utilises previous 

lifelong experiences. Instruction can create scenarios that encourage students to problem-solve by 

accessing their experience and knowledge. Brookfield (1995) backs up this claim as he encourages adults to 

utilise their previous experiences to better solve the problems they encounter and states that adults create 

new meaning schemes and perspectives in their attempts to make sense of the issues they confront daily.  
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Zmeyov as cited Chan (2010) suggests that andragogical principles of learning are needed now and not only 

in adult education. Once a person has a good grasp of both practical and social experience, has some goals 

and the belief in their own knowledge and ability with adequate background skills in the area of interest 

they are ready for a more andragogical and student-centred approach to learning. 

 

Chan (2010) recommends that andragogy be applied to children and adolescents. Students learning 

passively is not an effective practise and even though children may not meet all the andragogical 

assumptions, they meet many of them through their own life experiences. Active learning is more effective 

than passive learning, regardless of age.  

 

 

In this paper some basic learning theories are discussed along with the workshop presented at the National 

ASME Conference.  (this article will be continued in the Term Two edition of TASME e-newsletter or can be 

found soon on our website) 

 

 

 
Steve Sajkowsky and Ian Harvey (Musical Futures) 

2 of our keynote presenters at the  

Upcoming ASME State Conference in Hobart 

Musical Futures is an approach to teaching and learning. It is a way of thinking about music-making in schools that 

brings non-formal teaching and informal learning approaches into the more formal context of schools. 

 

Musical Futures is not a scheme of work. It is a series of models and approaches that can be personalised by 

teachers, practitioners and others. It is based on the belief that music learning is most effective when young 

people are engaged in making music, and when their existing passion for music is acknowledged, reflected on and 

built-upon in the classroom. 

 

At its heart Musical Futures is committed to: 

 Find ways of engaging all young people in the 11–18 age range in meaningful, sustainable musical 
activities 

 Make music learning relevant to young people, and connecting their in-school and out-of-school interests 
and experiences 

 Enable young people to experience practical music making, to understand the processes of music making, 
and for music making to contribute to their overall social, educational and personal development 
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Tasmanian Orff Schulwerk Association Inc. (TOSA) presents: 

Level 1 & Level 2 Courses  

in Music and Movement Education 

24-29 April 2017 

Friends School 

23 Commercial Rd 

North Hobart 

Presenters 

Susie Davies-Splitter  - Audrey Fine – Angela Chapman 

 

 

 

These ANCOS approved courses focus on ‘learning by doing’, helping teachers share their music 

through practical music making and by creating enjoyable experiences for the students. They are 

based on the principles developed by Carl Orff, the composer and music educator who lived and 

worked in Europe from 1895 to 1982. 

 

Participants in these courses will be exposed to a stimulating and graded repertoire of music and 

dance pieces. They will be encouraged to develop their confidence and skills in sharing with 

students of all ages and stages of development. 

 

Orff Schulwerk offers an holistic approach to music education. It integrates singing, speech 

activities, movement, folk dance and the playing of percussion instruments to encourage active 

music making. 

 

It can be applied to all educational levels and in community music. From the earliest ages singing 

and saying nursery rhymes and speech verses are combined with sound gestures or body 

percussion (clapping, stamping, finger clicking etc). 

 

These practical activities lay the foundations for broad musical development. They also lend 

themselves to involvement with the range of Orff instruments from simple non-tuned percussion 

(e.g. tambourines) to recorders, xylophones, and glockenspiels. 
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The ‘Orff’ approach to music education is continuing to grow and adapt to present day needs and 

circumstances and is now being taught throughout the world. 

 

The two courses run concurrently. Each day runs from 8:45 – 4:45, with one additional session outside these hours 

for Level 1. The full 37 hours attendance is required to gain accreditation. To gain a Certificate of Accreditation, 

participants must have full attendance and successfully complete all assessment tasks; otherwise a Certificate of 

Participation will be issued. 

 

Course fees cover all tuition, course notes, morning and afternoon teas.  

 

 

REGISTRATION (TOSA is not registered for GST. No GST is included in these prices 

nor is any due) 

TOSA ABN: 81 053 037 525 

 

Please complete the online registration for at http://bit.ly/levels2017 

Members of any Australian OSA are eligible for Member rates. Non-member rate 

includes a one year membership to TOSA Inc. 

 

Member Early Bird registration (by 16 Dec 2017)  $550.00 

 

Non-Member Early Bird registration (by 16 Dec 2017) $605.00 

 

Standard member registration (after 16 Dec 2017)  $600.00 

 

Non-Member standard registration (after 16 Dec 2017) $655.00 

 

Overseas Resident      $550.00 

 

A deposit of $50 is required at time of registration. Full payment is required by 18 March 2017 to hold 

a place. Places not paid for in full will be offered to those on the waiting list after this date. 

 

Cancellations will incur a $25 admin fee and no refunds are available after 18 March 2017. 

All enquiries: 0431752042 (Angela Chapman) 

Email: presidenttosa@gmail.com 

Snail mail: 

Levels Courses TOSA Inc. 

GPO Box 796 Hobart 7001 

 

http://bit.ly/levels2017
mailto:presidenttosa@gmail.com
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Please send items & articles to  
TASM-e-News 2017 Editor Andrea Marks 

Please send all copy to: amarks@cst.tas.edu.au  

ASME National Conference Announced – Our 50th Anniversary! July 13-15 2017. 

 

5OTH ANNIVERSARY CONFERENCE 

 

XXIST NATIONAL ASME CONFERENCE – MELBOURNE JULY 13-15 2017 

 

The next ASME National will be held in Melbourne from July 13-15 next year, 2017. It was exciting 

to have this announced today, June 4 at the National Council meeting in Melbourne. The program 

will look to celebrate 50 years since the formation of ASME in 1967. The conference will offer a 

diverse and engaging program over the three days, providing a wide range of professional learning 

opportunities for attendees. 

 

It will be hosted at the Melbourne Graduate School of Education which will allow participants to 

enjoy the latest architectural spaces in the new Arts precinct of the school, combined with the 

opportunity to experience all that Melbourne has to offer. 

 

In the coming weeks a conference webpage will be developed to accommodate inquiries and to 

share more information. This link will be made available as soon as the site is live. 

 

In the interim, tell your music educator friends to lock in July 13-15 2017 for a great three days of 

sharing the latest developments and thinking in music education. 

 

Information about submissions, registration and accommodation will be available soon. 

FOR FURTHER INFORMATION CLICK HERE 
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http://www.asme.edu.au/blog/xxi-national-conference-announced-our-50th-anniversary-july-13-15-2017/

