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TASM-e-News MAY 2017 

 
 

It was great to see so many of you at the conference last term.  I hope you 

enjoyed it and got lots of ideas from it.  There are some photos of the action 

included in this term’s newsletter.  You will also see that our chairperson, 

Cynthia has been busy over the last couple of months with preparations for the 

conference and for her recent trip to Nepal.  Please read and be encouraged by what fellow music 

teachers are doing on a local and international scale. 

 

CHAIRPERSON’S MESSAGE 

 Welcome to our second edition of the year and what a great start to the year we have had. 

For those of you who attended our annual state-wide conference I am sure you have gained some 

great ideas to assist with your teaching in 2017. There was a great deal on offer that assisted not 

only music educators but early learning teachers. It was great to see some ECE teachers in 

attendance at the conference.  

For those of you who missed out we are running another Professional Learning session in late 

October.  James aims to run a morning session with his ‘Jam On Toast’ music and resources, 

suitable for Early Childhood and lower primary school, then a creative music workshop in the 

afternoon for upper primary and high school teachers, with a mix of Mallet Jam pieces and choir 

music. Most of James’s teacher training workshops are based around adding in more creativity to 

programming. James has extensive experience in teaching music from Preschool through to High 

School.  

We have been very fortunate to have brought interstate music educators to Tasmania that are 

highly engaging and relevant to all aspects of music education without exception. So mark these 

dates in your diaries and we will send you out further information and registration details shortly. 

You can find out more about James yourself by viewing his webpage at 

www.JamesMadsen.com.au 

 

 

http://www.jamesmadsen.com.au/
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TASME Conference 

The TASME conference, which was held on the second last weekend of term one, was a great success. Our 

local presenters and interstate presenters offered quality workshops. Mat Noble, Heather Monro, Steve -

Sajkowsky and Ian Harvey from musical futures, not only gave us practical and engaging sessions, but they 

all challenged our thinking as music educators and our role in providing a holistic education for all students. 

We all know the value of music education and we need to work alongside our educational colleagues in a 

collegial way, rather than feeling we have to put up a fight, as Mat Noble expressed. Ian Harvey’s keynote 

indicated that it is up to us as music educators to work together to not only get principals to understand 

our role but to develop a campaign to our ministerial representatives. Through the National Review of 

School Music (2005) the findings overwhelmingly state that parents and the community value music 

education and yet there are many flaws with how music education is offered throughout the country with 

limited equitable educational opportunities for all students and inadequate training and support for both 

pre-service and teachers alike. We are obliged, as educators, to address these issues directly to voters 

which can have a direct impact on local government representatives at both a local and federal level. As a 

collective we do have a say and encouragingly there are discussions currently happening about how as a 

collective we can have a direct impact on our political leaders. Whether we like it or not, education is 

political and we need to work together to make sure Music and Education has a continued valued role 

within our society.  

If you would like to find out more about the National Review of School Music, please visit 

http://researchrepository.murdoch.edu.au/id/eprint/9459/1/music_review_reportFINAL.pdf  

Please read further for an overview of our conference, relax and enjoy your reading over a nice hot cuppa, 

ready for term two! 

Cynthia Howard 

Chairperson 

Australian Association of Music Education – Tasmanian Chapter 
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MEMBER PROFILE 
Marla Leitch 

I have been teaching music for 30 years and completed a Bachelor of Music and Education  

degree from the University of Calgary.  After teaching Junior High School in Canada, I then  

moved to Brisbane, Australia where I taught in the Coorparoo and Bayside areas.   

 

In 2005, I moved to Tasmania and have taught in various schools of all grades around Hobart.   

I have recently completed my Graduate Certificate in TESOL at the University of Tasmania.   

 

Musically, I love to sing and play the piano.  I have enjoyed singing in and conducting many  

choirs and playing French Horn in concert bands.  Students enjoying success and being proud  

of their musical endeavours, has given me the biggest buzz over my career.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Excerpt from a recent article in the 

April Edition of the Kingborough 

Chronicle about Cynthia’s trip to Nepal 

to support MusicArt Society. 
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Update on Nepal 
By Cynthia Howard 

 

I recently concluded my second trip to Nepal working with The MusicArt Society in Kopan, Kathmandu. This 

year I was able to build upon the program offered in 2016. I had the added assistance from my son, Damian 

Mazur, friends Bronwyn Crean and Andrea Carr, and friend/health professional Stephen Crean. Together 

we delivered music programs to the children and teachers of the MusicArt Society and workshops to an 

Orphanage on the edge of the Kathmandu Mountains and in the Panchakanya Secondary School.  

Dr Stephen Crean also delivered high quality chiropractic care and advice for people with varying degrees of 

health conditions including, spinal, neck, joint, and associated complications. Most Nepali people were 

unaware of chiropractic services but once Stephen started his clinic it didn’t take long for word to get 

around about this new doctor and how he could relieve much discomfort. Consequently Stephen found it 

difficult to keep up with the demand for his services.  

The support of these additional people to the program in Nepal also had added benefits. Stephen Crean has 

spent much of his own time gathering interest and donations from various local organisations. Many 

knitted toys, jumpers, baby knitted singlets and knitted beanies were donated by the ‘Stitch and Knit’ 

community knitting group based in Margate. Forty four soccer strips were donated by the Kingborough 

Lions Soccer Club, along with six soccer balls. A significant amount of money was raised by Dr Crean’s 

Chiropractic clinic selling chocolates, and additional donations from patients. All donations and equipment 

combined added up to over $1,000 dollars which assisted with the purchase of four violins, three guitars, 

spare strings, picks, shoulder rests and other musical odds and ends, along with stationary, books, pens, 

pencils and rulers, 70 kilos of rice, 60 packets of dry biscuits, fresh apples and watermelons for the 

orphanage. 

I would personally like to thank Stephen Crean and all the people and organisations he worked with for this 

outstanding effort to support students and community members of the MusicArt Society, the Orphanage, 

the Secondary School and Community members. I would also like to thank Damian Mazur for his technical 

assistance throughout our tour, but also in skyping with local Southern Tasmanian Schools, Andrea Carr and 

Bronwyn Crean for being so enthusiastic, assisting me and the students at opportune moments and, most 

importantly, for opening their hearts and minds to work with the people of Nepal.  

To the students, teachers and of the greater MusicArts Society. Thank you once again for making the 

Tasmanian contingent group feel so welcome, for the unconditional giving you offer with no question, for 

your love, care, honesty and integrity. It is an absolute pleasure to work with you all and I very much look 

forward to our continued work in the future.  

Namaste 

Cynthia Howard 

Chairperson 

Australian Association of Music Education – Tasmanian Chapter 
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If you are interested in some of the work that was done by the TASMANIAN TEAM and you would like to 

find a little more about MusicArt Society, please follow this link for a short film of a song that was written in 

2016 called Namaste, performed by members of the MusicArt Society, Kathmandu, Nepal. 

https://vimeo.com/191350857  

 

If you are interested in contributing to MusicArt Society in Nepal, you can offer a donation to 

TASME by electronic transfer. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Please use the banking details below and be sure to 

reference it as “Nepal”  

Direct Deposit 

Australian Society for Music Education 

BSB 067100 

Acc No 28011437 

Reference – Nepal 

 

If you have any news or 

resources you would like to 

share with music colleagues 

please forward them to the 

editor so they can be included 

in our newsletter or on the 

ASME website. 

https://vimeo.com/191350857
mailto:amarks@cst.tas.edu.au
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TSO 2017 Education Program 

NEW!  TSO Education Concert in Launceston, Friday 3 November 

FREE ONLINE RESOURCES FOR TEACHERS featuring video, audio recordings 
and pdf resources  
 
 The Tasmanian Symphony Orchestra in Your Classroom 
 Insights into the workings of music with Richard Gill 
Support given by the James N. Kirby Foundation 
 

TSO Songbook Project 

Education Resources for TSO Education Concerts 
Extensive Teaching Resources written by your colleagues around each concert program will be available for 
FREE in 2017. Please spread the word with your colleagues, as these are great resources for specialist music 
teachers and general classroom teachers to use all year, whether or not your students attend the concerts!  
 
To view the TSO Education Brochure, please click here: 
https://issuu.com/tasmaniansymphonyorchestra/docs/education_brochure_print_version 
 
Bookings can be made online using the Education Booking Form. Please click here: 
https://www.tso.com.au/educate/ 
 
TSO EDUCATION CONCERTS 
Grades 2 -4: Sir Scallywag and the Golden Underpants 
Tuesday 16 May/ 11:30am, tickets $7 
 Federation Concert Hall, duration 50 mins/ TSO with Paul Rissmann 
Grades 3 -6: Magic of Merlin 
Wednesday 17 May/ 11:30am, tickets $7/ 
Federation Concert Hall, duration 50 mins/ TSO with Paul Rissmann 
Grades 4-10: Symphonic Superstars: The Mighty Handful! 
Thursday 14 September/ 11:30am, tickets $7 
 Federation Concert Hall, duration 60 mins/ TSO with Christopher Lawrence 
Grades 4-10: Symphonic Superstars: The Mighty Handful! 
Friday 3 November/ 11:30am, tickets $7 
 Princess Theatre, Launceston, duration 60 mins/ TSO with Christopher Lawrence 
Sponsored by Bell Bay Aluminium  

 
 
 TSO also offers Open Rehearsals, Teaching Resources Workshops & the TSO Composers’ Project 

 

 

 

 

Questions? 

Please email Jenny Compton 

comptonj@tso.com.au 

 

https://issuu.com/tasmaniansymphonyorchestra/docs/education_brochure_print_version
https://www.tso.com.au/educate/
mailto:comptonj@tso.com.au
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At the ASME Tasmanian conference this year I spent an hour or 2 running through a list of potentially useful 

software for Primary music teachers. However, quite a bit of the software would be useful to any grade. 

Over the next few issues I will run through some of that list. I will include some links that hopefully should 

work in a PDF version of this newsletter, and hopefully don’t lead to dodgy sites (NB – if they do please 

blame the editor) 

I am starting with PC software. This is the thing you used to use before an iPad, eg laptop etc. 

Play along software. 

Most of you are probably familiar with the Bushfire press and iJam resources. Very useful for using an 

interactive or display whiteboard. They have many resources for play along recorder, songs, Ukelele etc.  

These resources will project a song onto your display and play a backing 

track with it. They will often use a prompt to show students which note the 

piece is up to, kind of like a more sophisticated bouncing ball Karaoke 

prompt. Thus, for example, you can display a recorder song on your 

whiteboard and get students to play along with the backing track as the 

software highlights which notes are played. 

Some software will also show note names 

and recorder fingering. 

Bushfire press have several software demos you can download and try. 

Most of these will allow you to play a single song to get an idea of how it 

works. I think it is useful to have a look at the demos to get an idea of the 

system. 

If you want to make your own backing tracks and play along files you can 

with software such as Band in a Box. Quite a bit has been written about this before so I won’t go into depth 

here. However, Band in a Box allows you to type your own chords in, select the accompaniment pattern 

you like and then it will generate a band backing to your chords. You can 

then use this to accompany recorders, guitar playing, singing and 

whatever else you can think of. The program also shows which chords it 

is up to when playing the accompaniment so this can also be projected 

on a screen so students can read and play along with it altogether. 

If you can’t afford software there are 2 free alternatives. 

 

‘TECH SPOT’ 

Peter Stewart 
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Music Jammer is similar to band in a box but runs completely online: 

http://www.jamstudio.com/Studio/indexStudio.htm 

You also type your own chords into this online program, however then you choose a style of play for each 

individual instrument. It does not have as many styles overall as Band in a Box but the sounds are quite 

realistic. If you register you can also save songs. 

 

 

 

 

 

 

 

 

A free downloadable software is Impro-Visor: 

https://www.cs.hmc.edu/~keller/jazz/improvisor/ 

Made by a university to assist Jazz improvising. It does a similar job to Band in 

a Box but used mainly only a few Jazz styles for playback. You also add 

melodies and save your own files. 

 

If all else fails you can just a drum machine to keep all your ukuleles in time, such as an online one like One 

motion Drum machine:  http://www.onemotion.com/flash/drum-machine/ 

 

 

 

 

This operates like a normal drum machine. You can decide 

between different drum types, such as normal kick, large room kick etc. You then punch in where you want 

each drum part to play on a 16 note grid (that is, 4 beats in a bar, being able to select on which semiquaver 

each part plays) 

Here is a screen shot of the site which loads with a drum beat already programmed and playing. There are 3 

pre-programmed drum beats if you wish to use them. 

 

http://www.jamstudio.com/Studio/indexStudio.htm
https://www.cs.hmc.edu/~keller/jazz/improvisor/
http://www.onemotion.com/flash/drum-machine/
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Please send items & articles to  
TASM-e-News 2017 Editor Andrea Marks 

Please send all copy to: amarks@cst.tas.edu.au  

Alternatively you can download a free drum machine such as Hydrogen: 

https://sourceforge.net/projects/hydrogen/ 

 This has the same grid set up as a normal drum machine. You can save you patterns and create songs using 

lots of patterns linked together. 

 

 

 

 

Drum machines can be used for student creativity as well. They are locked into specific beats and rhythms 

per bar so they are useful for exploring rhythm concepts. Anyone can also quickly make a pattern on them 

by clicking where they want a drum to play in the bar. The machine will loop playback, over and over again, 

allowing lots of experimentation to come up with a beat you like. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

To receive updates about upcoming 

events visit our Facebook page. 

mailto:amarks@cst.tas.edu.au
https://sourceforge.net/projects/hydrogen/
https://www.facebook.com/search/top/?q=tasme - australian society for music education, tasmanian branch
https://www.facebook.com/search/top/?q=tasme%20-%20australian%20society%20for%20music%20education%2C%20tasmanian%20branch
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Addressing Learning Theories through Adult Professional Development 

A case study by Cynthia Howard 

Part 2 - Improvisation and Composition for upper primary students 

The aim of this workshop was to create a learning experience where adult music educators could learn by 

doing, as if they were a primary student, to empathise and understand some of the various processes their 

students may encounter. As adult music practitioners I was able to work through the steps quickly, covering 

many concepts that would need more time and experimentation with younger students (this acknowledges 

adult prior experience and knowledge – a cognitive and andragogical approach).  

Student’s prior knowledge 

It was important for music educators to understand that their students need no prior musical experience 

for this unit of work. Students can participate at their own level of expertise with satisfying results and are 

encouraged to utilise their experiences to develop their own authentic piece of work (a cognitive and 

andragogical approach).  

 

The unit is based on a 10 week program of 40 minute lessons. Listed are components of the unit rather 

than individual lessons as some sessions and/or concepts may require more time for greater understanding 

and competence.  

Improvisation/Composition unit  

 Teacher materials – Cordless mic (not essential but very useful), electric acoustic guitar (not 

essential), xyloglock (magnetic note strips that can be placed on a whiteboard – see diagram 1.1), 

whiteboard markers and magnetic dots (to show how chords are constructed).  

 Student materials – Xylophones, marimbas, metallophones and glockenspiels – pencils paper or 

small whiteboard and markers.  

 Additional (end of unit) – Any other instruments available such as recorders, guitars, ukuleles, 

djembe drums (or any drum). 

 

Lessons 1 - 2     Improvisation  Working in 4/4 time 

Class Activity 

 Teach a basic ‘bordun’ (drone) to accompany students – see diagram 1.2. This is an Orff Schulwerk 

technique and there is a selection of various bass drones – one main rule is that the tonic is always 

placed on the first and third beats of a four beat pattern (behaviourst theory, teaching fundamental 

basics).  

 Select a few students to play the bordun and swap students around as this is a simple and 

important role but can becoming tiresome. When students play the bordun they are not creating 

but playing a repetitive drone. 

 With the teacher using the xyloglock and students at their instruments the teacher sets up the 

xyloglock without F’s and B notes and asks students to make their instruments look the same.  

 Teacher calls out a simple arrangement of notes in a 4 beat pattern. Start on one note (tonic) and 

show how this can be made interesting, slowly increase the number of notes used. Keep it simple 

(KIS). The teacher also points out with their fingers or mallets the notes on the xyloglock 

(behaviourist theory). 
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 Extend the duration to a two bar phrase – students copy (extending students skill base – 

behaviourst theory working toward a more cognitive student-centred activity). 

 Take a moment to discuss the various patterns – were they tricky? Encourage students to listen to 

what they are playing – simple patterns are very effective (reflective practice – cognitive learning 

theory, developing and building schemes). 

 Students play something different to the teachers calls (the teacher can sing in solfege or la, la so 

students don’t necessarily know the notes being sung) – no need to use the xyloglock. This is to 

encourage students to either to play the teachers part by recognising the pitch (not intentional but 

an advanced skill that if stumbled upon should be commended – cognitive, constructive & 

androgical), or by the main aim to come up with their own tunes on the spot or improvisation 

(cognitive, constructivist & andragogical). 

 Make sure students on the bordun swap! Keep everyone engaged in this creative activity (everyone 

participates). 

 Students are now ready to have an extended turn at making up their own melodies on the spot 

 Students can play in small groups – back row could you please play for two bars, then middle row, 

then glocks – everyone together. This is allows everyone to feel safe and not vulnerable.  

 As students develop confidence there will be some who will like to do a solo but not necessarily 

everyone. Move around the room so that these students can show and perform their solos.  

 There also may be small groups of two or three who would like to perform, include these students 

as you move around the class (students perform and develop their skill at their own pace – 

develops self-confidence, problem solving and safe risk taking – andragogic). 

 

Xyloglock – These are magnetic strips that can be stuck on a whiteboard. A small whiteboard on a music 

stand is very useful as you are closer and don’t have your back to students 

Diagram 1.1 
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Examples of Borduns 

Diagram 1.2 

 
 

*Please note that this full article, including a critical evaluation component and full references 

will be available soon on the ASME website.  

 

 

 

 

 

 

 

 

MUSIC TEACHERS RELIEF LIST  
Name Primary/Secondary/other Region Contact details 

Catherine Johnston Flute, violin, band/orchestra Hobart 0415 122 367 

Kate Gray K - 12 Southern 0407 246 638 

Louise Volkmann K-8, band, choir (Wed/Thur only) Southern 0419 006 569 
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5OTH ANNIVERSARY CONFERENCE 

 

XXIST NATIONAL ASME CONFERENCE – MELBOURNE JULY 13-15 2017 

 

The next ASME National will be held in Melbourne from July 13-15 next year, 2017. It was exciting 

to have this announced today, June 4 at the National Council meeting in Melbourne. The program 

will look to celebrate 50 years since the formation of ASME in 1967. The conference will offer a 

diverse and engaging program over the three days, providing a wide range of professional learning 

opportunities for attendees. 

 

It will be hosted at the Melbourne Graduate School of Education which will allow participants to 

enjoy the latest architectural spaces in the new Arts precinct of the school, combined with the 

opportunity to experience all that Melbourne has to offer. 

 

In the coming weeks a conference webpage will be developed to accommodate inquiries and to 

share more information. This link will be made available as soon as the site is live. 

 

In the interim, tell your music educator friends to lock in July 13-15 2017 for a great three days of 

sharing the latest developments and thinking in music education. 

 

Information about submissions, registration and accommodation will be available soon. 

FOR FURTHER INFORMATION CLICK HERE 

 

 

 

http://www.asme.edu.au/blog/xxi-national-conference-announced-our-50th-anniversary-july-13-15-2017/

