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Hi everyone, 

It was great to catch up with some of you at the recent conference in 

Launceston. I’ve included a pic of some of us at the conference dinner; a 

great night! There are some very relevant and interesting articles in this 

term’s newsletter along with a new inclusion of an Events Calendar.  Please 

feel free to send in events that can be included in the calendar for Term 

Three’s newsletter.  

CHAIRPERSON’S MESSAGE 

Hi all and I trust that you have all enjoyed a relaxing and well-deserved break. There have been many great 

things achieve over this term. I attended the Southern Tasmanian DoE moderation day with David Boon 

attending. For those of you who are not aware David Boon is the Curriculum Leader K – 12. David has a 

personal interest in the Arts and is keen to work with DoE staff and beyond in addressing the Australian 

Curriculum Framework and supporting teachers with further clarity on effective scope and sequence 

strategies.  

A big thank you must go to Peter Eddleston for organising such an informative and engaging event. Thank 

you also goes to Di O’Toole for guiding us through work samples offering teachers the opportunity to 

access their experience and knowledge in developing lesson plans and units of work that link with the 

curriculum.  

We were also delighted that David Boon attended our recent TASME conference in Launceston. A big thank 

you to Fiona Bye at Scotch Oakburn Junior Campus for organising a perfect venue for this event. There is 

much that goes into organising such events from catering, to programming, constant liaising with 

presenters, accounts and finance and I would like to thank our TASME committee for their tireless efforts in 

making such an event happen. It is very rewarding to be able to give to a profession of which you are 

passionate about and I urge any of you who are wanting to give back and make sure music remains an 

important part of a holistic education for all students to get involved with your music organisations. 

Without such enthusiastic people, music would not have such an important role in Tasmanian Education.  

We are also very encouraged by the recent support we have received from both the Tasmanian 

Department of Education and the Tasmanian Catholic Education Office who offered significant financial 

support for our last conference. The relationship is however more than financial as we work together to 

find ways to best support Tasmanian Music Educators.  



 
 

Visit our website http://www.asme.edu.au/tas/  

If you are interested in seeing how you can contribute to your music organisations in Tasmania, please do 

not hesitate to contact me at cynthia.howard@education.tas.gov.au and I will, along with our committee, 

look for opportunities that suit you.  

Another round of thanks needs to go to our presenters at the TASME conference, some with little notice. 

Thank you to Davina who showed us how to unpack the curriculum and design work around it, Rob 

McWilliams for inspiring us and encouraging us to advocate for music and that we as individual teachers do 

make a difference, to Antony Hubmayer (ASME National President) for also encouraging such professional 

development workshops. The conference was very positive and gave us all great ideas but also allowed us 

to all share as likeminded professionals.  

Thank you also to Chris Henzgen from middle C who came all the way from Victoria to run his stall and 

Mark Barratt who has been a long-time supporter of our organisation. We thank you both for your 

continued support.  

Thank you to our performers which reminds us why we do what we do. For the performers and music 

directors to come up with such high-quality acts in such a short time is a testament to their hard work and 

commitment. Again thank you.  

It is with sadness that we say goodbye to a very long-term committee member who has given up much to 

support the aims of ASME. Dr. Bill Baker has recently resigned his role on the TASME committee. Bill has 

been involved on the TASME committee for the past 12 years, twice holding the position of state chair, 

running four State conference and chairing the ASME XVII National conference in 2009 Musical 

Understanding at the Hotel Grand Chancellor in Launceston.  

Bill has also been a striving force in instigating TASME’s work in Nepal. Through Bill’s connections we have 

been able to foster a valuable relationship between TASME and MusicArt Society in which I have personally 

travelled three times sharing music pedagogical ideas and more recently building music instruments in 

Nepal with music educator Jon Madin.   

Bill has bought inspiration to music education, inspiring his students at the University of Tasmania and 

bringing them on board to engage in professional organisations. Bill continues to highlight the importance 

of music education to all he meets. His expertise, knowledge and sense of humour will be greatly missed. 

We wish Bill the very best in his future endeavours and hope that we can continue to benefit from his 

wisdom in the future.  

We never sit still and now we are in the process of organising another professional development day on 

Friday the 26th of October with Suzie Davies-Splitter. We are still finalising details and will get back to you all 

as we advertise this event. Friday the 26th of October is a student free day for all DoE teachers in the south 

of the state. We hope you can come along.  

Enjoy reading this newsletter over a cuppa and for those of you who attended our TASME conference we 

hope you have many great ideas to support your teaching through 2018. 

Cynthia Howard 

I acknowledge and pay respect to the Tasmanian Aboriginal Community as the traditional owners 

of lutrawita/trowunna (Tasmania). 

mailto:cynthia.howard@education.tas.gov.au
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TASME State Conference Report 
By Fiona Bye 

 The 2018 TASME State Conference was held on Friday 23rd and 

Saturday 24th March at Scotch Oakburn College Junior Campus. 

Interstate keynote presenters Antony Hubmayer, Davina McClure 

and Rob Williams were motivating and thought provoking as well 

as highly informative. They each spoke regarding a different area 

of the vast spectrum that is music education, but all conveyed a 

powerful message about the importance of what we do as music 

educators.  

Current National president of ASME, Antony Hubmayer, was 

inspiring with his creative and unique ways of incorporating 

technology in our music classrooms, utilising ipads, ukuleles, 

djembes all into one exciting music making session based around 

exploring loops. Rob Williams, from Yamaha Australia, reminded 

us all of the impact that we have as music educators, even if we 

may not see the impact that it has on specific students. It was 

hard not to feel inspired and valued after his keynote 

presentation. Davina McClure, Deputy Principal (and former music specialist) at Kilvington Grammar School 

in Melbourne as well as published author of ‘Take Note’ music resources, focused on sequential curriculum 

especially in the primary classroom. Other presenters included Jenny Compton and Di O’Toole from the 

TSO Education Program, Nathan Austen from ‘Rhythm Recovery’ who led a djembe drumming session, 

Peter Wardrobe from Yamaha Australia, who shared a new notation software program and local IT guru 

Peter Stewart, who presented a session on technology in the primary classroom. The wide variety of 

sessions meant that there was something for everyone, whether they were primary, secondary or college 

based, new or old to world of music teaching.  

We were lucky enough to have two wonderful trade stalls from Barratts Music and Middle C. There was a 

great range of music products to look at and explore, including instruments, teaching resources, choral and 

instrumental sheet music. A huge thank to Barratts Music who also donated a $200 voucher for the raffle at 

the end of the conference. Congratulations to our winner, Andrea Marks! 
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Performances by the Launceston Church Grammar School 

Senior Stage Band and Scotch Oakburn College Junior Voices 

Choir reminded us of why we do what we do: to see and hear 

our students passionately sharing their love of music with 

others. Upon hearing a loud stage band playing, a class of 

Early Learning students (aged about 4 years old) dropped by 

for a brief listen and it was amazing to see the look of pure 

delight on their faces as they listened intently to the stage 

band! A special performance by the Mwangaza Children’s 

Choir from Uganda was also an amazing experience, seeing 

and hearing such a different perspective of music. It was certainly a testament to the idea that music is a 

universal language. 

A huge thank must go the organising committee, especially our amazing Chairperson Cynthia Howard, for 

all the effort and hard work that went into making the conference such a success!  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PD Opportunity: Suzie Davies-
Splitter, Hobart Friday 26 

October, 2018 
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MAY 
Tuesday 8 – TSO: Young Person’s Guide to the Orchestra 11.30am 

Thursday/Friday 10/11 – Musical Futures: Musical Professional Development (see page ?? for details) 

Friday 18 – Victorian Opera: Workshop 1. What is Opera? (see page?? For details) 

Friday 25 – Victorian Opera: Workshop 2. Hansel and Gretel. 

 

JUNE 
Wednesday 6 – TSO: Mini TSO for Early Learners 10am, 11.30am 

Monday 18 – TSO: Peter & The Wolf Workshop 4pm 

Saturday 2 – ANCA: LAUNCESTON CHORAL FESTIVAL (contact Kerry Bennett for details) 

Thursday 21 – Mini Marimba Mania 

Friday 29 - Festival of Voices begins 

 

JULY 
Saturday 7 – TSO: An Evening with Greta Bradman (Launceston) 

Sunday 15 - Festival of Voices ends. 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 

      33rd World Conference  
International  

Music Education 
Baku, Azerbaijan  

15-20 July 
 

 

http://www.isme2018.org/ 

 

 

 

mailto:%20kbennett@friends.tas.edu.au
https://docs.google.com/document/d/1fBUvgTAFgtdREqskJ35-BXLhXSS_TCznkFj9uYej9Tg/edit
https://festivalofvoices.com/
https://festivalofvoices.com/
http://www.isme2018.org/
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If you have any news or 

resources you would like to 

share with music colleagues 

please forward them to the 

editor so they can be 

included in our newsletter or 

on the ASME website. 

teggana Music Collective 
by Jon Cavenagh 

 
The teggana Music Collective is a new and exciting collaboration between Rosny College, Rose Bay High 
School and Clarence High School, all located on Hobart’s Eastern Shore. With a focus on providing excellent 
music education from 7-12, the Collective provides students and teachers with opportunities to collaborate 
through the sharing of music teaching resources across the three schools and specifically seeks to celebrate 
musical excellence within the eastern shore area. Students benefit from teachers and tutors moving 
between all schools and are encouraged to work together in small and larger ensembles in order to build 
their musical knowledge. Collaboration is encouraged as well as a strong contribution to the musical 
community within school and beyond.      
 
In its first year there were many successes. In September 2017, students performed in the ‘teggana Music 
Celebration Concert’. This showcased the musical talents and diversity found within the Collective and 
provided an opportunity for students to work together as a combined ensemble. In order to facilitate this, 
an original work ‘teggana’ was commissioned and conducted by Matt Boden specifically for students to 
perform together. Matt is a teggana schools alumni who is now lecturing at the Conservatorium of Music 
whilst doing his PHD. The performance was a huge success and ‘teggana’ was also later performed at the 
southern band festival ‘Bandscapes’ at MONA.  
 
This year, the program continues to develop, with senior students venturing back to support and inspire up 
and coming students in high schools, more ensembles and teachers working collaboratively across the 
network. Students continue to collaborate in various musical specialties. These include activities like vocal 
ensemble, funk band, songwriting/recording groups, chamber music groups and performing workshops; all 
conducted by exceptional music educators and tutors.  
 
This suite of teachers and tutors, the collaborative opportunities, and renewed focus on participation in 
music programs is expected to expand to other eastern shore schools through 2018 and beyond. The 
teggana Music Collective seeks to instil a passion and lifelong love for music, and inspire students to pursue 
all avenues of this within their schools and community. 
 
The teggana Celebration Concert is held on Sunday the 16th Of September 2018 at Rosny College. For more 

information please contact jon.cavenagh@education.tas.gov.au 

 

 

Our TASME secretary spotted the Artology website and  

wondered if it might be of interest.  It contains information  

on a young composers’ competition and teacher resources 

which may come in handy for you. Click here to see more. 

 

 

 

 

 

 

 

mailto:amarks@cst.tas.edu.au
mailto:jon.cavenagh@education.tas.gov.au
https://artology.org.au/
https://artology.org.au/
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Professional development needs of non-preservice specialist music educators. Where to now? A 
Tasmanian Perspective 

By Cynthia Howard 
Introduction 

Bauer (2007) states, ‘the worth of any professional development experience is dependent on the 
impact it has on teachers, and ultimately on those teachers’ students’ (p. 12). 

Bauer’s 2007 study concluded that more research needs to be conducted on all aspects of 
professional development of experienced music teachers and while there are some studies many are 
limited and generalised. Bauer (2007) states that there needs to be more quantitative, qualitative, and 
mixed methods investigations to gain a deeper understanding of the complexities of meaningful 
professional development for experienced music teachers. Bauer (2007) continues that teacher’s 
preferences and needs at all stages of a teacher’s career needs to be considered when looking at teacher 
retention and job satisfaction and so far there little research into this area (Bauer, 2017).  
 
General capabilities and skills of the 21st Century 

The Australian Curriculum, Assessment and Reporting Authority (ACARA) sees music as central to 
culture and as a basic expression of the human experience enriching the lives of its citizens, offering an 
avenue of cultural identity by communicating and sharing ideas and emotions in a way that words cannot 
(ACARA, 2018). Through music students;  

“Learn to value and appreciate the power of music to transform the heart, soul, mind and spirit of 
the individual’ with music having the “capacity to engage, inspire and enrich all students, exciting 
the imagination and encouraging students to reach their creative and expressive potential” (ACARA, 
2018, Rationale).  
In the United States (US) Music and the Arts have been recognised to assist in building the skills 

required for citizens of the 21st century such as critical thinking, communication, collaboration and 
creativity, an approach outlined in the Framework for 21st Century Learning (Gilbert, 2016). The US 
considers music and the arts as core subjects that have transferable skills to other curriculum areas 
(Gilbert, 2016). It can be argued that music education already develops many of the skills identified for the 
21st Century as Wiggins (2008) points out, stating that specialists music teachers encourage students to 
think in sound, to musically problem solve, refine listening skills, compose original works, understanding 
music as a cultural reflection of the human experience.  

Gilbert (2016) suggests there are opportunities for music educators to demonstrate and advocate 
for sequential developmental learning plans that connect with current 21st century skill requirements. With 
music maintaining its rightful place within the school curriculum music educators have an opportunity to 
take advantage of societal needs, changes and structures developing instructional and assessment practices 
which highlight the needs of the 21st Century (Gilbert, 2016). 

Shieh (2012) claims that; 
“The field of music education needs to develop the capacity to consider and create practices that 
grow out of the educational environment, which includes diverse and changing student needs, 
communities, cultural aspirations, teacher expertise, and, changes in policy” (p. 55).  
By utilizing current policy directions music educators can develop inquiry based programs, whilst 

demonstrating the value of music (Gilbert, 2016).  
 
The state of music education 

Schienman (2017) states that studies across the globe report that most music teaching is provided 
by generalist music teachers. Generalist music teachers are defined as teachers who are primary classroom 
teachers who teach music with limited or no music training, and have often received minimal pre-service or 
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in-service training in music education (Schiemann, 2017). It is considered acceptable and common for 
generalist teachers with little or no knowledge of musical content to teach music (Wiggins, 2008) which 
contributes to low teacher confidence and the inability to teach music effectively (Hoegh-Gulber, 2013). de 
Vries (2017) points out with such issues impacting on the confidence and disposition of generalist primary 
school teachers it is not surprising that the quality of music teaching is questioned, with music being taught 
irregularly, and often being considered as an add on. 

The National Review on the state of music education in Australia 2005 noted the lack of music 
education training for both pre-service and graduate teachers and found the training provided was 
considered mixed, leaving many teachers lacking in confidence to implement effective music programs 
(Pascoe et al., 2005). The report stated considerable variations within the quality of teaching and teacher 
training, and a need to support music educators and schools to better support teachers with curriculum 
support materials, advisory services, mentoring, and professional development (Pascoe et al., 2005).  

Studies have shown that music teachers value content knowledge and use various pedagogical 
ideas gained from professional development to inform their teaching (Johnson & Matthews, 2017). 
Teachers rely on their professional development to meet students learning outcomes and feel better able 
to assist student understandings of musical concepts (Johnson & Matthews, 2017). Davidson and Dwyer 
(2014) state that teachers place value on their content knowledge and professional development, claiming 
their training and pedagogical approaches enable them to deliver meaningful, sequential and 
developmental programs to their students.  
 
Specialist Music Teachers 

Nationally classroom music is offered in 37% of Australian primary schools (Hoegh-Guldberg, 2013) 
with higher proportions of primary music education being delivered in the states of Tasmania, Western 
Australia and Queensland with Tasmania and Queensland employing music specialist teachers in virtually 
all public primary schools (Watson, 2014).  
 The Victorian inquiry conducted by Watson (2014) recommended that quality music education 
programs need sequential and in-depth learning that should be delivered by skilled and confident teachers 
and the best teachers to achieve such outcomes are specialist music teachers (Watson), who are rich in 
content knowledge and personal experience (Wiggins, 2008). Specialist music teachers deliver the most 
effective music programs to students with a high level of personal involvement, passion and commitment 
(Hargreaves as cited in Pascoe et al., 2005). 

Watson (2005) recommended that advice and resources be provided with a clear criteria to support 
continuous and developmentally sequential programs and for curriculum support be provided to specialist 
music teachers through the implementation of resources that align with syllabus documents. Watson 
(2005) claims that this is not possible without the provisions of increased funding for training and a 
commitment from systems, principals, and the school community.  
 
Supports 

Many schools offer professional development opportunities that have little relevance to music 
teachers with school leadership and administration regularly marginalising specialist music teachers when 
designing professional development (Pellegrino, 2011), leaving the specialist music teacher in a position 
where they are expected to engage in irrelevant issues to their specific learning and teaching requirements. 
School policy and senior staff need to value the importance of relevant professional development for arts 
specialists, as is afforded to other teachers (Battersby & Verdi, 2015).  

According to Davidson and Dwyer (2014) music teaching remains one of the most challenging jobs 
in the teaching profession with teachers susceptible to stress, significant teacher isolation and burnout. In 
the United States Wiggins (2008) states that there has been a gradual decline in the number of specialist 
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music teachers. Davidson and Dwyer (2014) state internationally specialist music teacher numbers have 
been declining over the past 10 years. 

To maintain and attract high quality teachers’ serious attention needs to address issues around 
appropriate induction and retainment, teacher value and workload along with the provision of ongoing 
professional training (Evers as cited in Pascoe et al., 2005).   

“Stress and burnout have been linked to music teacher retention with both conditions stemming 
from inadequate support, no instructional responsibilities, and feelings of isolation. Some of the 
most recent work illustrates how experience affects music educators’ perceptions of the outcomes 
and direction of a long-term career in music education, which is crucial to improving retention 
beyond the early years” (Hancock, 2016. p, 24).   

 
Conclusion 

Johnson and Matthews (2017) state that there have been many studies relating to the professional 
learning needs of beginning music teachers and/or pre-service teachers, secondary and early childhood 
teachers however Bauer (2007) points out that there are few studies that have researched the professional 
development needs of experienced specialist primary music educators. Bauer (2007) argues that such 
research is greatly needed to judge the success of teacher professional development. Teachers need to 
continually improve their pedagogical capabilities through continued training in all areas of the curriculum, 
including The Arts (UNESCO, 2006). 

With culture and the Arts seen as essential for individuals to gain a comprehensive education, Arts 
education is considered a fundamental and universal human right that needs to be delivered to a high 
quality, by skilled professionals who require the materials, resources and supports to achieve quality 
outcomes (UNESCO, 2006). All teachers need to be given opportunities to improve their instructional 
competencies and responsibilities for shared and facilitated learning and for this to happen, teachers 
require relevant and effective training (UNESCO, 2006).  
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2018 National Band Championships Report 
By Catherine Johnston 

3,411 competitors  

78 bands 

40 volunteers 

23 adjudicators  

6 accompanists 

4 days 

2 venues 

1 amazing banding community 

 

- read the Victorian Bands’ League Facebook page after the conclusion of the 2018 National Band 

Championships. Over the Easter weekend, musicians from all over Australia, New Zealand and other 

countries journeyed to Melbourne to compete in the championships.  

From Tasmania, musicians from Rose Bay High School, North West Junior Band, Glenorchy City Concert 

Brass, Hobart City Band, Launceston College Symphonic band and Ulverstone Municipal Band attended the 

championships in a wide range of sections; Concert and Brass bands, Marching, Solos and Small ensembles 

– in both Open and Junior sections. 

 

There were many outstanding performances and fantastic results in this year’s band championships. The 

Solo sections saw Thomas McKay gaining first place in the Open Tenor Saxophone, Bec Haight winning the 

Open Bassoon and Ben Price in the Open Alto Saxophone. In the Junior competitions Thomas Geale won 

the Junior Eb Tenor Horn, Erin Dickers won the Junior French Horn, Megan Cowley the Junior Mallet 

Percussion and Merran Clay win the Junior flute. 

 

In the small ensembles, the North West Junior Brass Band quintet produced a stellar performance, taking 

out the Junior Quintet section. 

Similarly, the concert and brass band sections saw many exemplary performances with Hobart Wind 

Symphony being awarded second place in Open A Grade Concert, Rose Bay High School Concert Band (TAS) 

MUSIC TEACHERS RELIEF LIST  
Name Primary/Secondary/other Region Contact details 

Jen Miller Primary Music/Primary Hobart & 
surrounds 

0499 016 754 
jenmillerpianolessons@gmail.com 

Catherine Johnston Flute, violin, band/orchestra Hobart 0415 122 367 

Kate Gray K - 12 Southern 0407 246 638 

Emily Wolfe Instrumental/choir/Classroom 
Music 

Hobart & 
surrounds 

0458913411 

Louise Volkmann K-8, band, choir (Wed/Thur only) Southern 0419 006 569 

    

mailto:jenmillerpianolessons@gmail.com
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gaining 3rd place in Open D Grade Concert and Ulverstone Municipal Band receiving second place in the 

Marching. 

 

The championships saw the culmination of many months of practice and preparation. Each section has a 

specific set of requirements set out; in the Concert Band sections each band plays four pieces – a Hymn, a 

March, a specially selected ‘Test’ piece and an Own choice. 

 In the Brass sections, the bands do both the aforementioned and also compete in Marching - being marked 

on Inspection, Change of Direction, the Music and Drill. 

 

Playing in the Hobart City Band in the ‘Open A Grade’ section, the journey had begun many months before 

when music was handed out and many extra rehearsals and sectionals were put into diaries. The 

championships provide us with both a wonderful aiming point and a fantastic opportunity to play in a 

wonderful venue alongside some of the best bands in the country -  playing some extremely challenging 

works and receiving invaluable feedback.  

The event was live streamed worldwide through http://brassbanned.com and friends and family from all 

over were able to tune in and watch the performances. After the competition, the bands were provided 

with recordings of performances – both ‘plain’ recordings and recordings with each of the adjudicators 

providing a verbal commentary along with the performance.  

The 2018 National Band championships were filled with many pleasing results and performances, and, 

more importantly, many happy memories - both in the preparation 

before and in the ventures and performances during the Easter 

weekend. 
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