
 
 

Visit our website http://www.asme.edu.au/tas/  

Please send items & articles to  
TASM-e-News 2016 Editor Andrea Marks 

Please send all copy to: amarks@cst.tas.edu.au  

TASM-e-News APRIL 2016 

 
 

 

Hi everyone!  I hope you have all had a restful holiday and are ready and eager to begin a 

new term.   

 

Please don’t forget our upcoming TASME conference and encourage anyone who may not 

have booked yet to come along to hear our outstanding speakers.   

 

Please don’t forget to read out Tech Spot and Member Profile and you’ll see we have 

started a relief list for Music teachers in Tasmania.  I hope it will be helpful and please let 

me know if you’d like to be included in it for the next edition.  
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CHAIRPERSON’S MESSAGE 

Dear members 

As I write this we are putting the final touches to our 2016 State Conference and wow what a great 

program. If you haven’t yet had a chance to register get into it and don’t miss out. State conferences 

are always fun events, with great sessions and interesting performances, and this year will be no 

different. The two keynotes Stephen Leek and Deborah Smith have some engaging and important 

sessions planned for us, as do our myriad of other presenters. We are featuring ensemble 

performances this year and we are so looking forward to the diversity of ensembles, from stage band 

to barbershop!   

These last few months have been incredibly busy for TASME and we have now also booked 

technology guru Katie Wardrobe for a single day of PL later this year. There was such a magnificent 

response to her events last time and people wanted to extend their learning further. So we have her 

booked in for October 21 at Mowbray Heights Primary School, doing sessions on music technology for 

primary and early childhood educators and formative assessment technology tools. This is only $100 

for ASME members so get in quick as this one will certainly sell out quickly. 

Also our Vice Chairperson Cynthia Howard, Huonville Primary School, has been in Kathmandu running 

professional learning and student sessions with our friends from the Music Art Society. It has been 

wonderful to see the response of teachers and students to her work and to hear about her 

experience. Cynthia will be presenting some of this at the conference too. Another project we have 

recently engaged with also has been to commission a test piece for the National Band Championships 

to be held in Launceston next year. We are delighted to do this, composition is an important area for 

ASME, and we have commissioned Karlin Love to write this piece. We can’t wait to hear it performed 

next year! 

In June council members will be representing Tasmanian interests at ASME National Council in 

Melbourne. National Council is when representatives from each Chapter meet with National 

Executive to discuss important issues in Music education. Can I ask you to email me if you have 

anything of particular importance that you would like foregrounded on your behalf? Finally can I ask 

you to please refer to our website and also like us on Facebook so that you may stay in touch with our 

activities? Have a great Term Two everyone.  

Kind wishes 

Bill 
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TASME YOUNG COMPOSER FOR 2015  
by Rhys Grey 

 
I attended the national ASME Conference as the Tasmanian 

chapter’s Young Composer. This involved a three day 

workshop with the Composer-in-Residence, Dr. Anne Cawrse, 

and the Australian String Quartet. My submission, Der 

Bildungsroman was a three movement work in a neo-

Romantic style, and opened the Young Composer’s Concert. 

As a (then) eighteen year old, I had never been to a 

convention before, and was absolutely amazed at the scale of 

the event. There were so many lectures, speeches, and 

workshops that even if I didn’t have workshopping with the 

ASQ every day of the conference, I still doubt that I would 

have had enough time to see everything that I wanted to. The 

Australian String Quartet was a marvel to work with, and had 

incredible insight into our pieces. It was an almost surreal 

moment when they first played my piece, and I remember 

thinking to myself “This is the ASQ sitting in front of me. I had 

tea with them twenty minutes ago. They’re playing my piece 

now. This sounds so much better than the computer. I must 

be dreaming.” The other Young Composers shared this 

sentiment, and although we might have had vastly different 

opinions on the validity of 4’33’’, we quickly became friends, 

bonding over the fantastical 

experience. The ASME 

conference was absolutely 

phenomenal, and I’ll never 

forget it, the friendships I made, 

or the skills I learnt there. Some 

may brush off teaching as 

something to pay the bills, but I 

witnessed music educators in 

the hundreds making the 

journey to Adelaide, for the sole 

benefit of their students. It was 

inspiring to see so many 

dedicated people come together 

and share their passion for their 

craft, and made me truly believe 

that music students in Australia 

are amongst the luckiest in the 

world. 

http://www.asme.edu.au/tas/
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By Wendy Ross 

Check out the app Jellynote. It can also be accessed on the web www.jellynote.com.  It is free and can provide 

guitar tabs, bass tabs and drum and piano scores for thousands of popular pieces of music. There is a subscription 

available for $14.99 per month, but it is not required. Filter by style, level, artist and tempo control is also a 

feature. Students can also have it on their device. Not all songs have multiple tracks but when they do, the display 

can have any combination or all tracks displayed at once and the tracks can be on mute or solo. There are also 

linked videos but be careful as not all videos are in the same key as the music. There is automatic scrolling with 

adjustable speed. The text size can be adjusted which would work well for connection to a projector or smart 

board. Songs can be saved via the bookmarks and put into folders called songbooks. 

PROS - many songs in a variety of styles.             CONS - lyrics are not checked for language 
             multiple tracks.                                                      advertisements 
             save to songbooks.                                               time signature and notation accuracy 
             automatic scrolling with adjustable speed.             chord and lyric sheets don't have sound 
 
Premium subscription also includes transposition, instrument view and printing. 

 

 

 

 

 

 

 

 

MUSIC TEACHERS RELIEF LIST  
Name Primary/Secondary/other Region Contact details 

Catherine Johnston Flute, violin, band/orchestra Hobart 0415 122 367 

Kate Gray K - 12 Southern 0407 246 638 

‘TECH SPOT’ 

National Kodály Conference 2016 
26 – 29 September 

All Hallows School, Brisbane 
www.kodaly.org.au/event/national-kodaly-conference-2016/ 

http://www.asme.edu.au/tas/
http://www.jellynote.com/
file:///C:/Users/Bill/Downloads/www.kodaly.org.au/event/national-kodaly-conference-2016/
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A Few of my Favourite Things 

Submitted by Deborah Smith, Deborah Smith Music, Ivanhoe, Vic. www.dsmusic.com.au 

As I was spending time preparing for my visit to the TASME conference later this month I was 

struck by how many activities we need to keep our students interested and engaged in our 

music classes. 

If we teach something to our 4 year old students (e.g. “beat”) then we need to have sufficient 

practice activities to challenge our students enough to keep them practicing “beat” for as long 

as we continue to teach them – in some cases up to Year 12. 

So here are just a few of my favourite activities (suitable for all levels – just adjust the content to 

suit) which I hope you will find useful.  I have many more to share with you at the conference in 

a few weeks’ time which I am very excited about. 

I look forward to meeting you all at the conference! 

Favourite Rhythmic Activities: 

Echo Clapping 

Echo clapping is a form of instant rhythmic dictation. The rhythm can be any 

length but 4 or 8 beats is most common. 

The teacher claps a rhythm using only elements known consciously by the 

students. The students clap the rhythm once then clap again while saying the 

rhythm names. As they become more proficient at this activity students can 

clap back immediately with rhythm names.  

Poison Echo Clapping 

The teacher claps a "poison" rhythm for the students to memorise. This is usually a four beat 

pattern containing the rhythm(s) you are working on.  

Begin the echo clapping exercise and every now and then clap the “poison” rhythm. Students 

echo clap (with rhythm names) all the rhythms EXCEPT the poison pattern. If they clap the 

poison pattern, they are "out" and have to sit down. 

 Once a student is “out” they are no longer involved in the activity and therefore it is vital 

that as a teacher you keep them involved by setting them as task such as writing down 

all the rhythms in the echo clapping exercise, composing one of their own to clap for the 

class or being prepared to be called on the clap and say the last four beat rhythm etc.  

http://www.asme.edu.au/tas/
http://www.dsmusic.com.au/
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Rhythm Snakes: 

Students and teacher sit or stand in a circle.  

Version 1 – Warm Up: 

The teacher begins by clapping four beats of rhythm, using the 

rhythms the students are working on, which the class claps back 

while saying the rhythm names.  

The student sitting on the teacher's left then claps a new 4 beat 

rhythm, which the class claps back, with rhythm names and so on.  

Version 2 – Adding it up: 

Teacher begins by clapping two beats of rhythm. (This can increase to four beats as the 

students improve).  

The student sitting on the teacher's left must clap the teacher's two beat rhythm (with rhythm 

names) and then their own two beat rhythm (without rhythm names).  

The next student on the left claps the teacher's two beat rhythm, the previous student's rhythm 

(with rhythm names) and their own two beat rhythm (without rhythm names) etc.  

This continues until the rhythm can no longer be remembered.  

Version 3 – Poison Snake: 

Similar to Rhythm Snake 2 however a rhythmic element is chosen to be the poison rhythm (e.g.  

crotchet) and students are not allowed to clap that rhythmic element. If they do they are "out" 

and the snake begins again.  

Poison Beat: An advanced version of this is to assign a particular beat that the poison rhythm 

cannot be clapped on i.e. no quavers on the third beat of each bar etc. You can even specify 

they MUST use the poison rhythm, just NOT on the poisonous beat. 

Favourite Melodic Activities: 

Floor staff activities: 

Make your own floor staff by using painter’s tape to put a giant staff on the floor or taping black 

lines to a white vinyl tablecloth. Don’t forget to use the grand staff for older students!  

Staff Relay       

Divide the class into two to four teams. On small paper plates write a letter name of a note – A 

B C D E F G. Use different colours for each team.  Each team is given a pile of notes. Teams race 

http://www.asme.edu.au/tas/
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to place their notes on the correct line or space of the floor staff. The first team finished with ALL 

notes correctly placed wins. 

Staff Beanbag Toss  

Divide the class into two to four teams. Each team has 

a pile of bean bags of a certain colour. A team 

member tosses a bean bag onto the staff.  They must 

correctly name the line or space it lands on. If they 

are correct, the bean bag stays. If not, the bean bag 

is removed by the teacher. The team with the most 

bean bags on the staff wins. 

Staff Twister  

Same as the game: twister. Teacher calls out instructions to small groups of students such as 

'right foot A in a space” or "left hand E on a line!' If they touch the floor or go to the wrong 

position they are out. (Best at the end of a lesson – as a reward perhaps – it can get a little out 

of control!) 

Favourite Harmonic Activities: 

Scale singing in canon – the very beginnings of harmony. 

Sing the C Major scale as a three part canon in solfa with handsigns, and hold each chord that 

is created.  

 

Bassline Practice 1 

The teacher plays or sings (on a neutral syllable) a bass line such as: 

 

http://www.asme.edu.au/tas/
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Students sing back the bassline (on a neutral syllable) and then sing in solfa and letter names. 

Students then sing the full triads that can be created on each bass note: 

 

Favourite Intervallic Activities: 

Flashcard Knockout (Interval Musical Chairs)  

Teacher puts one flashcard per number of students 

with the names of known intervals on the floor. There 

can be more than one card with the same interval 

name. 

Students walk around as the teacher plays some 

music (I use this chance to play the work we are 

studying in the “Listening” part of the course). When 

the music stops they stand on a flashcard. The teacher 

then sings or plays an interval from one of the flashcards. If a student is standing on the 

flashcard with the interval sung or played they sit down. If they are correct they stand to 

continue the game. If they are wrong then they are “out”. 

Interval Lines 

Read this interval line from the board by beginning on the given solfa note then singing the 

note suggested by interval quality and arrow. 

If sung correctly an interval line will end on the starting note.  

http://www.asme.edu.au/tas/
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do M2 M2 M3 M3 m3 m3 M3 

Asking students to create their own interval lines is a great way to ensure they understand the 

intervals that can be found in a particular scale. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

MEMBER PROFILE 
Jane Harvey 

The process of learning a musical instrument is new, exciting and challenging. I see this every day in the classroom 

and it’s a constant delight to see students enthusiastically grapple with these challenges. There is a sense of 

ownership in learning skills in the Arts that helps develop all facets of a person and I love seeing young people grow 

through learning music. 

 

When I was 16 I picked up a broken, cheap flute, the sound of which captured my imagination. I started community 

flute lessons at the local primary school in Sydney. Up until then I had been immersed in music through listening 

and dancing. When I had to stop dancing through injury I chose to play an instrument instead. My teacher Norma 

Scott was a quiet, lovely woman whose husband taught at the Conservatorium. After a while she suggested I apply 

for a scholarship to the Con, which gave me lessons with some really excellent teachers, Neil Flottman, Michael 

Scott and Geoffrey Collins. There is no substitute in my mind for a teacher with a passion for playing.  

 

I started teaching at Loreto Convent in Normanhurst, Sydney, when I was 18. I taught 15-30 minute sessions in old 

and cold nun’s cells in a production line affair that introduced me to the concept of ‘keep it simple’ pretty 

efficiently! I then had a huge family-induced hiatus and returned to teaching music in a voluntary capacity when my 

own children were at Glen Huon Primary School. After graduating from the Tas Con I have been fortunate enough 

to teach at a number of schools and meet a veritable treasure trove of interesting and committed teachers! These 

experiences of teaching have helped shape my flute teaching over the last 38 years.  

 

What excites me most about teaching is the opportunity to share such a diverse and exciting journey with both 

students and audiences. I cannot for a moment imagine doing any other job. I particularly love learning and playing 

instruments and sharing those challenges with other musicians, of all ages. So it saddens me that there are schools 

in Tasmania that don’t have access to the wealth of expertise and experience available through school-based music 

programs. Children need music in order to develop listening skills, playfulness and resilience and the ability to take 

risks when they begin to play an instrument. 

 

TASME and the National Branch ASME are proactive in redressing this situation although it’s an ongoing struggle to 
encourage educational institutions and political parties to commit to funding music programs. Belonging to an 
organisation that represents music teaching in such a cohesive way is a good way to stay in touch with progress, to 
support their efforts and get to know what other music teachers are doing around Tassie. The conferences are also 
a great opportunity to gather resources from all over and refocus perspective and direction. I have found them 
particularly helpful for developing units on Aboriginal Music for teaching in the classroom. 
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MUSIC THEORY 

Grades 1-5 (6-8 coming soon) 

following the curriculum of the 

major Music Examining Boards 

 

 

T H E O N L I N E  M U S I C  S C H O O L 

Music Ecademy is a web application that teaches music theory and aural training in a fun and engaging 

way through a variety of lessons, quizzes and games. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

AURAL TRAINER 

Chords, cadences, scales, intervals 

and absolute pitch. Making sure 

students never miss a beat! 

GAME MODE 

Hundreds of quizzes & games to 

make learning music theory fun! 

PRACTICE QUESTIONS 
Thousands of possible practice 
questions in hundreds of quizzes 

 

GAMIFICATION 
Games, leader boards, badges 
and levels to keep students 
engaged and motivated 

 

RELEVANT CURRICULUM 

Clear and easy to understand 
lessons following the curriculum 

of all major Examining Boards 

SELF MARKED 

Saving hours of time and paper 
and allowing more time to focus 

on practical music 
 

FREE TEACHER ACCOUNT 
Teachers can track student 
progress and see where they are 
excelling and where they may need 
extra help 

 

INCREASED GRADES 

Our program increases student 
engagement, and subsequently 

their grades see an increase 
 

 

Our Features 

 

Music Ecademy 

http://www.asme.edu.au/tas/
http://www.musicecademy.com/
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Orff Summer School at the Orff Institute in Salzburg 
July 5th – 11th   2015 

Final installment of report by Cynthia Howard 
 

Michel Widmer 

My final workshop was with a very creative and 

imaginative man called Michel Widmer. He is 

almost Germany’s version of Jon Madin! He 

works predominantly with older students and 

has a special interest in working with people 

with disabilities.  

 

Michel gave a presentation where he states, “The musical joy 

is an unreplaceable element of the harmonisation both for the 

personal life and for living together”. He talked about inclusion 

and stated that,” All people have the right to access the 

world”, which includes music. Everybody has the right to 

access their world and music in his or her own manner and 

everyone should receive the necessary personal and objective 

aid he or she needs.  

 

 

Michel enjoyed teaching ‘rock n roll’ with a jamming session using 

various instruments.  Experimenting with some of Michel’s 

instruments and with Boomwhackers and jamming with Michel 

Widmer was so much fun!   

One of Michel’s favourite instruments were the Boom Whackers 

and Michel has written a very good book that explores these 

instruments in detail…. At this stage it is in German! I did 

purchase a copy so I can practise my German. It is called, ‘Tolles 

Rohr – Kreative Boomwhacker-Spiele fur Schule und Freizeit’. 

Michel is also about to go to India and work in an Orphanage in the 

Himalayas. He will be showing how you can make music out of the 

materials of everyday bits and pieces. 

We were lucky enough to be invited to go into Michel’s workshop 
where he showed us many instruments.  
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Instruments made out of flower pots, knives kitchen/bathroom tiles and more. 

The summer course in Salzburg was a once in a lifetime opportunity to gain and share ideas with people from 

across the globe and to get some perspective about how Australia is doing compared to the rest of the world in 

delivering quality music education.  

I am proud to say that here in Tasmania we are already using 

many Orffian practises in the majority of our primary schools. 

My sadness however is that music and the Arts are globally 

continually being cut. Slovenia was one country that continues 

to embrace music education with students receiving up to two 

hours instruction in music every week at primary level.  

There were many enjoyable times and I totally enjoyed meeting 

people from across the world (27 nations) and seeing and 

sharing some of their Dances as we celebrated with two 

international evenings of song and dance.  

Thank you Salzburg, thank you to all the participants and thank 

you to our presenters. It was a total pleasure to indulge myself in music education where everyone was so 

passionate and committed.  
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     FEATURING 
 

STEPHEN LEEK 

(COMPOSER, 

CONDUCTOR, 

EDUCATOR) 
HTTP://WWW.STEPHENLEEK.COM/ 

 
 

 

DEB SMITH 

(AURAL 

PERCEPTION & 

TRAINING) 
HTTP://DSMUSIC.COM.AU/ 

 
 

 

PLUS 
18 PROFESSIONAL 

LEARNING 

WORKSHOPS 

& 

4 LARGE 

ENSEMBLES 

OVER JUST 2 DAYS! 
 

 
 
 
 
 

Places still available 

To book: 

stewartp@lcs.tas.edu.au 

 

2016 
ASME STATE 
CONFERENCE 
Fri 29 & Sat 30 April 
Scotch Oakburn College, Launceston 

 

http://www.asme.edu.au/tas/
http://www.stephenleek.com/
http://dsmusic.com.au/
mailto:stewartp@lcs.tas.edu.au
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REGISTRATION FORM 
Your Details 

Mr/Ms/Mrs/Other:     First Name:  Last Name:      
School/Organisation:     
Mailing Address:   Postcode:   
Telephone (BH):  Email:     

Registration Type 

Early Bird (Before Feb 28) Full 

ASME Member: $100.00  $120.00  
Non-member (incl. 1 year ASME M’ship): $180.00  $200.00  
Students: Free    

Lunch for both days: $30.00    

Payment 

Option 1 (Register now-pay on the day) 
 Email completed form to stewartp@lcs.tas.edu.au or post to Peter Stewart C/O 

Launceston Christian School PO Box 32 Riverside 7250 and pay by cheque or cash on 
the day. 
Option 2 (Register now-mail cheque) 

 Email and or post completed form to stewartp@lcs.tas.edu.au and post cheque made 
out to ‘ASME’ to Peter Stewart C/O Launceston Christian School PO Box 32 Riverside 
7250. Please print your name and address on the reverse. 
Option 3 (Internet Banking) 

 Email completed form to stewartp@lcs.tas.edu.au and pay by internet banking. Details: 
BSB: 067 100. Account #: 2801 1437. Reference: Your name/School name 

All delegates will receive a receipt at the conference. Payment includes printed program, all 
morning/afternoon teas, and attendance at all sessions. 

Contacts: 
Chapter Chair: Dr Bill Baker Bill.Baker@utas.edu.au 
Treasurer: Peter Stewart stewartp@lcs.tas.edu.au  
Secretary: Catherine Johnston louisej1@utas.ed.au  
 

Visit our website 
http://www.asme.edu.au/tas/ 
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