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TASM-e-News JULY 2016 

 
Hi everyone, 

I hope you had a great Term 2 and a relaxing rest over the holidays.  Take a deep breath as 

the next term is about to start!  Hopefully some of what we’ve included in this term’s 

newsletter will inspire you.  I was inspired last term when I attended the ASME AGM in Melbourne.  You 

may question my sanity for saying that about a meeting but yes, it was inspiring to hear what each of the 

chapters are doing and how we can work together to support music education across Australia.  Equally, we 

are doing some amazing things down here too and I’d love to hear from you with what you’ve been doing 

so we can share it with others in future issues of our newsletter. It was my pleasure to meet many on the 

National Executive while in Melbourne and included after Bill’s message is a list of who is actually on the 

ASME National Executive for your information. 

Cheers 

Andrea 

 

CHAIRPERSON’S MESSAGE 

Dear members 

As music educators we are firstly motivated by our love of music and the power of music to make a 

difference in people’s lives. As I prepare for a new semester of teaching I find myself reflecting on the 

National Review of School Music Education that was conducted by ASME on behalf of the Commonwealth 

Government in 2005. One of the comments in the final report document was that: “every Australian child is 

capable of learning music…every Australian school is capable of supporting effective learning in 

music…[and] while some students will make a specialised study of music, the majority of students learn 

music as part of a broad general education” (p. 39). For me this statement has lost none of its power or 

criticality and is as important to our work today as it was ten years ago. The crux of this is that every child 

can learn music and that most will do so as part of their general education. This raises important questions 

for all of us to think about regardless of the ages of those whom we teach.  

Firstly for me this makes me consider the idea of ‘talent’, and what this means. Is music genuinely for 

everyone? Or should we skew our teaching towards those who demonstrate a facility for music? For me 

this cuts to the core of what we do. I am not suggesting that all students are the same; far from it. But 

rather I am suggesting that if schools are the places that offer the most hope for people to engage with 

music in their lives, then how does this change what we do? What should our teaching programs look like 

at different ages of engagement?  

Kind wishes 

Bill 
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ASME National Executive 
President    Secretary   Treasurer 
Dr Bradley Merrick NSW  Mrs Wendy Ross TAS  Dr Jennifer Rosevear SA 

 

Immediate Past President  Vice-President   Publications Editor   
Mrs Judith Haldane WA  Dr Antony Hubmayer SA Professor David Forrest VIC 
   

FEEDBACK FROM OUR TASME CONFERENCE, APRIL 2016 
 Cynthia Howard - The TASME conference was highly successful this year. With great 

interstate presenters, Deb Smith and Stephen Leek plus many other interesting and varied 

presentations from Tasmanian Educators. There was something for everyone, singing, 

information technology, short and long musical activities, movement, games and more. 

There was something for everyone, from early childhood to college level.  We had 

opportunities to look through the various musical stalls, great food and plenty of time for 

networking and meeting new friends and catching up with other great musical colleagues. 

 Suzie Terry - "One of the very best things about our TASME conferences is being able to 

'catch up'  and ignite again with people that one hasn't seen for quite a while. In addition, 

the variety of workshops afford everyone the opportunity to follow their own particular  

interest(s).  The display tables offer a wealth of choices for both classroom and instrumental 

teachers and, dare I say it, the food is always pretty spectacular!!!" 

 Andrea Marks – not only do I love the variety of presenters but the opportunity to spend 

time with like-minded teachers and share the passion and ideas we have for our students 

and our craft. 
 

As part of the conference we were pleased to hear the following –  

- Deborah Smith's keynote - reigniting my passion and understanding for why I do what I do. 

- All the performances were inspiring 
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Tasmania: A Musical Journey of Discovery – Come and Play! 

The official web site for the 2017 Australian National Band Championships has been launched and can be 

viewed at http://www.nationalbandchampionships.com.au 

Adjudicators for the bands events have been named and are as follows: 

Chief Adjudicator:  Mr Nigel Seaman (UK) 

Senior Adjudicator: Dr Kevin Cameron (Victoria) 

Senior Adjudicator: Mr Monte Mumford (Tasmania) 

Profiles for all of the above adjudicators can be viewed at the website. 

All test piece music (Bands and Solos) will be released on the official 2017 ANBC web site by the Bands 

Council of Australia on the 1st of September 2016.  A synopsis of the commissioned works will be released 

then as well.  

TASME has commissioned Tasmanian composer Dr Karlin Greenstreet – Love to compose the Junior C 

Grade Concert Band Test Piece and Launceston College has commissioned year 12 student Claire Farrell to 

write the junior Bb trumpet test piece.  

A profile of both Tasmanian composers is outlined as follows:  

Dr Karlin Greenstreet-Love 

Karlin has a B.A. (Social Work) from Seattle Pacific University (USA), a B.Mus. in 

clarinet performance from the University of Washington where she also studied 

composition with William O. Smith and Kenneth Benshoof, and M.A. (Hons) 

through the University of Wollongong working with Houston Dunleavy and 

Wayne Dixon, and a PhD from the University of Queensland in music education, 

supervised by Margaret Barrett and Rob Davidson. 

In 1989 Karlin moved to Australia to take up the position of woodwind lecturer 

at the University of Tasmania in Launceston, teaching clarinet, saxophone, theory, 

composition and improvisation until 1997.  She is now a free-lance performer, 

composer, researcher, and teacher, having taught composition and music 

technology for the University’s Faculty of Education and TAFE Tasmania, and 

worked with numerous senior secondary students. Performance opportunities 

undertaken are varied: guitar, clarinet and saxophone; jazz, classical, klezmer, and 

folk. Karlin’s composition interests have included writing for lute, guitar, clarinet, 

symphonic winds, strings and the instruments of leather sculptor, the late Garry 

Greenwood.  

http://www.nationalbandchampionships.com.au/
http://www.nationalbandchampionships.com.au/adjudicator-profiles.html
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She is very interested in acoustic timbres and relationships and finds making real people create unusual 

sounds in real time even more fun than electronics.  Ever fascinated by audience-space-performer 

relationships, she has been known to perform in art galleries, seedy pubs, woolsheds, wooded ravines, 

aircraft hangars, caves and on barges.  

Karlin is the founder of the Chordwainers leather instrument ensemble and the Tasmanian Leather 

Orchestra project of the Queen Victoria Museum and Art Gallery in Launceston. She plays Bowhorns, the 

Black Rose, Pocopods, and Mountain Harp. Karlin's work with Garry Greenwood began with a 

performance for a 1994 exhibition. Following that performance, Garry built the first of the bowhorns which 

use saxophone mouthpieces.  

She premiered the new instrument within a recital of Australian clarinet music in the U.S.A. later that year. 

Over the ensuing 20+ years of exploring, the Chordwainers have performed in many festivals and concerts, 

and released 2 CDs The Chordwainers: Music for Leather Instruments (2005) and A Journey into Acoustic Leather 

Music (2012).  

She has also composed for the instruments, most notably the Leather Concertino with wind ensemble, and 

music for the plays Jocasta and Labyrinth, by Stella Kent. Karlin's articles on the leather instruments have 

been published in the Australian Clarinet and Saxophone Journal and Sounds Australian. 

Residency highlights include a Dombrovskis Wilderness residency at Eddystone Point in northeast Tasmania 

and a residency at Cataract Gorge, Launceston.  Both are fantastic natural settings for reflecting upon the 

truly important things in life and letting those reflections find their way into music. Karlin is very interested 

in a Christian spirituality of peace and justice which influences her composition, partly by making ensemble 

relationships more democratic and creative. In 2016, Karlin is composer-in-residence at Launceston 

College. 

It has been a privilege and delight to create a concert band for the 2017 National Band Championships, 

Junior C Grade and I look forward to hearing the different ways it will be brought to life by the various 

bands.  Karlin Love.  

Claire Farrell 

Claire Farrell is a year twelve student at Launceston College, focusing on 

the study of music composition. She is an aspiring composer and wishes to 

continue her studies at tertiary level next year. 

 

Music has always been part of Claire’s life. She has played the piano since 

the age of five under the guidance of Judith McIntosh, with whom she is also 

studying theory of music.  In the last four years Claire’s passion for 

composition has truly been ignited, both during her time at Riverside High 

School and now by her involvement in a variety of musical groups around 

Launceston. As well as playing the piano, she is a member of the 

Launceston Recorder Players, Launceston College Vocal Ensemble, a five-

piece A Capella vocal group, Quintessential, and she plays trumpet in the 

Launceston College Symphonic Band.  

 

A number of Claire’s compositions have been performed publicly. 
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During her time at Riverside High School she performed two of her piano works, Spiral and Sometimes at 

the 2014 Leadership and Presentation Assemblies respectively, and last year was invited back to perform a 

commissioned piano work, Journey, as part of the Scott-Kilvert 50th Anniversary Memorial Assembly. In the 

Launceston Competitions Claire has won the original piano Composition section twice, and in 2015 and 

2016 respectively she has showcased a trumpet trio and won the Original Group Composition section for 

an experimental graphic score for rain stick and vocals.  

 

Last year Claire successfully completed the UTAS Foundation Practical performance course in piano as well 

as Music 3C in composition and is now studying the UTAS Advanced Practical course in composition.  As 

well as writing the junior trumpet test piece, Claire has been busy with her involvement in the TSO 

Composers' Project. This project is guided by Australian composer Dr Maria Grenfell from the Tasmanian 

Conservatorium of Music and involves nine college students from around Tasmania each writing a piece for 

a selected ensemble of musicians from the Tasmanian Symphony Orchestra. 

 

Claire acknowledges the mentoring support she has received from Peter Quigley, Jenny Bakun, Simon 

Reade and Dr Karlin Greenstreet Love as she continually develops her skills as a young composer. Claire 

also values the support of Matthew Dudfield and Judy Bordin in the practical development of the trumpet 

piece.   

 

The wonderful opportunities Claire has been given have inspired her to pursue her passion to compose, 

and she greatly appreciates Launceston College commissioning her to write the junior trumpet test piece.  

The challenge to write the test piece has helped her to expand her knowledge of composition and gain an 

invaluable experience of the professional music environment. 

 

The 2017 ANBC Organising Committee encourages and invites all Tasmanian School and Community 

Bands to participate in the Australian Band Championships scheduled for Easter 2017.  

 

Peter Quigley 

Convener and Chair of the 2017 ANBC 

TASME Committee member  

 
 
 
 
 
 
 
 
 
 
 
 
 

If you have any resources you 

would like to share with musical 

colleagues please forward them 

to the editor so they can be 

included in our newsletter or on 

the ASME website. 

mailto:amarks@cst.tas.edu.au


 
 

Visit our website http://www.asme.edu.au/tas/  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

STATE CHAMPIONSHIPS 2016 GALA CONCERT 
ALBERT HALL LAUNCESTON   

SATURDAY 10TH SEPTEMBER 

 

THE HOBART WIND SYMPHONY 

Performing “UFO - CONCERTO FOR EUPHONIUM"  

SOLOIST:  Dr. Matthew Van Emmerik  

MASSED TASMANIAN TBL BRASS BANDS 

THE LAUNCESTON COLLEGE COMMUNITY SYMPHONIC BAND 

WITH THE CITY OF LAUNCESTON CHOIR “VOX HARMONY”  

LAUNCESTON COLLEGE DoE ESK PRIMARY SCHOOL GALA 

BAND 

ADULTS: $20.00    CONCESSION: $15.00 

Tickets available at the door or at Barratts Music 

 

 

TASMANIAN BANDS LEAGUE 
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Reflection from Kathmandu Tuesday 12-04-2016 
Cynthia Howard 

 
MusicArt Society is based in Nepal and is aiming to bring music education to all of Nepal. They offer music 
programs, tuition and training to the community with the aim to assist Nepal to have a voice for itself and 
to offer a place where young people can share, achieve, belong and gain self-respect and self-esteem. 
Drugs are a problem for young people in Nepal as in many societies. It is hoped that by children becoming 
involved in music throughout the country music will offer an alternative to the children of Nepal and equip 
students with the skills needed to be contributing and caring citizens.  

I was fortunate enough to travel to Kathmandu in April this year to 
work at the music school, MusicArt Society which operates outside 
of school hours. Kathmandu were on school holidays during my visit 
which enabled me to run workshops for teachers in the morning and 
afternoon sessions with children ranging from the ages of eight to 
fifteen or so.  

It was a wonderful experience working with students, teachers and 
other interested people all of who were open to many of the musical 

ideas I shared, and for me to experience much of Nepali culture and music making. There were many times 
of sharing and working as a whole collective, as one where the two different cultures came together 
sharing.  

There were a few things that surprised me when I reached Kathmandu. The streets and buildings are not of 
the standard Australians are accustomed to with many buildings in disrepair and this is not due to the 
Earthquake. The streams are not clean and there is a lot of litter and plastic lying around on the streets. It is 
quite overwhelming. The people have good English skills as most schools teach all subjects in English. The 
Nepalese people speak two languages and often when they are speaking their native language they bounce 
between English and their first language. Some traditional words are being lost because of their greater 
familiarity and use of English.  

One of the things that strikes you is the welcoming nature of the Nepalese people. They are very kind and 
caring and continue to be happy and giving even when they are experiencing hardship. They are very 
welcoming of foreign tourists making them feel very comfortable and as part of the family. The Nepalese 
are very clean and well dressed and always present well. 

I taught in Kathmandu for 4 days, 2 hours in the morning to adults and 2 
hours in the afternoon for children. The adults were able to understand 
me better than the children. In the end I learnt to speak a little slower 
and asked my other teacher friends if they could translate for me to 
make sure everyone understood what was being said. There does appear 
to be some grammatical differences and concept confusion with English 
speaking and many of these issues come down to cultural differences.  
Family and religion are also very important with many days and customs 
surrounding a particular event. When there is a death in the family, close 
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family members mourn for 13 days and no one family member can eat meat through this time. The 
Western lifestyle tends to be more individual while the Eastern Nepali lifestyle is more communal, 
especially around family.  

In music, traditionally Nepali people have been taught music from a behaviourist theory model and I very 
much taught from a 'learning by doing' model or constructivist model. I wasn't sure how the students were 
going to react to this as it meant they were to demonstrate their understanding by playing. This was harder 
for the children than the adults, but as we worked through the program most participants were actively 
engaging in their own learning. My conclusion was that music is a unique subject area that easily and 
naturally allows for this creative approach. Once I and the students developed our relationships with each 
other music making was very easy and effortless. The Nepali people were very quick to open their hearts to 
the joys of music making, which made my job much easier and hopefully a lot of fun for all involved.   

We did a lot of singing, singing with movement, two-part singing, compositions and 
improvisations. Many had never improvised before and were very excited about this new 
skill they had learnt. It was wonderful. We wrote two songs, one called Namaste which 
was performed at the recent TASME conference at Scotch Oakburn College, Launceston, 
and the other an instrumental arrangement written by students.  Both songs were 
pentatonic in nature, with changing chords and up to 4 pentatonic motifs that could be 
played individually or together. Both compositions could include movement, percussion, 
melodic instruments and could be performed as a straight unison piece, in sections or as a 
round.  

The aim of my work was to offer some ideas for how teachers and students could write their own music 
and how to develop various strategies into their music making. Many of the participants, including the 
adults had not had a great deal of musical experience and decided to come along to the workshops through 
the fantastic advertising of MusicArt Society. From their involvement in the workshop, so called non-
musical people were improvising in singing and instrumentally. This was a great moment. I looked at the 
skill base of everyone and tried to provide opportunities where everyone could participate regardless of 
their musical ability. This meant that students didn’t feel scared and could take safe musical risks when they 
were ready with the aim to increase confidence and self-belief.  

I was in Kathmandu for two weeks and I lived with Sumit Pokhrel and 
his family. I also got to meet members of the greater family both in 
Kathmandu and in Jhapa which is on the boarder of India and Nepal. 
We travelled to Jhapa which took 12 hours by car. We meandered 
down the mountains of Kathmandu along a beautiful river until we 
reached Jhapa. We stayed there for a few days and taught at a local 
school with many of the community attending, perhaps 50 people. 
Again the people were very welcoming and the experience 

tremendously satisfying. We also visited an Orphanage which Sumit visits every Saturday afternoon just on 
the outskirts of Kathmandu and ran some programs for the children there. Sumit would like to see every 
child in Nepal to have access to a quality music program for the benefit of the nation. MusicArt Society has 
big goals with the ultimate goal to have quality music teachers in every school, including public schools 
throughout the country. 
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At this point of time Music Arts Society aims to continue their current operation with the Music School and 
the Orphanage with the hope to train and provide music education to five local public schools. Some of the 
issues preventing this from going ahead are around financial and resourcing. Luckily TASME has offered for 
twelve months to pay for half the rent for the building of MusicArt Society and with luck this arrangement 
will be ongoing. You can help in keeping this program alive by offering a donation to our TASME Nepal fund. 
Please see more details below.  

Since my tour, others have shown great interest in becoming involved in working in Kathmandu. Ann Blythe 
is spending her school holidays in Nepal and has spent a few days with Sumit and MusicArt Society. After 
this visit, Ann will be walking 30 kilometres to work in the Mountains teaching a range of subjects including 
Music. Ann has been furiously raising money and has been able to donate valuable instruments to both 
these regions. Thank you Ann for your support and we all look forward in hearing your stories when you 
return.  

Another ASME member from Victoria is also planning to visit MusicArt Society and share some of his 
musical ideas.  

 

 

 

 

 

 

 

 

 

 

MUSIC TEACHERS RELIEF LIST  
Name Primary/Secondary/other Region Contact details 

Catherine Johnston Flute, violin, band/orchestra Hobart 0415 122 367 

Kate Gray K - 12 Southern 0407 246 638 

Louise Volkmann K-8, band, choir (Wed/Thur only) Southern 0419 006 569 

 

If you or your school would like to make a donation 

towards the work of MusicArt Society, Nepal 

Please use the banking details below and be sure to 

reference it as “Nepal”  

 

Direct Deposit 

Australian Society for Music Education 

BSB 067100 

Acc No 28011437 

Reference – Nepal 
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Just to let you know that in September, i.e. on Wednesday 21st and Thursday 22nd we have up 
here in Launceston our Annual SINGFEST event in which many schools participate.  In addition, the 
Tuesday before and Friday afterwards are bump-in/out days.  To that end, I suspect that many will 
be refining their choirs for SINGFEST in the weeks beforehand BUT 

 

 

MEMBER PROFILE 
Susan Patterson 

I commenced my Music Teaching career having completed a 4yr Bachelor of Music Education (Secondary Music) 

degree at the then, South Australian College of Advanced Education (City Campus) (now the Elder Conservatorium 

of Music). An excellent beginning to the profession under the teaching of Jenny Rosevear (current ASME National 

Treasurer) and Piano Teacher David Lockett (current compiler and editor Piano Series 17 AMEB). 

My career has spanned several States including QLD, NSW and now Tasmania and has included a number of 

teaching positions from Head of Perf. Arts, Music Teacher Early Learning to Year12, Drama teacher and Piano 

Tutor. 

I currently teach at Launceston Church Grammar School where I have fulfilled a variety of roles across the Junior 

and Senior Campuses over the past 10 years whilst also delving briefly into the world of tertiary tuition at the 

University of Tasmania with our illustrious Chair of TASME, Bill Baker. 

Although Secondary trained, I have since discovered my passion for teaching music to Early Learning and Primary 

aged students. High energy, high engagement and immediate positive feedback makes for rewarding teaching to 

this age group. Musical Productions and Choral conducting are also a passion and one easily fulfilled with a Prep-2 

Production and 2 Kinder Nativities each year, 3 School Choirs and a Staff Choir. 

My students love coming to Music at Grammar where everybody sings, even the STAFF!  Encouraging and growing 

that love for music and the feeling of accomplishment that they can sing, can play, can create, drives me every day 

to make the next teaching experience better than the last.  I was lucky enough to have two very inspirational Music 

teachers at high school, one of them was Louise Withers, now Producer/Exec. Producer of Australian Productions 

such as Mamma Mia, Billy Elliott and Matilda the Musical. I aspire to be that music teacher who makes a difference. 

We all should! 

I am very excited to be joining the TASME team and hope to be able to share some of my experiences and ideas for 

supporting teachers in this very important area of our children’s education. 
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I will be using these forums to follow up from the TASME state conference workshop I helped co-ordinate 

on music education technology. These articles will try and focus on Audio 101 stuff as there was quite a bit 

of feedback about wanting this type of info. This is also in conjunction with Mark Barratt, from Barratt’s 

music, who also had a lot of people enquiring about gear and training. 

Barratt’s are currently running some Audio 101 workshops on the basics of recording. If you are interested 

in attending a workshop, contact them at help@barrattsmusic.com.au  

The following is a basic run down of what they cover in the workshops and the gear they can supply you 

with to get you into recording yourself. 

Easiest cheap ways to record:  

a. With your phone. Rode’s Video like me is a microphone that 

attaches to your phone and provides a better quality, more 

directional microphone for recording sound with your phone. It 

even comes with a fluffy attachment to dampen wind sound 

when recording outside. 

 

b. With a digital hand held recorder. For example the Zoom H1, an 

entry level and quite cheap recorder. This records in stereo sound. It already has microphones set 

up in a perfect X-Y configuration. It records digitally, either straight to MP3 format or .WAV. It runs 

off 1 AA battery. The sound reproduction of these hand held units is very good and is a great way to 

quickly record performances. Just turn it on, point and press record. The Zoom products come with 

a free copy of Cubase LE software which you can use to edit recordings. More of this below. 

Recording using computers and iPads. This gives you greater flexibility in how and what you record.  

To record with computers you need an interface to plug in microphones and instruments and change 

acoustic audio into digital audio so your computer can store it, and edit it as you want. 

Steinberg UR22 interface has 2 dual inputs that can accept either a microphone lead or an instrument lead, 

input controls so you can control the level of sound coming into your recording, Midi in and out and 

headphones out. This hook’s up to your computer via USB, or you can buy a USB to iPad adaptor and plug it 

into your iPad. It comes with a free copy of Cubase AI software (similar to LE as above) for your computer 

or an app version for your iPad. 

 

 

 

‘TECH SPOT’ 

Peter Stewart 

mailto:help@barrattsmusic.com.au
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Cubase AI is a great way to start recording. It is quite easy to start using as a beginner but also has quite a 

depth of features for you to get editing and mixing like a pro. The Barratt’s workshop is a great way to learn 

how to start using this software.  

Some basic steps are. 

a. Plug in your microphone or instrument to one of the 2 inputs. 

b. Create a track to record with.  

c. Select which input you are using on that track. 

d. Record enable the track and select the monitor button. 

e. Check the incoming signal strength, make sure your fader is registering about halfway up. (if your 

signal is too weak it makes mixing hard, too loud and your sound will digitally distort) 

f. Press record on the transport (the thing that looks like an old tape player – for those who 

remember these) 

g. Play like a rock star and record. 

 

 

 

             

       Cubase app also runs on iPhones 

 

 

 Cubase app 

 

The strength of using computer software to record with is the ability it provides to edit recordings. 

Such as; 

a. Chop out any wrong notes and rerecord just those notes to fix an almost perfect performance. 

b. Multi-tracking. You can record 1 person at a time. Each person can listen to all the previous 

recordings and play along and record their part. Great for when your bass player is away yet again. 

They can record their part after when they return from their Greek holiday. 

c. Editing enhancements. Such as; 

a. Cubase lets you EQ each track individually, that is, bring up and down certain frequencies 

to make it sound better (so that nasally student starts to sound a little fresher). 
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a. Add some reverb so make your ensemble sound just like the latest pop sensation, or make 

them sound like they recorded in the Sistine Chapel. 

d. You can now ‘Mix’ the recording by adjusting the volumes of separate tracks to make the whole lot 

blend better. Great for when the guitarists play too loud (which I’m sure yours never do). 

e. Then bounce this down to a final stereo file, either as an MP3 for easy transferring across email or 

the web, or as a wave file (.WAV) so you can burn a disc. 

To record with a computer you do need to purchase a few extra bits of gear. Microphones, 

microphone stands, leads and headphones are a must. I have included a price run down of the 

gear Barratt’s demonstrated at their workshop. They sell Rode microphones. These are designed 

and made in Australia and are great value for their cost. The M3 condenser microphone is a very 

versatile microphone. Great for recording acoustic instruments and very good for ensembles and 

choirs, where you would use 2 of them and record in stereo. The M3 can also be used for 

assemblies as they have a good pick up range and are great for picking up principals who stand 

back from the podium. Just remember to have your speaker set up quite a bit in front of the podium. 

I will go into more depth with these concepts over the next issues. I would love feedback from readers as to 

which parts you would like more detail on, such as software editing. I will also be looking at Stereo 

recording techniques (including mic setup) in the next issues. 

Gear Retail Price School Price 

Steinberg UR22 interface $239.99 $215.99 

Yamaha HS5 Studio Monitor 
speakers 

319.99 each 287.99 each 

Audio Technica M20X Headphones $89 $80.10 

Rode NT1A Large diaphragm 
condenser mic (studio vocal mic) 

$299 $299 

Rode M3 Condenser Mic $245 $220.50 

Rode M1 Live dynamic vocal mic $205 $184.50 

Zoom H1 Handheld recorder 
(includes Free Cubase LE software) 

$249 $224.10 

Video like me - Rode $79 $79 

Mic stands  From 40.50 
Better quality MA365 $62.95  
Great quality TAMA $112.45 

Mic cables  From $24.25. 
The longer the cable the 
larger the price! 

Workshop  at Barratt’s    Carl and Micah demonstrating recording a guitar 
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Southern Tasmania Schools Music Showcase 

Thursday 3rd November 2016 

 Southern Tasmania will once again host a huge school Music event to celebrate the 

2016 Music Count Us In program promoting Music Education and enjoyment. 
  

Following the 2015 success which brought together over 1650 students from different schools and school systems, Music 

Count Us In is being offered in Southern Tasmania at a central event, although as always, with the option of teachers and 

schools joining in the event in their own school or in their local community. 

  

The Music Count Us In schools extravaganza will be preceded with a ‘Schools Music Showcase,’ beginning at 11am, 

culminating in the huge nationwide event at 12:30pm. This will be held at Bellerive Boardwalk, once again with the fantastic 

support of Clarence City Council. 

  

There is no cost to schools to participate in either accessing the support materials and participating within your own school 

or for the Schools Music Showcase (excluding own school transport costs.) 

  

Interested in finding out more about your school taking part in the concert? 

Contact: 

Danny Munting      Danny.Munting@education.tas.gov.au     Phone (03) 6244 9299 

Katherine Hewitt   KHewitt@dominic.tas.edu.au                     Phone (03) 6274 6000 

  
Celebrating the benefits of music education in Australian schools. 

Music: Count Us In (MCUI) is Australia’s biggest school initiative, with more than 500,000 participating students from over 

2,100 schools nationwide. Growing in reach and impact since 2007, MCUI exists to support teachers to deliver music in all 

classrooms. 

Click on the link below to register to access the support materials. 

REGISTER 
 

UPCOMING TEACHER PROFESSIONAL DEVELOPMENT FOR MUSIC COUNT US IN 
Hobart, Saturday 3 September 10am – 2pm 
Launceston, Saturday 10 September 10am – 2pm 
Venue: To be confirmed 
Light snack and beverage will be supplied 
  This PD will be filmed and accessible for teachers to access across Australia with all other states running 
similar sessions. Therefore you can have access to other music educators’ ideas across the country. 
 For further information please contact: mailto:cynthia.howard@education.tas.gov.au 

mailto:Danny.Munting@education.tas.gov.au
mailto:KHewitt@dominic.tas.edu.au
https://musicaustralia.org.au/program/countusin/register/
mailto:cynthia.howard@education.tas.gov.au


 
 

Visit our website http://www.asme.edu.au/tas/  

Please send items & articles to  
TASM-e-News 2016 Editor Andrea Marks 

Please send all copy to: amarks@cst.tas.edu.au  
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Visit our website http://www.asme.edu.au/tas/  

 


