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Help Desk @ ASME
Do you have a music problem and you’re not sure 
who to turn to?  Want a friendly ear to chat to?  
Need some help with ideas, resources, students or 
curriculum?  Hang on!  Help is on its way!  
Experienced teachers and ASME WA Committee 
members Anna-Maria Agnello and Judith Haldane 
are more than happy to offer support and a listening 
ear to you, our members. Drop them an email at: 
helpdesk@asmewa.com.au 
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The Music Network News is now the Independent 
Music Network News and remains a valuable 
source of notices, information, upcoming 
concerts and events, and more.  
To subscribe please contact Anne Trigg: 
triglads@westnet.com.au 

Inserted Copy
1/4 page $30; 1/2 page $60; Full page $120
Separate Inserts
Single sheet *$70; A3 sheet *$120
*If inserts are provided, otherwise additional charges 
for copying apply

OPUS is designed by Classy Publications. 
Email: jancarroll09@gmail.com

The opinions expressed in OPUS are those of 
the writers and not necessarily those of ASME 
Council or the publication’s editor. No part of 
OPUS may be reproduced without permission 

NETWORK MEETINGS 
An informal music network meeting is held in various 
locations on the fifth Wednesday of each term, between 
3:45 – 5:30pm.  Themes vary.  For details contact
 wa@asme.edu.au 
 
 
The CRISTIAN GRASES Master Class will be held on June 
20 and 24.  See page 11 for more information 

The ISME XXth NATIONAL CONFERENCE is being held 
24 – 29 July in Glasgow, Scotland.   See page 10
Keep an eye out for further updates, flyers, and 
information on our website (www.asme.edu.au/wa), in 

your emails, and on social media

Advertising rates in Opus

Music Network News

helpdesk@asmewa.com.au 
triglads@westnet.com.au 
 jancarroll09@gmail.com
wa@asme.edu.au 
http://
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From the  Editor

From the  Chair

Hi Everyone
I hope you have all managed to get through your student report writing without too 
much stress.  To all of you who have choirs, bands and ensembles, I hope everything is 
churning along well.

In May, we held another successful ASMay Choral Day as you will read about on page 
4.  I know I have already used a couple of ideas as class activities.  The Nicholas Buc 
arrangement of “Three Blind Mice” made a great deconstruction and musicianship 
activity with my Year 5/6 classes.  

It was really great at Choral Day to see what is possible in a normal public school 
where you have a dedicated and passionate choral director, staff and administration 
who are prepared to follow a dream, and a community that is so proud and supportive.  
It’s not something that happens overnight but over the years Anne Williams and her 
students have toured the country and the world, wowing everyone with their skill and 
expertise.

Our next ASME national conference dates have been set.  The conference celebrates 
the 50th anniversary of the founding of ASME by Frank Callaway in 1957.  It is also 
the 21st ASME biennial national conference.  It is to be held from 13 - 15 July 2017, at 
the Melbourne Graduate School of Education.  There will be a total of 156 papers and 
workshops.  Keep an eye out for advertising from ASME national in the coming months.

The National ASME AGM was held in Melbourne on 4 June.  Judith Haldane, Chadwick 
Beins, and I attended.  It certainly was very chilly in Melbourne but it’s great to be able 
to meet and share with representatives from all over the country.

Many thanks to Paul McCarthy and Penrhos College for facilitating the choral 
masterclass and workshop with Dr Cristian Grases.  I hope you managed to attend and 
make the most of this exciting and inspiring opportunity.

Hope you enjoy the rest of Term 2.

Robyn Veitch

Last year ASME WA awarded three scholarships to our members to assist them with 
further studies and as a part of this, each recipient will write an article for Opus.  
In this issue, Gillian Archer writes about her time in the US with Dr. John Feierabend.  
Don’t forget, the 2016 round of scholarships close at the end of July!

Thanks also to this issue’s contributors: Jane, Judith, Kimberley, Kylie, Michelle, Nina, 
Selena, and Wendy.  We appreciate you taking the time to write something.  
Also, if you have any comments or feedback on the new e-edition of OPUS I’d love to 
hear from you. 

Happy reading!
Catherine Warnock
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ASME Choral Day 2016

As-May Choral Day 2016 was a fantastic experience 
and provided a vast array of different arts, drama, 
and music teachers new and exciting ways to 
direct children’s choirs.  Anne Williams led the 
participants through a collection of wonderful 
warm up activities that are sure to provide fun and 
enjoyable challenges for any students singing in a 
choir.  She spoke about the way she runs the choral 
program at her own school, addressing many topics 
such as holding choir camps, running a training 
choir, organising successful choir auditions, and 
running a leadership system within a choir.  She 
provided valuable insight on the features that make 
a successful choir.  Finally, Anne introduced the 
participants to a selection of unique and rewarding 
repertoire for children’s choirs.  Choral Day was 
a wonderful way to start the week and left the 
participants feeling inspired to try all of Anne’s 
wonderful ideas in their own schools.  
Michelle Welschbillig 

Growing a Great Children’s Choir 

Not many of us have a choir quite as accomplished and 
renowned as Anne Williams’ choir, but everybody was able 
to take away some little “pearls of choral wisdom” from her 
session.  Personally, I appreciated all the new warm up ideas 
and found value in learning about the actual logistics of 
running a choir like Anne’s e.g. choir captains, summer holiday 
workshops, separate part rehearsals every week, and the 
buddy system she uses.  
Kylie Bishop

As-May Choral Day 2016 with Anne Williams from Eltham East Primary School in Victoria.
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We are constantly reminded that before 
participating in any physical activity we should 
always begin with a short but focused physical 
warm up.  The warm-up activities provided 
by the AS-May Choral Days guest presenter, 
Anne Williams were aimed at strengthening the 
chorister’s vocal mechanism while having fun.  
They included; waking up the body, breathing, 
diaphragm awareness, chants, general vocal warm-
ups and vowel alignment.   

According to Anne, growing a great choir requires 
the Director to be organized, to have short and 
long term goals and high expectations during 
rehearsals.   The director should attend to team 
building through games and rewards, encourage 
student leadership, and develop musicianship 
through listening and reflection.  In addition, good 
communication should be established with parents 
and students.   

Some of the exciting Australian choral music we 
sang during the day included;

•	 Learning	and	Growing	Together	-words	and	
music by Nicholas Buc – unison with optional 
descant and the Eltham East Primary School 
Song – also known as Purple and Gold on their 
website.  Listen and enjoy at http://www.
elthameastps.vic.edu.au/school-choir/
•	 Kondalilla	–	for	SSA	a	cappella	choir	-	text	
and music by Stephen Leek.  Written for Daniel 
and the Eltham East Primary School choir in 
2008.
•	 A	Day	in	New	York	written	by	Nicholas	Buc	
and commissioned by Eltham East Primary 
School in 2015.
•	 Finally,	although	not	an	Australian	
composition but never the less a great work 
out, was Frere Jacques as a mash-up with body 
percussion.

Wendy Fullerton 

http://www.elthameastps.vic.edu.au/school-choir/ 
http://www.elthameastps.vic.edu.au/school-choir/ 
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Resources

Here are some resources recommendedfor primary 
students: 
Wanjoohttps://www.youtube.com/wateacher?v=-
cSUJxNo-34 Wanjoo (The Welcome Song), written 
in Noongar language by singer-songwriter Gina 
Williams.Perfect for an assembly or concert item 
and as repertoire for choirs. It is so wonderful to 
have such a great song from a language group 
from Western Australia.  Thank you, Gina, for your 
generosity in allowing its use.  

MadjitilMoornahttp://www.madjitilmoorna.org.au
A choir where people from all backgrounds come 
together to sing. Led by Indigenous musicians, 
the choir shares learning and builds a better 
understanding of reconciliation.The group comes 
together to explore Aboriginal and TSI culture 
through singing a wide variety of songs.  The choir 
can be booked to run workshops and incursions 
with choirs and schools.

Aboriginal songs for middle and upper primary 
school students:

MadjitilMoorna have 
produced a songbook 
and CD resource for 
Primary schools.  Refer 
to the website http://
www.madjitilmoorna.org.
au for more details and 
to purchase a copy of 
this valuable resource. It 
includes a backing track 
to Gina Williams’ Wanjoo.

Dust Echoes http://www.
abc.net.au/dustechoes/
Dust Echoes is a series of 
12 beautifully animated 
Dreamtime stories 
from Central Arnhem 
Land, telling stories of 
love, loyalty, duty to 

country and aboriginal custom and law. These 
beautiful audio/visual music tracks can be used to 
inspire movement, notation, improvisation and 
composition activities.

Indigenous Australian Music

Using Indigenous Australian music in our 
classrooms is something most Australian teachers 
want to do.  However, it is not happening.  What 
are the obstacles and how can we overcome them?
There is much fear about causing offence and 
about getting into trouble with misuse.  These 
issues are preventing Music educators from 
immersing and teaching our students about an 
important part of our society.  We need to educate 
ourselves about how to move forward to make 
achange.  It is not hard but through respect and 
acknowledgement,we can do this.  Below are some 
ideas, guidelines and suggestions of how to use 
Indigenous Australian Music and Art in Western 
Australian Music education programs.  

Guidelines

1.  When using Indigenous Australian music, 
do so respectfully.  Where possible 
acknowledge the composer, songwriter, and 
performer. Where possible alsoacknowledge 
the mob, language group or area the piece 
and/or performers are from.

2.  If unsure about the appropriateness 
of the use, ask.  Send an email to the 
performer or songwriter to ask if it is 
okay.  I have had almost 100% responses 
to my requests including Gurrumul, the 
YothuYindiFoundation, and Archie Roach.  
These responses have been positive.

3.  Sometimes it can be tricky for Indigenous 
students to use art forms from language 
groups’ other than their own.  Ask them if it 
is ok or ask their parents/carers.

For more information there are these two fabulous 
resources:
http://www.amuse.vic.edu.au/images/files/
CounterPoint/1997/Indigenous%20popular%20
music.%20An%20example%20of%20cultural%20
vitality%20and%20a%20curriculum%20resource.%20
Dr.%20Karl%20Neuenfeldt.%20197.pdf 
This provides information about the complex issue 
of ownership of Indigenous Australian music.
http://musicinaustralia.org.au/index.
php?title=Australian_Indigenous_Music_
Performance  
This great article outlines blurring of traditional 
and contemporary concepts in Indigenous 
Australian music.  It underlines the need for respect 
and acknowledgement as well as the issue of 
ownership.

YES  WE  CAN ... YES  WE  SHOULD ... HERE’S HOW 
by Jane Nicholas

Wanjoohttps://www.youtube.com/wateacher?v=-cSUJxNo-34
Wanjoohttps://www.youtube.com/wateacher?v=-cSUJxNo-34
MadjitilMoornahttp://www.madjitilmoorna.org.au
http://www.madjitilmoorna.org.au
http://www.madjitilmoorna.org.au
http://www.madjitilmoorna.org.au
http://www.abc.net.au/dustechoes/
http://www.abc.net.au/dustechoes/
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance http://
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance http://
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance http://
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance http://
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance http://
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance 
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance 
http://musicinaustralia.org.au/index.php?title=Australian_Indigenous_Music_Performance 
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Move It Mob Style http://www.moveitmobstyle.
com.au/ Move It Mob Style is a high energy, 
dance-based youth, health, and fitness TV show, 
which shows on NITV . Every episode takes you 
on a virtual adventure to cities and communities 
around Australia, to showcase the latest and best 
in Aboriginal and Torres Strait Islander dance and 
music. Move It Mob Style continues to break new 
ground by combining Hip Hop with contemporary 
Aboriginal and Torres Strait Islander moves to the 
beats of local Indigenous musicians.

Growin’ Up Strong – Teacher Resource Book 
http://www.auntywendysmob.com
This resource book by ‘Aunty Wendy’s Mob’ 
features songs and a range of structured classroom 
activities with an Aboriginal and Torres Strait 
Islander perspective. It portrays experiences 
that all children will relate to.  The music and 
activities honour Aboriginal andTorres Strait 
Islander children, celebrates culture, and educates 
all children to appreciate and explore Aboriginal 
and Torres Strait Islander cultures from a very 
young age. Wendy Notley is a non-aboriginal early 
childhood teacher of Aboriginal children in Redfern. 
She shares her experience to demonstrate how all 
teachers can introduce and embrace an Aboriginal 
and Torres Strait Islander perspective in the 
learning environment.

Coda
We would love to share your ideas.  If you use the 
activity on the next page or any of the suggested 
resources, please let us know how it goes.  If you 
have other activities you use with your students, 
please send them in – we would love to share.  

Jane Nicholas 
Jane.nicholas1@education.wa.edu.au

We are pleased to advise you that ASME WA 
has again, in support of WA secondary school 
class music teachers of all contexts (WAM, Jazz, 
Contemporary), commissioned the writing of 
a new designated works analyses book for all 
of the new designated works mandated for 
study from 2016-2018. Teachers/schools may 
purchase student booklets, which contain a 
single context, as long as at least one copy of 
the complete book has been purchased.  Please 
note: the books are subject to copyright and are 
not to be copied.

Books are now able to be pre-ordered and will 
be available for pickup at Summer School. After 
Summer School, postage and handling will be 
added to the cost. Online orders and payments 
are preferred: http://www.asme.edu.au/wa/
shop/

2016 - 2018 
Set Works Analyses Book

Arrangements for the Festival are progressing well 
and so far, 6 schools have registered their interest, 
so we should make a wonderful sound on the big 
day. Why not join us this year?  The repertoire has 
been carefully selected to cater for both beginners 
and those with more experience so that every 
recorder student can be part of this rewarding 
experience.  Each recorder group prepares their 
own special item, to perform before the massed 
band, plus the community repertoire below:

Community Repertoire
In the Mix: (J. Heyworth)    Chilled and Rigaudon
Cool Cats Red Hot Recorder: Skye Boat Song and 
Recorder Blues
Carnival of the Animals: The Elephant
Cool Cats Rockin’ Recorder: Rock My Soul, This 
Train, and Rock Boogie

Where: Glengarry Primary School
Cost:    $3 per student (to cover the cost of    

afternoon tea.)
When:  Friday 11 November (week 5)
Time:    9.30am – 12noon.  (Please note the time 

change to cater for Friday sport)

For registration and/or further details, contact 
Judith Haldane at judithhaldane@hotmail.com 

http://www.moveitmobstyle.com.au/
http://www.moveitmobstyle.com.au/
http://www.auntywendysmob.com
Jane.nicholas1@education.wa.edu.au
http://www.asme.edu.au/wa/shop/
http://www.asme.edu.au/wa/shop/
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 “DhumDhum” Bush Wallaby

Acknowledgement:   
We  thank the Yolngu people of Arnhem Land, Dr.Yunipingu (deceased) and 
Yothu Yindi for sharing their music

Objectives:        Build rhythmic knowledge and develop vocal improvisation skills whilst exposing 
students to Aboriginal Australian music, appropriate responses to graphic notation

Lesson Focus:     Graphic notation interpretation and creation

Level of Understanding:  Some experience of interpreting graphic and/or standard notation

Repertoire:    YothuYindi “DhumDhum” from Tribal Voice 1996, Mushroom Records 
International

Instruments Required:   Range of un-tuned and tuned percussive instruments, recorders

Other Resources Used:  Music playing device

Age Range:    Years 3-5

Arts Focus Area:    Arts Skills, Arts Ideas, and Arts in Society

Other Learning Areas:   Visual Arts, History and Social Sciences

Song Background:   The wallaby is in the bush preparing the sacred ground for the Yolngu 
ceremony. From a traditional song.

1. Teacher briefly acknowledges the origins and ownership of the song they are working with.

2.  Students to watch teacher demonstrate physical representation of pitch movement using elbow 

whilst “DhumDhum” playing.  

3. Repeat with students imitating teacher actions.  

4.  Repeat with students imitating and thinking about what aspect of music teacher and students are 

representing with elbow movement.  If need to repeat pitch representations using other bodily 

movements: e.g.pinky finger in the air, foot on carpet emphasising the small downward movement 

and repetitious pattern. 

5.  Teacher transfer pitch movement to begin a graphic notation on the whiteboard and demonstrate 

vocal interpretation using a vocable “la” or “oo”.  Students volunteer to imitate part of the process 

to the whole class.

6.  Students imitate graphic notation of vocal line in small groups and then rehearse as a group their 

interpreted vocal line.

7.  The small groups to come back together. Teacher introduces a vocal drone with a simple tapping 

stick accompaniment. Drone and tapping are taken over by the main group of students with each 

group performing their vocal interpretation over the top.

8.  Plenary –Discuss: The developing of graphic notation and interpretation skills; knowledge of 

Indigenous music; singing quality- class, group and individual; performance quality – class, group 

and individual; ability to hold a vocal line as part of a large and small group;confidence; the best 

part of today’s lesson.
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10 questions for Kimberley Goh

How did you first get started/interested in Music?
My parents felt that music should be an important part of a 
child’s life and so I was introduced to music at a young age.  I 
started off by learning how to play a little green Suzuki melodion 
in Kindergarten and then eventually moved on to the piano.

Why did you want to become a music teacher?
It came about quite naturally - I love music and I love working 
with children!

What instruments do you play?
I play the piano properly, the guitar not-so-properly and the 
flute even-less-properly-than-the-guitar. 

What piece is your band or choir really excited about 
performing?
My choir is really excited about singing ‘High Hopes’ at an 
upcoming visit to an aged care facility.  They’re so excited that 
they have even choreographed their own movements to the song.

What is your favourite music software program?
GarageBand.

What CD are you listening to at the moment?
A 1990 recording by the Sydney Symphony Orchestra - Peter 
Sculthorpe: Earth Cry.

What is your favourite year group to teach and why?
This is a tough question.  Each year group always seems to 
have its own charms.  I love teaching lower primary because 
they participate unreservedly in any music activity and it takes 
very little to put a smile on their faces.  I love teaching middle 
primary because they are always eager to work on any sort of 
music task, be it a group performance item or a composition 
activity.  I love teaching upper primary because they are brilliant 
independent learners at this age and can create some pretty cool 
music as a result of their instrumental skills.

Who is your favourite composer?
JS Bach with Prokofiev a close second!

What is your favourite music resource?
Oh boy, I have so many! If I had to choose just one, my 
latest favourite music resource would have to be Rhythm Cup 
Explorations by Wendy Stevens (an excellent PDF download).  I 
came across Wendy’s website during the summer holidays and 
decided to purchase one of her books to help my Year 6s master 
compound time rhythms.  Needless to say, they absolutely loved 
it and happily practised away for weeks on end.  Who knew how 
much pleasure and motivation a simple plastic cup could bring?

What is your favourite untuned percussion instrument?
The Cajon.  (I only wish I could play it as well as some of the 
drummers in our school!)
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Please accept this warm invitation to join 
us in Glasgow on 24 – 29 July 2016 for the 
32nd World Conference of the International 
Society for Music Education. 

You will be treated to a magnificent array of 
concerts featuring some of the world’s most 
exciting music from across the globe. Keynote 
speakers, researchers and practitioners will 
stimulate your thinking in ways that are sure to 
impact your own practice and research.

Come and connect with musicians and music 
educators who can play an important role in 
your future. Whatever your sphere of interest, 
traditional or contemporary in any culture, you’ll 
find something to whet your musical appetite.

We are making a huge drive to embrace the 
popular music world and welcome music industry 
experts in playing a vital role in our Glasgow 
conference. Come and share your ideas for 
pioneering future directions in music education 
as we learn from each other and aim to promote 
access to quality music education for all across the 
world.

Since joining ISME, I, and many others, can attest 
to embarking on a life-altering journey that 
has given us ever-expanding connections with 
colleagues across the world. These have led to 
friendships and professional opportunities that 
would never otherwise have materialized. The 
Glasgow conference will give you the opportunity 
to celebrate with old and new friends, share 
your world with others, learn new ideas, network 
professionally, and be culturally enriched.

Sheila Woodward
ISME President
www.isme2016glasgow.org

World Conference

ASME is turning 50 years old in 2017 

and we need your help to celebrate.  

If you have any information, photos, 

or souvenirs of ASME’s history we’d 

love to hear from you.  

Please contact Catherine at: 

cwarnock@live.com.au 

Swap Meet Corner
Do you have any pre-loved music education 

resources you’d love to donate or sell?  

Contact the editor and each issue of Opus 

we will advertise any resources that are 

available. 

www.isme2016glasgow.org
mailto:cwarnock@live.com.au
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PERTH 
OPEN DAY
8 OCTOBER 2016

Dalcroze Eurhythmics is a unique approach to music based on the premise that the human body is the 
source of all musical ideas. It provides a concrete approach (movement) to an abstract art (music). In 
learning about time, space, energy, weight and balance through movement we develop a framework 
through which to approach the same elements in music. Dalcroze Eurhythmics has a three-part 
structure consisting of Rhythmics (which engages the whole body in the physical exploration of musical 
elements), Ear and Voice (the study of pitch through ear training and sight-singing) and Improvisation.

Presented by special guest teacher Dr Sandra Nash (Sydney, Dalcroze Australia Director of Studies) with 
Dr Joan Pope (Dalcroze Australia President) and Kristin Bowtell, the Perth Open Day offers an 
introduction to Dalcroze Eurhythmics through classes in Rhythmics, Ear and Voice, Improvisation and 
Dalcroze Pedagogy. The day is suitable for those new to Dalcroze as well as those wishing to refresh 
their knowledge.  Lunch and morning tea included. Come and join us!

REGISTER online or email us the attached form.

www.dalcroze.org.au  admin@dalcroze.org.au Find us on Facebook

Saturday 8 October, 9:30am - 4pm 
Quintilian School, 46 Quintilian Rd, Mount Claremont WA

EARLY BIRD FEES paid before 31 August
Standard: $140.00
Dalcroze Australia member: $120.00
Full-time student: $95.00

REGULAR FEES paid from 1 September
Standard: $160.00
Dalcroze Australia member: $140.00
Full-time student: $115.00
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Carlisle Independent Primary School Music Program

At Carlisle Primary School there are 340 students 
from 50 different backgrounds.  Given our rich 
culture, the music program has been designed to 
cater for students in a variety of exciting ways and 
contribute to greater cross-cultural understandings 
and appreciation.

Students from pre-primary to Year 6 enjoy the 
Musica Viva program with its wonderful interactive 
digital resources; learning tasks linked to the 
national curriculum; and a live performance.  This 
term we are exploring Swingin’ and Scattin’ with 
Adam and The Velvet Players.  In the past, we 
have enjoyed world music, Celtic, Latin fusion, 
indigenous,opera and classical themes.  It is a 
fantastic opportunity to explore traditions, beliefs 
and cultures and to develop music appreciation.

Respect for other cultures is intrinsic in the diverse 
music program.  We were fortunate to have the 
WA Police Pipe Band perform for us in their 50th 
anniversary year.  Harmony Day was celebrated 
with a dynamic performance by WALA, a West 
African drumming group from Ghana (front cover).  
Our community parent group performed a song to 
highlight the free English lessons available at the 
school.  

The Carlisle Primary School choir and dance groups 
have been invited to perform at the Western 
Australian Primary Principals’ conference in June.  
This is an opportunity to showcase the talents and 
skills of our students.  The choir is also preparing 
for the Western Australian Primary Schools Massed 
Choir Festival in September in which former 
Carlisle students have successfully auditioned and 
performed as solo vocalists at previous concerts.

Several of our students participate in the School 
of Instrumental Music program which extends to 
performing with the Belmont Schools Combined 
Band.The Primary Music Institute offers keyboard 
and guitar lessons and has introduced an exciting 
drumming program this term.

Students at Carlisle can also look forward to ukulele 
and music technology with iPads in the not too 
distant future.  The music program offers valuable 
opportunities for students to express their skills 
and creativity in an inclusive environment and is 
supported by a collaborative community of staff, 
students, parents and Principal Mrs Jan Matthews.

Nina Prudnicki

A dynamic 
workshop by 
WALA had 
everyone 
drumming, 
moving and 
grooving.



OPUS  13

The school dance group, led by 
Miss Grazzi Guerra, invited us 
all to join in a conga and Mr 
Sean Lavery, Deputy Principal, 
accompanied us on the guitar.

The Police Pipe Band performed 
at the school in their 50th 
anniversary year.

 

Listening to Swingin’ and Scattin’ with Adam and 
The Velvet Players.

Perth Music Institute Drumming with 
Ms Lauren Ball.
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WHODUNNIT? 

Someone has vandalised Nikki Minaj’s house. Who did it? 

CRIME: Vandalism of Property 

CRIME SCENE:  

 

SUSPECTS: 

      

LISZT    BACH    MOZART 

       

BEETHOVEN   PALESTRINA   SCHOENBERG 

YOUR MUSIC HAS NO PASSION 
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ALIBIS: 

Liszt: “I was performing piano for a string of ladies. They can all attest to my 
whereabouts.” 

BACH: “I was in Church practicing one of my organ pieces.” 

MOZART: “I was touring Vienna in front of crowds. I can’t possibly have done it.” 

BEETHOVEN: “I was composing my choral symphony.” 

PALESTRINA: “I was in Church writing my Missa Papae Marcelli . I’m a 
composer, not a criminal.” 

SCHOENBERG: “I was hanging out with the Second Viennese School.” 

If you can get in touch with Schoenberg’s witnesses, he is cleared. 

Who are the members of the Second Viennese School you will need 

to question?           

            

            . 

 

 

DEVELOPMENT: 

In a recent development one of the Church composers was sighted by a priest 
in the church at the time of the crime. 

This composer was a Baroque composer. If you can list his birth and 

death dates and three of his pieces to confirm his identity, this 

suspect will be cleared.        

            

            

            . 
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MOTIVES: 

Liszt: “I don’t have a problem with Lady Minaj personally, I just wish she 
would use more piano... Her pieces aren’t virtuosic in the slightest.” 

BACH: “I find her music extremely disturbing. As a sacred composer, I feel 
that Ms Minaj should be banned from the music business for her shocking 
‘music’.” 

MOZART: “Her music is a bit heavy for my liking. It needs more balanced 
phrases.” 

BEETHOVEN: “I don’t know what she was thinking when she wrote it. Her 
music is mindless and dry.” 

PALESTRINA: “Her music is lacking polyphony. It also has some very 
disturbing themes.” 

SCHOENBERG: “I appreciate the progressiveness of her music, however it is 
lacking in artisticness. It is a bit too tonal for my liking, serialism is the way 
forward.” 

The classical composer in this group did not have the motive to do 

it. The crime was a crime of passion and the classical composer was 

less concerned about the passion. Who was the classical composer, 

what was their date of birth and death, and what are the stylistic 

features that this composer would have been concerned with?  

            

            

            

            

            . 
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FORENSIC EVIDENCE: 

A love letter was left lying around, it appears the criminal was a romantic 
composer. 

To clear the non-romantic composer, you will need to list his 

birth and death dates and which era he is from. You will then need 

to list three features of that era to ensure that he was not 

associated with the crime in any way.      

            

            

            

            

            . 

 

WITNESS STATEMENT: 

“I saw the criminal departing the scene. I called out to him to stop, but he didn’t 
seem to hear, he didn’t even speed up, just kept walking as if he had heard 
nothing.” 

This is the final clue. Fill out the arrest warrant below: 

 

Arrest Warrant 
Full name:             

D.O.B:     . 

Crime:            . 

Identification (3 pieces by composer required for full identification): 

            
            
            . 
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Identifying and selecting students 
for an instrumental program

Last year, Gillian received ASME WA’s 
National and World Study grant to travel 
to Hartford University in Connecticut to 
pursue a Master’s in Music Education.  
During her studies, she participated in 
a range of courses including researching 
the psychology of music performance 
and what factors to be aware of when 
selecting students for an instrumental 
program.  Gillian learnt from renowned 
early childhood music educator Dr.John 
Feierabend (pictured).  Gillian includes a 
write up of what she found interesting to 
her during her studies.

One of my tasks as a primary music teacher in 
the latter part of the year is to select students to 
be part of the instrumental program offered by 
the School of Instrumental Music.  I always give 
this a lot of consideration, as I want my students 
to enjoy learning an instrument as much as I do, 
but not every student is suited to the task.  I am 
sure many other teachers in the same situation 
are interested as to what factors make one person 
more suitable to play a musical instrument than 
another.  What is the interplay of nature and 

nurture that might predispose a student to learn 
an instrument, and why does motivation cease with 
some but not others?

During the selection process, teachers want to 
identify a students’ musical potential and do so 
in a number of ways.  Aptitude tests provide a 
standardised approach to measuring a student’s 
innate musical talent, but these should only be 
a guide in the whole selection process.  Another 
strategy might be to observe a student in the 
music classroom demonstrating their musical 
achievement, but this is not necessarily an 
indication of their potential.  A student with more 
musical opportunities at home will be shaped 
by their previous musical experiences, and so 
demonstrate more musicality than a student with 
equal potential, but less opportunity.  Researchers 
have investigated the question of musical potential 
and indicate that personality and motivation are 
critical factors that determine whether a student 
will be successful learning a musical instrument.

Researchers have successfully pinpointed common 
personality traits among talented musicians, 
although are yet to confirm whether the traits are 
a result of musical engagement, or whether people 
who possess certain traits will engage better in 
musical activities.  Kemp (1996, 2000) identified 
that young musicians display significant levels 
of introversion, which relate to significant levels 
of self-sufficiency rather than shyness.  With the 
demands of a musician needing to practise daily in 
seclusion, it is understandable that extroverts find 
this task difficult and eventually give up.  Some 
consideration can be given to matching more 
extroverted students with brass and voice, and to a 
lesser extent, keyboard players.  

Motivation is always a key factor in every element 
of the music classroom, including the motivation 
to start playing a musical instrument and then 
selecting a particular one.  After giving my 
students an aptitude test, my first question to the 
student is, “Yes, you did well on the test, but do you 
actually want to play the violin?” Edwin Gordon’s 
created a Timbre Preference Test to help students 
identify their preferred timbre and to select an 
instrument from the results.  By using this test, 
students had a 75% better chance of continuing 
on the instrument of their choice.  Expectancy-
value theory can also determine why the student 
wants to play an instrument and can be broken 
into four components: attainment value, intrinsic 
motivation, extrinsic utility value and perceived 
cost.



OPUS  19

Lastly, it is evident that the family environment 
has a great influence on the success of a musician.  
Researchers interviewed professional musicians 
about their upbringing to identify common factors 
that make a successful instrumentalist.  The 
researchers identified that music education was 
highly valued and emphasised in their households 
and that their parents had a genuine belief in 
their child’s musical potential.  The household had 
a positive atmosphere for musical enjoyment and 
small successes were celebrated.  The parents were 
deliberate about the selection of the instrumental 
tutors and had structure regarding their child’s 
extra-curricular activities.  In addition, the child 
had a large support network of professional 
musicians and teachers.

This knowledge has helped me in selecting students 
for my instrumental program, and hopefully will 
guide me to match the student to the most suitable 
instrument.  I would like to thank ASME for their 
generous support through their scholarship and 
encourage others to apply for this scholarship to 
help them towards further tertiary studies.

Experience the transcendent power of one of 
the world’s greatest choirs. Led by pre-eminent 
choral conductor Stephen Layton, the Choir of 
Trinity College Cambridge sings with unparalleled 
brilliance and majesty. TI

C
K

E
TS

Perth Concert Hall 
ASME members access 20% off ticket prices  
with promo code: “ASME”
BOOK musicaviva.com.au/2016 OR CALL 1800 688 482

Thursday 28 July 7:30pm
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Australian Society for Music Education Incorporated 

Western Australian Chapter 
 
 

National and World Conference Scholarship 2016 
 
General Information 
 
The Australian Society for Music Education Western Australian Chapter Inc. (ASME WA) has established 
the ASME National and ISME World Conference Scholarship to provide further opportunities for WA music 
educators to extend their professional awareness of music education at the national and international level.  
 
The scholarship will provide a cash payment to the successful applicants to be used towards the costs 
(such as registration fees, travel and accommodation expenses) associated with attending an upcoming 
ASME National or ISME World Conference.  
 
Scholarship for ISME World Conference, Glasgow, Scotland 2016 
 
In 2016, Western Australian ASME members who have registered to attend the ISME World Conference, 
Glasgow, Scotland 2016 are eligible to apply for this scholarship. The successful applicants will be selected 
by a panel, led by the Chairperson of ASME WA. The scholarship will be awarded to a maximum of three 
recipients each receiving $500.  
Successful applicants will be required to write a report for Opus (the ASME WA magazine) and are asked 
to facilitate a workshop at a future ASME WA professional development event (such as the Summer 
School).  
 

Selection Criteria  
 
1. Must have been a current financial member of ASME for at least 12 months prior to the time of 
application.  
2. Successfully demonstrate how participation in the conference will support the aims and objectives of 
ASME (available online at http://www.asmewa.com.au/about.htm)  
3. Successfully demonstrate how your teaching practice will improve as a result of attending this 
conference.  
 
Application Procedure  
 
1. Complete the application form below.  
2. Attach a current copy of your curriculum vitae.  
3. Write a cover letter addressing the selection criteria. 
 

Submission of Application  
Email to: wa@asme.edu.au    or  
 
Mail to: Chairperson  

 Australian Society for Music Education  
 Western Australian Chapter Inc.  
 PO Box 872  
 NEDLANDS, WA 6909 

Applications must be received by 
5.00pm, Friday 24th June 2016. 

 

ASME WA – ISME World Conference, Glasgow, Scholarship 2016 Application Form  
Name: ________________________________________ 

Address: ___________________________________________________ 

Phone: (H) ______________ (W) ______________ (M) __________________ 

Email: ___________________________________ 
If awarded the scholarship, I agree to write a report for publication in the ASME WA Opus (newsletter) as well as 
making myself available to present a workshop at an upcoming event as required by the ASME WA Council. Should I 
be unable to attend the conference, or comply with the conditions, I agree to return the funds awarded to the ASME 
WA Council. I understand that the decision of the selection panel is final.  
 
Applicant Signature: ____________________________ Date: _______________ 
     

* PO Box 872 Nedlands WA 6909 *        www.asme.edu.au/wa        *ABN29 887 508 451 *         wa@asme.edu.au    * 
 

  

July
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Australian Society for Music Education Incorporated 

Western Australian Chapter 
 
 

National and World Study Grant 2016 
 
General Information 
 
The Australian Society for Music Education Western Australian Chapter Inc. (ASME WA) has established 
an annual scholarship/grant to support WA members attending significant post graduate study courses 
throughout Australia or Overseas to provide further opportunities for WA music educators to extend their 
professional awareness of music education at the national and international level.  
 
The grant would support recipients in tuition fees, travel and accommodation costs incurred to participate in 
such courses where their normal sources of income can no longer be gained.  (eg.  MA in Kodály Music 
Pedagogy in English in Hungary or Master Program "Elemental Music and Movement Pedagogy" at the 
Orff-Institute, University Mozarteum in Salzburg) 
 

Study Grants for 2016 
 

In 2016, Western Australian ASME members who have enrolled to study in a course such as those 
mentioned, are eligible to apply for this grant. The successful applicants will be selected by a panel, led by 
the Chairperson of ASME WA. The scholarship will be awarded to a maximum of three recipients each 
receiving $500.  
Successful applicants will be required to write a report for Opus (the ASME WA magazine) and are asked 
to facilitate a workshop at a future ASME WA professional development event (such as the Summer 
School).  
 

Selection Criteria  
 

1. Must have been a current financial member of ASME for at least 12 months prior to the time of 
application.  
2. Successfully demonstrate how participation in the course will support the aims and objectives of ASME 
(available online at http://www.asme.edu.au/wa )  
3. Successfully demonstrate how your teaching practice will improve as a result of attending this course.  
 
Application Procedure  
 

1. Complete the application form below.  
2. Attach a current copy of your curriculum vitae.  
3. Write a cover letter addressing the selection criteria. 
 

Submission of Application  
Email to: wa@asme.edu.au    or  
 

Mail to: Chairperson  
 Australian Society for Music Education  
 Western Australian Chapter Inc.  
 PO Box 872  
 NEDLANDS, WA 6909 

Applications must be received by 
5.00pm, Friday 24th June 2016. 

 

ASME WA – National and World Study Grant 2016 Application Form  
Name: ________________________________________ 

Address: ___________________________________________________ 

Phone: (H) ______________ (W) ______________ (M) __________________ 

Email: ___________________________________ 
If awarded the scholarship, I agree to write a report for publication in the ASME WA Opus (newsletter) as well as 
making myself available to present a workshop at an upcoming event as required by the ASME WA Council. Should I 
be unable to attend the conference, or comply with the conditions, I agree to return the funds awarded to the ASME 
WA Council. I understand that the decision of the selection panel is final.  
 
Applicant Signature: ____________________________ Date: _______________ 
     

* PO Box 872 Nedlands WA 6909 *        www.asme.edu.au/wa        *ABN29 887 508 451 *         wa@asmewa.edu.au       * 

  

July



MUSIC TEACHERS AVAILABLE FOR RELIEF 

Please note: ASME WA does not endorse these teachers and takes no responsibility for the quality of their teaching. If you know of other music teachers who may be available for relief, please 
ask them to contact Catherine Warnock (cwarnock@live.com.au) 

Name Phone Email  Days  Yr Levels Location Comments 
Adams, Clayton 0407 084 752 37dart@gmail.com M – F  K – 6  Not a specialist but has a strong music background 
Archer, Gillian 0431327027 gillian.k.archer@gmail.com M K – 6  NOR & central Perth Classroom music, clarinet and voice 
Berry, Rachel 0435 796 599 rachelberry140@gmail.com M – F  Western suburbs Primary teacher with experience of class music teaching 
Bishop , Murray  0432552338 murraybishopmail@gmail.com M – F K – 12  Will travel Class music & piano 
Brown, Julie 0417 269 254 juliebrown4@education.wa.edu.au   M& F K – 6 North of River Music specialist & piano teacher 
Cann, Graham  9448 2318 or 

0437 634 421 
 M – F  K – 6  Music, physed and art 

De Lacy, Alan 0428 845 392 
or 9339 0865 

alandelacy@yahoo.com.au M – F  K – 6 Within 15km of 
Fremantle 

Primary music specialist. Music only 

Elek, Sonya 0478 218 604 sonyapeterelek@gmail.com Tu, W, Th K – 12* North of River *Primary classroom music (K – 6) & Clarinet (Yrs 5 – 12) 
Fleming, Elissa 0439087549 lissyfleming@hotmail.com M – F K – 12  Metro area  
Happ, Michael 9387 7046 

0457 361 341 
mfphapp@gmail.com M – F  K – 12 Metro area Classroom music (primary & secondary), woodwind & brass 

teacher. 
Jones, Kay 0434 466 924 kayj4u@gmail.com M, Tu, F K – 6  Rockingham down to 

Pinjarra  
Music, dance and general relief. 

Karpathakis, Christos 0415 249 293 karpathakis1@optusnet.com.au M – F  K – 6 Will travel  
Kilb, Gillian 9446 8264 or 

0414 884 392 
gillkilb@hotmail.com M, W, Th, 

F 
K – 6 North Not a specialist, but very capable. General relief & special 

needs also. 
Lillis, Sam  0437 150 512 samlillis@y7mail.com M – F K – 12 Mandurah/Peel Kodaly Level 1 & 2 (Primary), choral and band conducting.  

Please allow a day's notice if possible. 
Lim, Ebony 0433 388 012 ebonylimbass@gmail.com Th& F 7 – 12  South, will travel Classroom, double bass and piano teacher 
Lowe, Jandy 0407830541 jandylowe@iinet.net.au M – F PP – 6 Prepared to travel Music only yrs PP – 6. Not available June and July. 
Malinovic, Natasha  0423839401 natasham1969@gmail.com Tu& W K – 6 North Primary music specialist, choir 
Neeson, Elizabeth 0407 048 956 

or 9250 5756 
neesonhouse@internode.on.net M – F  K – 6 Will travel Not a specialist but can read music & play guitar & mandolin 

in a group. General relief also. 
Netis, Nicholas 0421 823 744 cnetis@wt.com.au M – F K – 12  North & South Can teach IT, arts, drama and instrumental music 
Reynolds, Skye  0412 166 725 skyeareynolds@gmail.com M, W, F K – 12  Primary, secondary and brass specialist.  General relief also. 
Roberts, Edward 93819146 or 

0408821956 
eddierg@bigpond.net.au M & F K – 12* Metro area Classical guitar/electric guitar (primary &secondary).  

*Primary class music  
Rosario, Marguerite  0428 375 253 muma@bigpond.com M,T,Th,F K – 9 Will travel Music including guitar and ukulele, Kodaly interest 
Strudwick, Phill (Mrs) 0424 185 351 psmusspec47@gmail.com M – F K – 6  Primary music specialist and general relief 
Trigg, Anne 9203 6053  triglads@westnet.com.au M &Th K – 6 Metro area Music only. Available occasionally on Fridays 
Warnock, Catherine 0437 487 605 cwarnock@live.com.au M &Tu K – 12 Will travel Music only. 
 

mailto:cwarnock@live.com.au�
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ASME WA 2016 Committee

ROBYN VEITCH (Chair)
robynvtch@gmail.com

MANDY HERRIMAN (Vice-Chair)
herriman@iinet.net.au

WENDY OLIVER (Treasurer)
oliverjw@iinet.net.au

SELENA CLOHESSY (Secretary)
hillsflutewa@gmail.com

CATHERINE WARNOCK (Publications Editor & Website)
cwarnock@live.com.au

ANNA-MARIA AGNELLO
musanna@iinet.net.au

GILLIAN ARCHER
Gillian.archer@education.wa.edu.au

CHADWICK BEINS
Chadwick.Beins@education.wa.edu.au

JUDITH HALDANE
judithhaldane@hotmail.com

JESSICA KHOO
jessicakhoo@gmail.com

PAUL McCARTHY
mccarp@penrhos.wa.edu.au

JANE NICHOLAS
Jane.Nicholas1@education.wa.edu.au

ASME WA:  wa@asme.edu.au 

OPUS:   Catherine Warnock (Editor)
   cwarnock@live.com.au

ABODA WA:  Katherine Pearce (President) 
   president.wa@aboda.org.au

ABRSM:   Judy Thönell (WA Representative)
   abrsmwa@iinet.net.au

AMEB:   6488 3059

ANCA WA:  http://www.anca.org.au/wa

DALCROZE:   Katherine Smith (WA contact) 
   katherinesiggins@gmail.com

KMEIA WA (Kodály):  Rosalie Scott (President)
   wa@kodaly.org.au

UWA:   School of Music: 6488 2051

WAAPA:   Music Department: 9370 6845

WAM:   9227 7962

WAMTA:   9470 5595
   info@musicteacherswa.org.au

WAOSA (Orff):  contact@waosa.org.au

WA OPERA:  Terasa Letizia
   education@waopera.asn.au

WASO:   Education Manager 
   9326 0022

WA YOUTH MUSIC: Ben Burgess (Executive Director)
   9328 9859 ben@wayma.asn.au

Contacts

Back L to R: Jessica Khoo, Chadwick Beins, Judith Haldane, Robyn Veitch, Wendy Oliver, Mandy Herriman
Front L to R:  Catherine Warnock, Selena Clohessy,  Paul McCarthy , Gillian Archer, Anna-Maria Agnello
Absent:  Jane Nicholas
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asme choral day 2016


