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Help Desk @ ASME
Do you have a music problem and you’re not sure 
who to turn to?  Want a friendly ear to chat to?  
Need some help with ideas, resources, students or 
curriculum?  Hang on!  Help is on its way!  
Experienced teachers and ASME WA Committee 
members Anna-Maria Agnello and Judith Haldane 
are more than happy to offer support and a listening 
ear to you, our members. Drop them an email at: 
helpdesk@asmewa.com.au 
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The Music Network News is now the Independent 
Music Network News and remains a valuable 
source of notices, information, upcoming 
concerts and events, and more.  
To subscribe please contact Anne Trigg: 
triglads@westnet.com.au 

Inserted Copy
1/4 page $30; 1/2 page $60; Full page $120
Separate Inserts
Single sheet *$70; A3 sheet *$120
*If inserts are provided, otherwise additional charges 
for copying apply

OPUS is designed by Classy Publications. 
Email: jancarroll09@gmail.com

The opinions expressed in OPUS are those of 
the writers and not necessarily those of ASME 
Council or the publication’s editor. No part of 
OPUS may be reproduced without permission 

NETWORK MEETINGS 
An informal music network meeting is held in various locations 
on the fifth Wednesday of each term, between 3:45 – 5:30pm.  
Themes vary.  For details contact  wa@asme.edu.au 
 
 FREE PROFESSIONAL LEARNING including the Music Count 
Us In Workshop will be held on 10 September. See page 6.

MUSIC COUNT US IN is happening again on November 3. Hold 
your own local celebration or join us in the city. See page 7.

SUMMER SCHOOL returns for another year on January 19 and 
20. See page 17

The ASME XXIth NATIONAL CONFERENCE is being held 13 – 
15 July, 2017 in Melbourne.   See page 13

Keep an eye out for further updates, flyers, and information 
on our website (www.asme.edu.au/wa), in your emails, and on 
social media.

Advertising rates in Opus

Music Network News

helpdesk@asmewa.com.au 
triglads@westnet.com.au 
 jancarroll09@gmail.com
wa@asme.edu.au 
www.asme.edu.au/wa
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From the  Editor

From the  Chair

Hi Everyone 

I hope your Term 3 commitments 
are going well. We were pleased to 
have several representatives at the 
recent ISME conference in Glasgow.  

Congratulations to all those who made the long 
journey to Scotland.  ASME committee member, 
Jane Nicholas, ran a poster session based around 
her Indigenous resources and received a lot of 
interest and support for her presentation. A page  
based on Jane’s presentation with lots of teaching 
ideas, links and resources will be up on our website 
shortly.

A reminder that the Biennial National ASME 
conference will be held from 13 – 15 July 2016 at 
the Melbourne Graduate School of Education. 
There will be a total of 156 workshops and 
presentations to select from as well as some 
excellent keynotes. Our monthly calendar mail-
outs will keep you updated on conference events 
as they are released, as well as  many other 
professional learning opportunities that occur 
throughout the year.  We try to keep up with 
all professional and NFP organisations’ events 
that are taking place around the State.  If you 
would like to advertise an upcoming event, please 
forward details and flyers to Selena and me well in 
advance.  

The Choral Masterclass and Workshop with Dr 
Cristian Grases was well attended; thank you to all 
those who took advantage of the opportunity to 
learn from this world-class conductor. Thank you 
also to Paul McCarthy and Penrhos College for 
organising and hosting this outstanding event.

ASME WA has been invited to participate in 
producing some professional learning activities 
for Music Count Us In (a Music Australia 
initiative). The recording will take place on 10 
September at the School of Instrumental Music 
where we will have room for about 30 teachers 
prepared to be filmed as they participate in 
the program.  Our activities will give a realistic 
demonstration of teaching the skills so that 
teachers around Australia can see how these 
ideas will work in either a music room or their 
classroom. The event is free of charge. See page 6 
for more information.

Our Summer School planning is well underway and 
will be held on 19 - 20 January. I would love to 
hear from anyone who has a workshop idea for 
primary, secondary or peripatetic teaching.

On a rather sad note, I would like to acknowledge 
the passing of Jeffrey Leask last month. Jeff is 
known to many of us as the creator of ‘Upbeat’ 
and ‘Upbeat Class’. His work promoting music 
education in primary schools, spanned more than 
50 years. His program, songs and musicals have 
been an invaluable resource for primary classroom 
and music teachers. He will be sadly missed.

I hope you enjoy the rest of Term 3 and the 
holiday which follows.

Robyn Veitch

Chairperson

Term 3 is always a busy term with 
lots of performances, festivals and 
concerts.  What has been happening 
in your school?  Would you like to 
share your successes and ideas with 
the music education community? 
Send me an email: cwarnock@live.
com.au

Thank you to everyone who took 
the time to write something for 

Opus: Emma, Jason, Mary, Paul, Sonya, and Sue. 
We really appreciate and enjoy reading about 
your experiences and ideas. Also, a reminder that 
the Young Composers Project is happening again 
at Summer School 2017. Information and the 
application form can be found on pages 20 and 21. 
Please encourage any students aged 12 – 18 
to apply. 

Catherine Warnock
Editor

cwarnock@live.com.au
cwarnock@live.com.au
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Cristian Grases Masterclass

In conjunction with the US Consul General Perth, 
Penrhos College and ASME, 40 WA music teachers 
were treated to an outstanding instructional 
conducting workshop on Monday 20 June with Dr 
Cristian Grases, from the University of Southern 
California.
 
In Perth as part of the Penrhos College Artist in 
Residence Program, Dr Cristian Grases is the assistant 
professor in the Department of Choral and Sacred 
Music at the University of Southern California. Dr 
Cristian Grases has participated in numerous festivals, 
workshops, and events as a guest conductor, clinician, 
adjudicator and conducting pedagogue in North and 
South America, Europe and Asia. Among the most 
recent ones are workshops and sessions as a guest 
conductor in France (Europa Cantat Jr.), Denmark 
(World Symposium on Choral Music), The Netherlands 
(Europa Cantat), and Caracas, Venezuela (conducting 
the Simon Bolivar Orchestra); masterclasses and 
adjudications in Indonesia, and commissions for 
ensembles. Grases was the founder and artistic 
director of the Amazonia Vocal Ensemble, which 
focuses on Latin American repertoire, and was 
selected to be part of the Board of Directors of the 
International Federation for Choral Music.

Divided into two sessions, the Monday evening 
masterclass saw participants led through a series of 
choral warms and rounds that focused on developing 
choral singing techniques, while keeping students 
energised, focused and musically challenged! We were 
then privileged to witness three of our colleagues 
conduct the Penrhos Chamber Voice Choir, while 
receiving conducting tips and feedback from Cristian. 
A massive thank you to our three conductors on the 

evening – Jessica Del Borello (Vivaldi ‘Gloria’), Louise 
Blooms (Gieilo ‘Ubi Caritas’) and Celia Christmass 
(Grases ‘Gloria’) – it is most appreciated that you 
would conduct for the benefit of all of us who got to 
learn from your experience. 
After a most enjoyable supper, Cristian Grases 
took all participants through a clinic on the use of 
Eurythmics and body movement in rehearsal – I know 
we all learnt something which we could take away and 
use in our rehearsals as of Tuesday morning!

As an extra special development opportunity, all 
participants were invited back to observe Dr Grases 
conducting the final 2-hour rehearsal of the combined 
Penrhos/Wesley/Aquinas choir before their sellout 
Winthrop Hall concert on Saturday 25 June. This 
rehearsal included the final rehearsal of the Australian 
Premiere of Cristian Grases’ own 5 movement ‘Gloria’, 
each movement based on a different Latin American 
region.

Thank you to ASME WA and Penrhos College for 
providing this opportunity for the development of all 
music educators in Perth. We look forward to future 
collaborations!

Paul McCarthy
Penrhos College
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Cristian Grases Masterclass
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AUSTRALIAN SOCIETY FOR MUSIC EDUCATION, 
WA CHAPTER Inc.

Free Professional Learning Day
Saturday 10th September

Music Count Us In Workshop
This year we are working with the MCUI organisation to present and stream several activities for teachers all around 

Australia.  Instead of our usual country tour, introducing the song and support material, we have been asked to present 
one extended session that contains ideas for engaging and developing music skills in the classroom.

We would love you to come and be a part of the filming.  We have room for about 30 teachers 
prepared to be filmed and participate in the activities.  Our activities will show a realistic perspective of 
learning the skills so that teachers around Australia can see how these ideas will work in either a music 
room or their classroom. You might even like to facilitate your own activity.

Session1: 9.30am until 10.30am
Committee Members 

Robyn Veitch and Mandy Herriman
will present a range of ideas to use in the Music Roomand in a general primary classroom.

If you have a motivating and original activity that “gets your classes going” contact Robyn through wa@asme.edu.au

Morning tea provided 10.35 – 10.55

Session 2: 11am until12.00pm

Donna Marwick-O’Brien
Teaching us a new “Hat Dance” for this year’s song (bring a hat)

“Let itPlay”
Register for the event and download your copy of the song and support scores at 

http://www.musiccountusin.org.au/

Venue:  School of Instrumental Music, Peninsula Road, Maylands
To register and for further informationplease visit our website at www.asme.edu.au/wa
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We are pleased to advise you that ASME WA 
has again, in support of WA secondary school 
class music teachers of all contexts (WAM, Jazz, 
Contemporary), commissioned the writing of a 
new designated works analyses book for all of the 
new designated works mandated for study from 
2016-2018. Teachers/schools may purchase student 
booklets, which contain a single context, as long as 
at least one copy of the complete book has been 
purchased.  Please note: the books are subject to 
copyright and are not to be copied.

Books are now able to be pre-ordered and will 
be available for pickup at Summer School. After 
Summer School, postage and handling will be 
added to the cost. Online orders and payments are 
preferred: http://www.asme.edu.au/wa/shop/

2016 - 2018 
Set Works Analyses Book

Arrangements for the Festival are progressing well 
and so far, 6 schools have registered their interest, 
so we should make a wonderful sound on the big day. 
Why not join us this year?  The repertoire has been 
carefully selected to cater for both beginners and 
those with more experience so that every recorder 
student can be part of this rewarding experience.  
Each recorder group prepares their own special 
item, to perform before the massed band, plus the 
community repertoire below:

Community Repertoire
In the Mix: (J. Heyworth)    Chilled and Rigaudon
Cool Cats Red Hot Recorder: Skye Boat Song and 
Recorder Blues
Carnival of the Animals: The Elephant
Cool Cats Rockin’ Recorder: Rock My Soul, This Train, 
and Rock Boogie

Where: Glengarry Primary School
Cost:    $3 per student (to cover the cost of    

afternoon tea.)
When:  Friday 11 November (week 5)
Time:    9.30am – 12noon.  (Please note the time 

change to cater for Friday sport)

For registration and/or further details, contact Judith 
Haldane at judithhaldane@hotmail.com 

Music, Count Us In 
is on again!

Each year this event just gets bIgger.  
Have you been part of  it yet??

The project also gives selected 
young composers the opportunity to 
work with prominent professionals 
in the music industry and  this year, 
Stella Kelly and  bonnie Staude, 
talented songwriters from Western 
Australia, were invited to help 
write the Celebration Day song.  

Congratulations girls.

When?    Thursday 3 November
Where?   James St Ampitheatre at  
  the Perth Cultural Centre
Time?   9am

Make sure you book your school, 
choir or class in for this event by 
Monday 24 oCtober 
to ensure a place. Go to wa@asme.
edu.au to register.

This event is supported and organised by the 
Australian Society for Music Education Inc. 

(WA Chapter)

Join Police Commissioner 
Karl O’Callaghan, 
his band The FilTh, 

special guests and over 600 
other Wa students at the 

Perth celebration.

Why not join in australia’s 
largest COmmuniTy singing 
evenT and demonstrate 
the importance of music 
education for all?

http://www.asme.edu.au/wa/shop/
mailto:judithhaldane@hotmail.com
mailto:wa@asme.edu.au
mailto:wa@asme.edu.au


OPUS  8 

report to the australian society for music education Wa Chapter inc.
By Jason Boron (Perth, australia)

recipient of the World study grant 

introduction

This report has been prepared for the Australian Society of Music Education Western Australian Chapter Inc. (ASME WA) in 

order to document my experience studying at the Kodály Institute of the Liszt Academy of Music, Hungary. During the 2015-16

academic year, I completed the Masters of Arts in Kodály Music Pedagogy. The programme was rigorous, comprehensive and 

challenging, but I felt well prepared to undertake study at the Institute given that I had already completed the Diploma of Kodály 

Music Pedagogy during theprevious academic year.

subjects studied

The following table details the subjects I studied during the 2015-16 academic year.

subject lecturer

Chamber Music Prof.PéterErdei

Choir Prof.László Norbert Nemes

Choir Literature LenkeIgó

Conducting Prof.PéterErdei

Conducting Laboratory Prof.PéterErdei

Folk Music Sergio de la Ossa

Hungarian Music History (Bartók) Dr.LászlóVikárius

Hungarian Music History (Liszt) Dr. Paul Merrick

Kodály Concept of Music Pedagogy Prof.MihályIttzés

Kodály and his Contemporaries Prof.MihályIttzés

Kodály’s Lifework Prof.MihályIttzés

Literature on the International Adaptation of the Kodály Concept Esther Hagittai

Methodology BorbálaSzirányi

Music Pedagogy Materials LenkeIgó

Music Theory Prof.László Norbert Nemes and Dr.Katalin 

Kiss

Observation in Schools BorbálaSzirányi

Piano Dr.OrsolyaSzabó

Research Prof.MihályIttzés

Score Reading ZsuzsannaKontra

Solfege LenkeIgó and Dr.Katalin Kiss

Solfege Methodology Prof.László Norbert Nemes

Special Consultation KatalinKörtvési

Thesis Prof.László Norbert Nemes

Vocal and Instrumental Chamber Music Lajos Rozmán

Voice Training Dr.RenátaDarázs

summary of the subjects studied

An important factor influencing my decision to study in Hungary was the access to regular and high-

qualitymusicianship training. I was fortunate to study Solfege and Music Theory with very experienced lecturers:LenkeIgó, 

Prof.László Norbert Nemes and Dr.Katalin Kiss. A range of topics was studied, including music from the renaissance, baroque, 

early classical, romantic period and material from the 20th century. My skills and stylistic knowledge developed significantly due 

to the amount, range and depth of material that was studied. 

A Year at the Kodaly Institute, Hungary
Jason Boron (World Study Grant  recipient)
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A highlight of my year was auditioning and being accepted into Prof.Erdei’sAdvanced Conducting Class. This course 

encompassed the weekly conducting class, conducting laboratory and chamber rehearsal. The chamber music class involved 

the formation of a vocal ensemble using the students of the advanced conducting class. These weekly rehearsals allowed me to 

develop my musicianship, singing and ensemble skills to a much higher level than I had previously achieved. We studied a

range of repertoire, identifying important stylistic elements in order to create the most meaningful and authentic performances 

possible. The opportunityto conduct the other conducting students of the Institute in the Conducting Lab also significantly 

developed my knowledge of choral pedagogy and conducting techniques. Theexperience of working with a “real choir”, 

combined with the regular feedback of Prof.Erdeiwas invaluable.

During the second semester, I studied Solfege Methodology with Prof.LászlóNemes. The focus was on understanding

the principles that underpin Solfege training withspecial attention given to the writings and materials in theWorld of 

Tonesseriesby LászlóDobszay. As a result of this work, I understood more deeply the principles of active music-making, and 

how to connect these ideas with authenticaural experiences. I realised too that it is in this same manner that music listening 

should also be executed – using the principles of active music-making to allow the students the opportunity to engage, know 

and understand the music they are listening to more deeply.I know these techniques and principles studied in the Methodology

subjects at the Institute will support the future development of my own teaching in Australia. 

Thesis
The preparation and production of a thesis formed a significant focus of my study during the second semester. The 

topic of my thesis was the First International Kodály Seminar(held in Kecskemét, 1970), and focused on answering three 

research questions: 

1. What were the circumstances that led to the first Seminar?

2. What was the experience and nature of the first Seminar?

3. What is the significance of the first Seminar?

Through engagement with primary source material, including the Seminar program, lecture papers, demonstration 

class lesson plans and interviews conducted with Mrs SaroltaKodály, Prof.PéterErdei and Prof.MihályIttzés, the following 

conclusions were drawn.

The success of the reforms in Hungarian music education, as inspired by Kodály’s scholarly and artistic work, was 

presented to the international music education community at the 1964 ISME Conference held in Budapest. After this event, the

need for a comprehensive training program on Kodály’s educational philosophy became apparent. Under the direction of Mrs 

SaroltaKodály and Mrs MártaNemesszeghy, plans for the first International Kodály Seminar were made; the Seminar would be 

held in Kodály’s birthplace, Kecskemét, and cater to both international and Hungarian music pedagogues.

The program for the Seminar highlighted important elements of both Hungarian music culture and Hungarian music 

education. Comprehensive study of Kodály’s educational concept was achieved through lectures, practical classes, school 

demonstrations, and discussions, delivered by the leading scholars and musicians of the time, and underpinned by active music

making through rigorous solfege training, daily singing and an extensive concert program featuring not only the work of Kodály, 

but also of other Hungarian composers and performers. This vibrant relationship between Hungarian music training and national

music culture reflects a key Kodályian belief: that both education and culture exist as a result of, and in support of the provision 

of the other. 

My thesis also identified potential topics for future research:

• An investigation into the professional work of foreign participants who attended the First Kodály Seminar;

• An investigation of subsequent International Kodály Seminars held in Kecskemét, Hungary;

• A survey of Kodály training programs offered around the world;

• A survey of current daily music programs operating in schools around the world, according toKodály’s educational 

concept;

• A study into the extra-musical benefits of Kodály-inspired music instruction;

• An investigation into the lifework and personalities of the ‘leading ladies’ of the Kodály movement, including, but 

not restricted to Denise Bacon, KatalinForrai, SaroltaKodály, KláraKokas, MártaNemesszeghy and 

ErzsébetSzőnyi.
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It is hoped that my thesis will provide the means for Kodály-inspired musicians and pedagogues working today to more 

fully understand the significance of the achievements in Hungarian music education and culture at the time of the first Seminar. 

Cultural life

Whilst my time studying at the Institute focused primarily on academic and musical study, I was fortunate enough to 

develop strong relationships with colleagues from other countries including Argentina, China, England, France, Greece, 

Hungary, Ireland, Malaysia, Singapore, the United States of America and Zambia. These relationships will remain strong into 

the future and provide a useful network to draw upon when considering problems and potential solutions facing the international 

adaptation of Hungarian music education.

Whilst in Kecskemét, I chose to live outside of the Institute in a small apartment owned by the Lassú family. I am 

grateful to Tibor, Gabi and Bálint who welcomed me into their home and made me feel part of their family. It was a privilege to 

live alongside them, and will always cherish the many meals, celebrations and conversations that we shared.

Conclusion

I wish to thank the ASME WA Chapter for awarding me the World Study Grant in 2015. I am most grateful to have 

received this financial support that has enabled me to undertake postgraduate study in Hungary. I remain ever committed to the 

cause of music education and am excited about the opportunities to advance Kodály’s educational philosophy in Perth and 

Western Australia.

Jason Boron

August 2016. 
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ADMiniSTRATiVE ASSiSTAnT REqUiRED

AbOUT ASME WA

Australian Society for Music Education Incorporated – 
Western Australian Chapter
ASME WA is a vibrant professional association for 
music educators. The objects of the Chapter are to 
advance music education, promote the appreciation and 
practice of music and encourage musical composition 
and to assist young composers interested in music for 
educational purposes. In order to successfully carry 
out our day-to-day business, the chapter requires the 
services of an administrative assistant.

ROlE DESCRiPTiOn

The administrative assistant will support the Western 
Australian Chapter Council and the Webmaster, in the 
effective administration of ASME WA. The administrative 
assistant will report to the Chapter Chairperson, but 
will collaborate directly with executive members of 
the State Council when required, through the following 
responsibilities.

RESPOnSibiliTiES

1 Routine Administrative Tasks
a.  Maintaining monthly accounts through MYOB 
b.  Assisting with preparation and follow up of 

various projects as they arise
c.  Maintaining accurate records of relevant 

information for events and circulating to the 
Council as required

d.  Entering financial transactions from events into 
MYOB

 
2 Management of Records 

a. Maintaining the membership database
b.  Assisting in the preparation of regular 

membership reports to State Council

3  Support the Secretary and Webmaster in 
communication with membership 

a.  Assisting with communication to members as 
required via email and postal services

b.  Assisting communication to membership 
through ASME WA website and social media (eg 
Facebook)

c.  Liaising with the Webmaster and state council 
executive to ensure chapter events on the 
website are up to date

d.  Reporting technical faults to the Webmaster 
immediately for correction

ARE YOU ThE RiGhT PERSOn FOR ThE ROlE?

The ideal applicant will demonstrate the following 
attributes as they apply to the responsibilities outlined 
above:

•	 	Ability	to	work	effectively	both	independently	
and as part of a team

•	 	Willingness	and	ability	to	contribute	to	overall	
organisation functioning

•	 Excellent	communication	and	writing	skills
•	 	Strong	sense	of	integrity	and	professionalism	

in representation of the organisation, both 
internally and to external constituents and 
leaders

•	 Detail-oriented	and	self-motivated
•	 	Excellent	working	knowledge	of	basic	office	

software including Word, Excel and PowerPoint 
and Publisher

•	 	Familiar	with	MYOB	accounting	system	(on-line	
version) including basic book keeping skills 

•	 	Ability	to	learn	additional	software	including	
document management and web applications 
quickly

•	 	Familiar	with	the	use	of	online	social	media	
including Facebook, Twitter and YouTube

•	 	The	ideal	applicant	will	have	a	home	office	and	
computer with fast reliable internet

REMUnERATiOn

This casual contract position will be renumerated at $25 
per hour, for 10 hours per month to potentially 18 hours 
per month, depending on Executive requirements. You 
will also be reimbursed for telephone calls, postage and 
renewable office supplies and other related expenses.

hOW TO APPlY

In order for the selection panel to assess your suitability, 
please provide in Word or PDF format:

•	 	A	brief	covering	letter	outlining	your	suitability	
for the role by addressing the attributes under 
‘Are you the right person for the role?’ and

•	 A	copy	of	your	current	resume

Please email your covering letter and resume to The 
Chairperson wa@asme.edu.au 
 
If you would like further information regarding the 
position, please contact Robyn Veitch robynvtch@gmail.
com 

APPliCATiOnS ClOSE On 23 SEPTEMbER 2016

Administrative Assistant Required

Australian Society for Music Education Incorporated
Western Australian Chapter
PO Box 872, Nedlands WA 6909

mailto:wa@asme.edu.au
mailto:robynvtch@gmail.com
mailto:robynvtch@gmail.com


OPUS  13

Swap Meet Corner
Do you have any pre-loved music education 

resources you’d love to donate or sell?  

Contact the editor and each issue of Opus 

we will advertise any resources that are 

available. 

ASME is turning 50 years old in 2017 

and we need your help to celebrate.  

If you have any information, photos, 

or souvenirs of ASME’s history we’d 

love to hear from you.  

Please contact Catherine at: 

cwarnock@live.com.au 

Payments to ASME WA

AustrAliAn society for Music 
educAtion XXi nAtionAl 

conference 2017
 

thurs 13 July  – sat 15 July, 2017

The theme for the ASME XXi national 
Conference is ‘Uniting Voices’, which seeks 
to embrace and celebrate music education 
across the vast array of institutions, 
organisations and professional associations 
which provide and support music learning in 
formal and non-formal contexts through all 
stages of life. 

The Conference, which also coincides with 
the 50th Anniversary of the establishment 
of ASME, will take place over three days, 
and the program will include a range 
of invited keynote speakers; papers 
and workshops from leading educators; 
discussion panels; and concerts from 
ensemble groups. There will be a trade 
display featuring the latest in music 
education resources. 

The venue for the conference is the 
University of Melbourne’s Graduate School 
of Education which is located at 234 
queensberry Street, Carlton, very close 
to the CbD, lygon Street and the queen 
Victoria market. The Graduate School of 
Education features brilliantly refurbished, 
state-of-the-art premises which will be 
ideal for the national conference. Further 
details regarding keynote speakers and 
other highlights will be available on the 
conference website as they come to hand.

It would be appreciated if Professional Learning 
is paid for when registering, and invoices/
receipts are printed off at the same time.  
ASME WA will no longer allow people to attend 
Professional Learning without having paid 
beforehand.  Your co-operation in this is greatly 
appreciated.

mailto:cwarnock@live.com.au
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Music at Kinross Primary School

Kinross Primary School is very proud to have a thriving 
and ever-developing music department, whose main 
focus is on inclusivity, engagement and challenge.  
Our school’s motto is ‘growing together’ and this is 
something we embrace throughout the school, not 
least in music.  We would like to share with you some 
of the exciting things we have been doing in our music 
program recently.

Kinross Primary is an Independent Public School, 
located in the northern suburbs. We currently have 
a population of just over 700 students and have a 
wonderful relationship with our local community.  I 
started working for the school as a Music Specialist 
in 2015, joining Sue Gazzard who has taught music 
at Kinross Primary for the past 15 years. I could not 
imagine working anywhere else or doing anything other 
than teaching primary music.  Sue and I are fortunate 
to have a fantastic and supportive staff who always 
cooperate with us to run many varied musical events 
throughout the year.

Our whole-school music program is taught in our 
spacious and well-resourced music room and runs from 
Pre-Primary to Year 6 students.  Each class receives a 
minimum of 50 minutes class music tuition per week, 
with some classes receiving two sessions.  The students 
are introduced to musical notation in Year 2 and this 
continues and develops through to Year 6 by which 
time they should be able to play a few notes on a 
selection of instruments, and read basic notation on 
the stave.  Tuned and un-tuned percussion is introduced 
at Kindy and Pre-Primary,along with singing games, 
beat work and simple vocal and rhythm patterns.  The 
Year 4 classes spend the year learning to play the recorder, 
which is taken into Years 5 and 6.  Year 5 classes learn 

some keyboard skills and the Year 6 students enjoy 
a year-long ukulele program.  I currently run a Year 
4 djembe workshop at the local high school, Kinross 
College, where each Year 4 class spends a whole term 
learning to play the djembe alongside a group of Year 
7 college students.  They give a performance for the 
whole primary school, and parents, at the end of each 
term.  This has proven highly successful and exciting 
for the students who really look forward to their 
lessons each week!

Sue and I ensure that the music program at Kinross 
is inspirational, balanced, exciting and, above all, 
accessible to all students.  We encourage children 
to ‘have a go’.  I love nothing more than to watch 
our students’ confidence grow as they try to sing a 
small solo, or play an instrument they have never 
tried before, or find the courage to stand on stage 
and sing with their peers in front of an audience, no 
matter how small.  The sounds of their classmates’ 
encouragement and the sight of their own pride as 
they achieve their goals is just wonderful to observe.

We offer two choirs at Kinross Primary School: the 
Senior Choir is for Years 5 and 6, and the Junior Choir 
is offered to Years 3 and 4 students.  Both choirs are 
voluntary and open to all, we do not audition children 
to be in the choir.  However, any students whowish 
to sing a solo must audition at different times 
throughout the year.  The Senior Choir has performed 
in many concerts already this year, including the 
annual Children Sing Festival held at the University 
of Western Australia.  We were the only choir invited 
to perform for the opening of the Northwest Coastal 
Cluster Choir in March, and, most recently, were very 
proud to sing at the prestigious Perth Arena for the 
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One Big Voice concert.  We are now busy preparing 
for our Kinross Primary School Arts Showcase in 
November held at the school, and for our upcoming 
performance at a local shopping centre. One of the 
highlights for our students is visiting our local aged 
care home to sing a selection of Christmas carols, 
which is always warmly received and appreciated.

The School of Instrumental Music (SIM) program is 
offered to Year 5 and 6 students at Kinross Primary 
School.  Our children learn to play brass instruments, 
including trumpet, trombone and baritone, and we 
now have a fantastic brass ensemble up and running.  
These students will be participating in a Primary Band 
workshop in October, held at Kinross College, and so 
they are currently practising hard!

This year, I have established a keyboard and a flute 
group for Year 3 students.  We now have 10 children in 
each group and we meet every week during lunchtimes 
to learn and to practice together.  I am very proud of 
these students, who practise hard and come to lessons 
with such enthusiasm every week.  They are really 
flourishing!  The students are getting very excited for 
their debut performance in our November concert!

Music at Kinross does not stand alone, as a separate 
subject.  Music permeates the other learning areas 
across the curriculum, such as numeracy, literacy and 
history.  Sue and I work closely with staff and students 
in order to incorporate what we do in our class music 
lessons, not only into daily class activities but also 
into regular performances and events throughout the 
year.  This includes the class assemblies, our annual 
Christmas Carol festival, and songs for special events 
such as Harmony Week, Book Week, ANZAC Day, 
Graduation and NAIDOC week.  Last year, both choirs 

were asked by our fantastic P&C to perform some 
songs in our Summer Fun Day.  This drew a large 
crowd and was very well received, so we are already 
looking forward to performing at this year’s event.  
Additionally, a great many students perform a singing 
and dancing routine at the annual WA Government 
Schools Music Society performance at the Crown 
Theatre in Burswood, led by our Phys Ed teacher, Mrs 
Natalie Kaminski.  They practice almost year round 
for their fantastic performance.

These musical performances strengthen our already 
solid link with our wider school community.  
Sue and I are very proud of our students and the 
achievements they make every single day.  We 
continue to work hard every day to challenge and 
inspire our wonderful students at Kinross Primary 
School, and to create a musical journey of memories, 
throughout their primary years, that will, hopefully, 
last a lifetime.

Emma brierley
Music Specialist
Kinross Primary School

More photos from Kinross on the front and back 
covers.
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10 questions for Mary McAuliffe

how did you first get started / 
interested in Music?

My family were all very musical, 
and I started lessons at the 
age of 8. My training was 
quite formal, and I completed 
all the grade exams as well 
as a diploma in pianoforte 
performance.
 
Why did you want to become a 
music teacher?

I actually never set out to be a 
music teacher! I am Irish, and in 

Ireland music is taught by the classroom teacher, as 
are all curricular subjects. Primary teachers there do 
not have DOTT time! I qualified as a primary teacher, 
and I specialised in music as part of my teacher 
training. I taught primary school for a long time, and 
I always took band and/or choir as an extracurricular 
subject, so I was always involved in music education. 
I was lucky enough to participate in many exciting 
international summer schools, including Orff training 
in Salzburg, Kodaly training in London, Write an 
Opera Levels 1, 2 and 3 with the Royal Opera House 
in Covent Garden, and Level 4 with the Metropolitan 
Opera Guild in New York. Later I completed the MEd, 
and after that a PhD which focussed on the history 
of music curriculum and teacher training in Ireland.  
Following that, I did some teaching on the music 
education course for undergraduate BEd students, 
which I really enjoyed. Next, I coordinated a national 
programme of music PD for Irish primary school 
teachers, and after some years in that role, I became 
director of PD for all primary teachers in Ireland. 
That was an exciting and very challenging role, but 
far removed from music. When I came to Perth in 
2010, I did general primary school relief for some 
time and discovered the role of the primary music 
specialist. I was lucky enough to get a 0.6 position as 
music teacher at Our Lady’s Assumption, Dianella in 
2012. So it was quite a circuitous route.
 
What instrument/s do you play?

I learned the piano and the Irish harp. My siblings 
and I all learned piano as our first instrument, but 
we all had a second or third instrument as well, which 
we swapped around and shared. We had a family folk 
group which performed at local gigs and pubs. SoI am 
a ‘Jack of all instruments but master of none!’
 
What piece is your band or choir really excited 
about performing?

The choir is currently learning ‘God is calling us’ by 

Nathalie Leith, and they are enjoying that. It is a 
simple two part song, and it incorporates excerpts 
from ‘Kum Ba Yah’.

What is your favourite music software program?

I started to use Noteworthy Composer to notate 
music many years ago. It was so much cheaper than 
the sophisticated programs like Sibelius. Obviously, 
it does not have veryadvanced functions, but I still 
use it today to notate music for my recorders and 
tuned percussion. I think it cost all of $30 so it has 
really earned its keep. My Year 6 students really enjoy 
making their own music videos using Video Star.
 
What CD are you listening to at the moment?

In my car, I am listening to the older ‘Sing and Jam’ 
CDs, and for nostalgic moments, I enjoy listening to 
Enya.
 
What is your favourite year group to teach and why?

This varies from year to year. At present, it is my Year 
4 classes. I have introduced a ribbon award system 
for recorders, and they are so keen. They also love 
playing tuned percussion instruments, and they are 
very keen to rehearse in the mornings before school.
 
Who is your favourite composer?

Varies from time to time. At the moment it’s Freddie 
Mercury and Mozart.
 
What is your favourite music resource?

I can’t decide on any one, as I pick and choose from 
many resources. I find ‘Midnight Music’ is a good 
online site, and when judiciously used, the interactive 
whiteboard and iPads are great. But nothing beats 
hands-on music making experiences, in my opinion, 
and our school has invested significantly in tuned and 
untuned percussion as well as ukuleles. In addition, the 
students in Years 4 and 5 learn to play the recorder. 
We also have visiting teachers for piano, violin, flute, 
saxophone, clarinet, and drum kit. There is always 
music to be heard around the school.

 What is your favourite untuned percussion 
instrument?

The spoons. Irish folk music frequently uses a 
percussion accompaniment on spoons, and I have 
used these in my music classes. The older children 
really enjoy mastering some simple rhythms on the 
spoons.
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Thursday 19 &
Friday 20 January

Workshops led by a wide range of local

and interstate experts;

Handson activities and practical

information for Primary, Secondary,

ATAR, peripatetic/studio teachers and

ensemble/choral directors;

WA Curriculum focus  implementing

and assessing the new Curriculum.

Future Directions

Featuring:

ASME WA Summer School 2017

If you have skills and ideas you wish to share in a

Summer School workshop contact wa@asme.edu.au
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Call for Presenters:
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Music After Graduating

______________________________________
What now?
Tips for keeping music in your life after 
finishing high school
by Sonya Elek
______________________________________

In the past few years, you’ve gone from not knowing 
how to read music or how to set up your instrument to 
playing pieces that your parents can’t even sing the 
words to.  You’ve just had your last lesson, last music 
class and last band/choir rehearsal.  What now?  The 
end of high school doesn’t have to mean the end of 
making music.  Here are some tips to prevent your 
instrument from gathering more dust than the back of 
the fridge!

Staying Motivated

Without the pressure of weekly lessons and rehearsals, 
making practice a priority can be difficult – especially 
since you now have a job/car/university/TAFE or all 
of the above!  Some ways to keep you motivated to 
practise include:

1. Join an ensemble.  Local community bands, 
orchestras and choirs usually rehearse on a weeknight 
and are made up of people from a wide range of 
ages and backgrounds.  Most charge a modest annual 
membership fee and don’t require you to audition.  
There are lots of concert bands, big bands, orchestras, 
choirs and other ensembles out there.  Ask your 
teacher or do a google search and see what you can 
find!  A good starting place for bands is http://waba.
asn.au/contact-us/wa-bands/ and for choirs: http://
anca.org.au

2. Join a music society/association.  Some of 
them include the Clarinet and Saxophone Society 
of WA (CASSWA); the Australian Strings Association 
(AUSTA); and the Classical Guitar Society of WA.

3. Find a private instrumental teacher to help 
you prepare for a music exam, e.g. AMEB or ABRSM.

4. Keep in touch with your music mates from 
school and play music together.  You could go busking 
at Christmas or entertain the residents of a local 
nursing home.

5. If you belong to a church, volunteer your 
musical skills for weekly services.  (Remember: your 
instrument might be a transposing instrument so you 
will need to take that into account.) 

6. Set goals.  Use the SMART acronym to set 
goals you can work towards in your playing.  Goals 
should be Specific, Measurable, Achievable, Realistic 
and Time-bound.  An example of a SMART goal would 
be “To play C Major scale 2 octaves all tongued in 
quavers at crotchet = 120 by March 1st.”

7. Keep a journal to record goals and to write 
down the details of any pieces you’re interested in 
learning.

8. Get into the practice habit.  Once you’ve 
established a new routine for work/study, figure out 
when will be the best time to practise and get into the 
habit of practising 5-6 days every week.  You may not 
be able to practise at the same time every day but 
you can probably practice before/after a daily event, 
e.g. dinner.

9. Create your own chamber music ensemble.  
The beauty of chamber music groups is that they 
are small enough to be able to rehearse in your own 
home.  You could start a trio/quartet/quintet of like 
instruments or mix-and-match with other musicians 
you know!  You can find music for these groups at 
large music shops, online sheet music suppliers, and 
university libraries (e.g. UWA, ECU).  You could also 
borrow music from the State Library of WA through 
your local library. 

10. Go travelling with your instrument. There 
are lots of places (local and international) where you 
can have a holiday and play your instrument.  Some 
ideas include the Quaranup Music Camp, Border Music 
Camp, Australian Flute Festival, Australian Percussion 
Gathering, World Saxophone Congress, International 
Trumpet Guild conference, and the list goes on. 

Teaching Yourself

Unless you find a private teacher after completing 
high school, you will essentially be teaching yourself. 
Here are some suggestions on how to go about doing 
this:

1. Record yourself regularly.  It’s very difficult 
to listen critically while you’re actually playing so try 
to record yourself often.  Then listen to the recording 
and follow along with the music to check for accuracy. 

2. Listen to professionals.  The best way to 
learn how to improve your pieces is to listen to 
professionals playing them.  YouTube is the most 
convenient source but don’t forget about buying 
recordings and going to concerts.

http://waba.asn.au/contact-us/wa
http://waba.asn.au/contact-us/wa
http://anca.org.au
http://anca.org.au
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Ten Questions for Sue Ross

Music After Graduating

3. Attend master classes.  These are like a lesson 
with an audience.  You can attend as a performer or 
an audience member.  The best way to find out about 
master classes in Perth is through an association (as 
mentioned above).  There are also loads of master 
classes and lessons on YouTube.

4. Follow a ‘curriculum’.  The hardest part about 
teaching yourself is knowing what to work on.  Try 
using an exam syllabus to get ideas on the repertoire 
and scales that will give you a suitable challenge.  The 
current syllabi are usually available online.  The State 
Library of WA also has lots of music that is listed in 
exam syllabi.

5. Challenge yourself.  Keep trying to get your 
scales and pieces faster, smoother and more accurate.  
You should have a mental checklist in your head every 
time you practise.  Check for things such as: 
•	 	Pitch	accuracy.		Playing	the	correct	sharps	

and flats.  Remember: accidentals are 
contagious and affect - or infect - all the 
notes of the same pitch that follow in that 
bar; do the fingerings/positions and say the 
note names for passages that are challenging 
in terms of the pitch; 

•	 	Articulation.		Slurring	and	tonguing	in	the	
correct places, making staccato notes short 
and detached, making legato passages as 
smooth as possible; 

•	 	Rhythmic	accuracy.		Write	in	the	beat	
numbers if you need to and clap the rhythms; 

•	 	Expression.		Make	sure	you	do	the	written	
expressive marks such as changes in dynamics 
and tempo as well as the implied changes in 
tempo and dynamics – initially, you will only 
recognise these by listening to professionals 
playing your pieces.

Find out about your instrument/voice.  There are 
lots of websites, associations, and Facebook pages 
devoted to your instrument.  Use them to stay 
motivated, learn something new, and keep up-to-date 
with new repertoire, techniques and products’

how did you first get started / interested in Music?
My brothers had piano lessons and I used to stay in 
the lesson with them and play along!

Why did you want to become a music teacher?
From a very young age, I knew that is what I wanted 
to become. I used to play and sing all the time, 
teaching my teddies and singing in a pretend choir at 
home.  My mum was also a music teacher and I loved 
what she did, so I got the ‘bug’ from a very young 
age.

What instrument/s do you play?
I play piano, violin, flute, clarinet, ukulele, djembe and 
I sing!

What piece is your band or choir really excited about 
performing?
My Singing Joeys love ‘Larry The Lobster’ from Lynn 
Kleiner’s ‘Sounds of the Sea’, and my Singing Roos love 
‘Candle on the water’ from ‘Pete’s Dragon’.  Also, a 
huge favourite warm up for both groups is ‘The Junk 
Food Song’.

What is your favourite music software program?
 Audacity and Noteworthy

What CD are you listening to at the moment?
Tinpan Orange - ‘Bottom of the Lake”

What is your favourite year group to teach and why?
 Any in the primary school age range as there is a 
huge range of abilities. I love the enthusiasm that the 
little ones bring to every choirs4kids session but love 
that I can do harmonies with the older ones.

Who is your favourite composer?
Handel – I can still play my Grade VIII piano music 
pieces by him and it all just fits together perfectly.

What is your favourite music resource?
 My new Irig keys pro!

What is your favourite untuned percussion 
instrument?
Djembe- I love how much fun it can be and how great 
a de-stress tool it is.
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asme inc. (Wa) 
young Composer Project 2017

Are you a composer?

Will you be aged 12-18 in January 2017?

Would you like to have your composition performed at a state event?

ASME WA is calling for submissions of compositions from eligible students to be considered for the 2017 WA Young 
Composer.

Composition requirements:
• Can be written for any chamber ensemble with no more than 5 parts. Possible combinations include (but are 

not limited to): string quartet, jazz combo, vocal ensemble, wind quintet.
• Should be approximately 3 - 5 minutes in length.
• Can be any genre

submission requirements:
To enter you must:

• Be aged between 12 and 18 years at the time of the WA Summer School in January 2017.
• Have composed the submitted work whilst at high school.
• Submit a composition.  The submission must include:

 An electronic copy of the score (using a music notation programme, not a PDF) on CD
 A paper copy of the score and all parts
 A recording  of the composition (computer recording is fine)
 A written statement reflecting on the intention, process and outcome of the work

Submissions Close: Sunday 23 October 2016 

For further information please contact:
Catherine Warnock cwarnock@live.com.au

The Young Composer Project is an annual project that is an important part of the Australian Society of Music 
Education's aims and objectives.
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Young Composers Project 2017  
 ASME Inc. (WA) Submission Form 

all compositions must have this form included to be accepted as entries.
Post this form together with the items listed below to:

       young Composers Project Wa ,
C/- Catherine Warnock, 7 Tuckett st Carlisle Wa 6101

submissions Close sunday 23 October 2016
Full name: age:

home address:

state: Postcode:

Telephone: mobile:

email:

Parent/guardian name:  
(if under 18)*
Parent/guardian email: *

Parent/guardian 
signature: (if under 18)*

Date:

school: year of 
graduation:

supporting Teacher’s 
name:

Position:

supporting Teacher’s 
email:

Composition Title:

Composition length:
(minutes)

year of 
Composition:

instrumentation:

genre:

Checklist:

Please ensure all items 

are submitted

o Paper copy of score & parts  

o Electronic score on CD (using Sibelius or Finale. Not a PDF.)

o Audio recording of composition (computer recording is fine)    

o Written reflection on the intention, process and outcome of the 

composition     
*Parent/Guardian name, email and signature is required if the composer is under 18 years of age

I confirm that the submitted work is wholly my own work and does not infringe on any copyrighted 
material. I agree that ASME may reproduce this work electronically or otherwise for judging purposes. 
I understand that I retain the copyright to this work.

signed: _________________________________________

Date: ___________________________________________



MUSIC TEACHERS AVAILABLE FOR RELIEF

Please note: ASME WA does not endorse these teachers and takes no responsibility for the quality of their teaching. If you know of other music teachers who may be available for relief, please 
ask them to contact Catherine Warnock (cwarnock@live.com.au)

Name Phone Email Days Yr Levels Location Comments
Adams, Clayton 0407 084 752 37dart@gmail.com M – F K – 6 Not a specialist but has a strong music background
Archer, Gillian 0431327027 gillian.k.archer@gmail.com M K – 6 NOR & central Perth Classroom music, clarinet and voice
Bishop , Murray 0432552338 murraybishopmail@gmail.com M – F K – 12 Will travel Class music & piano
Brown, Julie 0417 269 254 juliebrown4@education.wa.edu.au  M& F K – 6 North of River Music specialist & piano teacher
Cann, Graham 9448 2318 or 

0437 634 421
M – F  K – 6 Music, physed and art

De Lacy, Alan 0428 845 392 
or 9339 0865

alandelacy@yahoo.com.au M – F  K – 6 Within 15km of 
Fremantle

Primary music specialist. Music only

Elek, Sonya 0478 218 604 sonyapeterelek@gmail.com Tu, W, Th K – 12* North of River *Primary classroom music (K – 6) & Clarinet (Yrs 5 – 12)
Fleming, Elissa 0439087549 lissyfleming@hotmail.com M – F K – 12 Metro area
Happ, Michael 9387 7046

0457 361 341
mfphapp@gmail.com M – F K – 12 Metro area Classroom music (primary & secondary), woodwind & 

brass teacher.
Jones, Kay 0434 466 924 kayj4u@gmail.com M, Tu, F K – 6 Rockingham down to 

Pinjarra 
Music, dance and general relief.

Karpathakis, Christos 0415 249 293 karpathakis1@optusnet.com.au M – F  K – 6 Will travel
Kilb, Gillian 9446 8264 or 

0414 884 392
gillkilb@hotmail.com M, W, Th, 

F
K – 6 North Not a specialist, but very capable. General relief & special 

needs also.
Lillis, Sam 0437 150 512 samlillis@y7mail.com M – F K – 12 Mandurah/Peel Kodaly Level 1 & 2 (Primary), choral and band conducting.  

Please allow a day's notice if possible.
Lim, Ebony 0433 388 012 ebonylimbass@gmail.com Th& F 7 – 12 South, will travel Classroom, double bass and piano teacher
Lowe, Jandy 0407830541 jandylowe@iinet.net.au M – F PP – 6 Prepared to travel Music only yrs PP – 6. Not available June and July.
Malinovic, Natasha 0423839401 natasham1969@gmail.com Tu& W K – 6 North Primary music specialist, choir
Neeson, Elizabeth 0407 048 956 

or 9250 5756
neesonhouse@internode.on.net M – F  K – 6 Will travel Not a specialist but can read music & play guitar & 

mandolin in a group. General relief also.
Netis, Nicholas 0421 823 744 cnetis@wt.com.au M – F K – 12 North & South Can teach IT, arts, drama and instrumental music
Reynolds, Skye 0412 166 725 skyeareynolds@gmail.com M, W, F K – 12 Primary, secondary and brass specialist.  

General relief also.
Roberts, Edward 93819146 or

0408821956
eddierg@bigpond.net.au M & F K – 12* Metro area Classical guitar/electric guitar (primary &secondary).  

*Primary class music 
Rosario, Marguerite 0428 375 253 muma@bigpond.com M,T,Th,F K – 9 Will travel Music including guitar and ukulele, Kodaly interest
Strudwick, Phill (Mrs) 0424 185 351 psmusspec47@gmail.com M – F K – 6 Primary music specialist and general relief
Trigg, Anne 9203 6053 triglads@westnet.com.au M &Th K – 6 Metro area Music only. Available occasionally on Fridays



OPUS  23

ASME WA 2016 Committee

ROBYN VEITCH (Chair)
robynvtch@gmail.com

MANDY HERRIMAN (Vice-Chair)
herriman@iinet.net.au

WENDY OLIVER (Treasurer)
oliverjw@iinet.net.au

SELENA CLOHESSY (Secretary)
hillsflutewa@gmail.com

CATHERINE WARNOCK (Publications Editor & Website)
cwarnock@live.com.au

ANNA-MARIA AGNELLO
musanna@iinet.net.au

GILLIAN ARCHER
Gillian.archer@education.wa.edu.au

CHADWICK BEINS
Chadwick.Beins@education.wa.edu.au

JUDITH HALDANE
judithhaldane@hotmail.com

JESSICA KHOO
jessicakhoo@gmail.com

PAUL McCARTHY
mccarp@penrhos.wa.edu.au

JANE NICHOLAS
Jane.Nicholas1@education.wa.edu.au

ASME WA:  wa@asme.edu.au 

OPUS:   Catherine Warnock (Editor)
   cwarnock@live.com.au

ABODA WA:  Katherine Pearce (President) 
   president.wa@aboda.org.au

ABRSM:   Judy Thönell (WA Representative)
   abrsmwa@iinet.net.au

AMEB:   6488 3059

ANCA WA:  http://www.anca.org.au/wa

DALCROZE:   Katherine Smith (WA contact) 
   katherinesiggins@gmail.com

KMEIA WA (Kodály):  Rosalie Scott (President)
   wa@kodaly.org.au

UWA:   School of Music: 6488 2051

WAAPA:   Music Department: 9370 6845

WAM:   9227 7962

WAMTA:   9470 5595
   info@musicteacherswa.org.au

WAOSA (Orff):  contact@waosa.org.au

WA OPERA:  Terasa Letizia
   education@waopera.asn.au

WASO:   Education Manager 
   9326 0022

WA YOUTH MUSIC: Ben Burgess (Executive Director)
   9328 9859 ben@wayma.asn.au

Contacts

Back l to r: Jessica Khoo, Chadwick Beins, Judith haldane, robyn veitch, Wendy Oliver, mandy herriman
Front l to r:  Catherine Warnock, selena Clohessy,  Paul mcCarthy , gillian archer, anna-maria agnello
absent:  Jane nicholas
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kinross primary school


