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Help Desk @ ASME
Do you have a music problem and you’re 
not sure who to turn to?  Want a friendly 
ear to chat to?  Need some help with ideas, 
resources, students or curriculum?  Hang on!  
Help is on its way!  
Experienced teacher and ASME WA 
Committee member, Anna-Maria Agnello 
is more than happy to offer support and a 
listening ear to you, our members. Drop her 
an email at: wa@asme.edu.au 
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Want to keep up with music and music education 
news from around WA, Australia, and even the 
world? The Music Network News is a valuable 
source of notices, information, upcoming concerts 
and events, and more. To subscribe please contact 
Anne Trigg: triglads@westnet.com.au 

Inserted Copy
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Separate Inserts
Single sheet *$70; A3 sheet *$120
*If inserts are provided, otherwise additional 
charges for copying apply

OPUS is designed by Classy Publications. 
Email: jancarroll09@gmail.com

The opinions expressed in OPUS are those of the 
writers and not necessarily those of ASME Council 
or the publication’s editor. No part of OPUS may 
be reproduced without permission from the editor.

Advertising rates in Opus

Music Network News

NETWORK MEETINGS 
An informal music network meeting is held in various 
locations on the fifth Wednesday of each term, between 
3:45 – 5:30pm.  Themes vary.  For details contact 
wa@asme.edu.au

SUMMER SCHOOL 2018 will held January 18 & 19. See 
the flyer on page 17.

The ASME XXIInd NATIONAL CONFERENCE will be in 
Perth in October 2019.

Keep an eye out for further updates, flyers, and information 
on our website (www.asme.edu.au/wa), in your emails, and 
on social media.
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From the  Chair

From the  Editor

Hi Everyone,

Well there’s only a short time until the year finishes 
up for music educators.  I hope your year has been 
another great one.  Time seems to move so fast when 
you are a busy teacher in our area. 

ASMEWA has again run several workshops and 
Professional Learning events throughout the year.  Our 
most recent was the “Free Professional Learning Day”.  
Workshops for Primary school teachers were very 
well attended and although our secondary sessions 
weren’t as full, the workshops were a great insight 
into the three main pedagogical approaches at both 
levels.  Congratulations to all our fantastic presenters 
from KMEIA, WAOSA and Dalcroze Australia.  Well 
done also to all our members who gave up half of their 
Saturday to participate.

Summer School is fast approaching.  Our website will 
have a timetable up as soon as we can.  Once again 
we have secured a great range of workshops from 
Western Australian practitioners and pedagogical 
experts. Streams will be available for Secondary, 
Band, Primary, Choral and general sessions. The two 
day program will include a stream for generalist Early 
Childhood teachers. Spread the word with your Kindy 
and Pre-Primary teachers. 

Our Keynote speaker  this year is Mr Rob McWilliams, 
a well known expert in the secondary and school 

Welcome to this edition of OPUS 
which has a slight South West flavour 
with feature schools from Bunbury 
and Dalyellup. Thank you to Alison, 
Bree, Jane, Keryn, Robyn, Troy, 
Wendy, and Zach for contributing to 
this issue.  

Unfortunately this is my last issue of OPUS as the 
editor. I have really enjoyed putting it together each 
term over  the last five years and I couldn’t have 
done it without ongoing support from the ASME WA 
Council, Jan Carroll (our wonderful publisher who 
makes everything look fantastic), and of course YOU. 
Thank you to all the ASME WA members (and non-
members!) who have contributed by writing articles, 
sharing worksheets, answering the 10 Questions, or 

writing about our Feature Schools. Thank you also to 
the many readers of OPUS and to those who offered 
feedback. 

I’m looking forward to seeing many of you at Summer 
School – Making Music Better Together. I truly believe 
that we do our best work together and not in isolation. 
Through collaboration, sharing, and friendship I 
know that ASME WA can continue to be an effective 
advocate for Music Education in WA, Australia, and 
beyond. Please continue to support your Society as 
it is only through strong membership that we can 
achieve this goal together!

Catherine Warnock

band realm. We are also able to include other 
interstate leaders including Sandra Nash (Dalcroze), 
Nathan Cahill (Uke and Songs), Simon Faulkner 
(Rhythm2Recovery).  With the Western Australian 
Music curriculum being implemented fully next year, 
we have asked presenters to focus on delivery and 
assessment ideas and SCSA will show us some of the 
support materials available.

At the moment we are in discussions about logistics 
and venues for the  ASME National Conference to be 
held in Perth on October 2nd 3rd and 4th 2018.  As 
we gather and secure more details we will keep you all 
informed.  We hope to feature our local experts and 
performance groups.  Western Australia has a lot to 
be proud of in terms of Music Education in both the 
public and private systems and through all levels of 
schooling.  Please consider running a workshop when 
the expressions of interest are called for during 2018.

The ASMEWA committee works very hard to provide 
its members with up-to-date information and 
professional learning that meets your needs.  Please 
don’t hesitate to contact us if you have anything to 
share in OPUS or our monthly calendar.  

Enjoy the rest of the year.

Robyn Veitch
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Located in the Shire of Capel but sitting snuggly 
under Bunbury in Dalyellup, is the new Tuart 
Forest Primary School which opened with 230 
students in 2013. I was fortunate enough to gain 
a position (writing my own programme) as the 
Music Specialist in this beautiful, vibrant brand 
new school when it opened.  Locals refer to it 
as the “Rainbow School” due to the brilliant 
colour scheme of the buildings.  Our uniforms 
also reflect this, with all staff wearing uniforms, 
whether they are teaching staff or not, so as to 
make our school completely inclusive. 

The staff I started with were mostly young and 
keen, and I felt rather ‘ancient’ when we had our 
first meet and greet, especially as a couple of 
ex-students of mine were now my colleagues!! 
Initially, the most difficult thing to deal with was 
constantly changing class sizes, new staff coming 
in and new rooms being filled that evolved over 
the next two years.  TFPS has grown so quickly 
that we are now hitting the 500 student mark!! 
Our families are from a rich and diverse cultural 
background, originating from countries including   
New Zealand, Africa, Pakistan, India, Canada, 
Singapore and more. 

It is so refreshing to be involved in such a 
collaborative and inspiring environment, where 
thinking out of the square is not only welcomed 
but encouraged, implemented and celebrated.  
This growth mindset was so welcome after 
the stagnant mindset at my previous school. 
Unlike most schools, we award our students 
for Curiosity, Creativity and evidence of “The 

7 Habits of Happy Children”, not just academic 
excellence. 
 
Music
Tuart Forest Primary has a Specialist Music 
teacher, as well as a purpose-built Music room 
and a performance area with a stage.  Our 
school offers a dynamic and inclusive program 
that engages all students.  It promotes working 
collaboratively as musicians whilst listening, 
composing and performing.  Exploration of other 
music styles, cultures and our own indigenous 
music is included. The Music program is based 
on the Orff Schulwerk pedagogy, using a spiral 
model where concepts, processes and strategies 
are explored in increasingly complex ways 
according to the students’ development. 

The Music Program
Students learn how to sing, dance and play 
instruments such as the ukulele, djembe, 
recorder, marimba, xylophone, glockenspiel 
as well as un-tuned percussion.  Dance and 
movement are integral to the Music program, 
with some dances that are taught being included 

Music at Tuart Forest Primary School

 I thank my lucky 
stars every day! 

Keryn Hastie
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in our discos so that all students can participate 
successfully during these occasions. The program 
is aimed at making music enjoyable, engaging 
and attractive, whilst teaching all the Elements of 
Music.  The local Noongar Indigenous culture has 
been the main focus for 2017. 

I would like to particularly acknowledge the 
HUGE role the WA Chapter of ASME has 
played in my continuing education and passion 
for teaching Music.  They provide ample 
opportunities for workshops and much, much 
more spread throughout each year. They also 
provide such a fabulous Summer School each 
January (I have attended for over 16 years) 
and the organisation ensures we have the best 
practices including visiting worldwide speakers 
and Music Educators.  My other main source 
of Music teaching education came through the 
study of Orff Schulwerk … it helped me discover 
the most play-filled , natural and organic way of 
teaching and exploring Music with children. 

Our belief is that all students can learn to sing, 
dance and play an instrument successfully and 
that Music is to be enjoyed whilst expressing 
creativity as well as enriching our lives. 

The Choir
Our school choir members are selected from an 
audition for students in Years 3 and 4.  In the 
future, as our school grows, we are hoping to 
have more than one choir.  The choir enables 
students to sing a variety of songs, learn to 
sing in parts, in harmony and often includes 

movement.  Our choir has performed at a range 
of special school and community events and is 
always well received by audiences. 

Instrumental Music Program
We are lucky to have two instrumental programs 
offered at our school: brass and clarinet.  These 
specialist lessons are held in school time with 
visiting peripatetic teachers.  Students in Year 4 
complete an aptitude test and selected students 
are then offered instrumental lessons for Year 
5, Year 6 and beyond. Several performance 
opportunitiesfor these talented groups are 
orchestrated each year. 

Music: Count Us In
This is a national program we have eagerly 
participated in each year since our school opened 
in 2013.  It involves the entire school performing 
the same song, on the same day, at the same 
time as over 600,000 students from around 
Australia.  We develop a school band comprising  
students and teachers, who perform along with 
our choir, the specialist instrumental students 
and over 500 student and staff singers.  It is one 
of the highlights of each year! We were recently 
interviewed by ‘The South Western Times’ and 
had a story covering our Music Count Us In: 
Celebration Day on the local GWN news. 

Additionally…
At Tuart Forest Primary School we acknowledge 
important community events such as ANZAC 
Day, with a whole school ceremony.  We regularly 
invite visiting performers and specialist dance 
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How did you first get started / interested in Music?
I first got started in music through Sunday School 
where I thoroughly enjoyed learning the songs for 
worship. My interest in music continued to grow 
throughout primary school where I joined the 
school choir and began learning piano. 

Why did you want to become a music teacher?
I wanted to become a music teacher because I 
enjoy playing music and want to share that joy with 
others. I believe in the long-lasting, educational, 
social and emotional benefits of playing music, 
especially in bands and choirs.

What instrument/s do you play?
I sing, play the saxophone and a smidgen of piano.

What piece is your band or choir really excited 
about performing?
My band is excited to perform ‘A Jazzy Christmas 
Medley’

What is your favourite music software program?
Garage Band 

What CD are you listening to at the moment?
I am listening to Caravan Palace

What is your favourite year group to teach and 
why?
Year 7 students are so fresh and eager and also 
willing to try and enjoy everything.

Who is your favourite composer?
John Williams

What is your favourite music resource?
‘The Rock Book’ by GeoffreyLowe

What is your favourite untuned percussion 
instrument? 
Taiko Drums

troupes; engage in workshops in other cultures 
and participate in other community events. 

Our class assemblies are held every three weeks 
and are opened with Welcome to Country and 
the National Anthem, followed by “Wanjoo”, 
our local Noongar Welcome song. We are now 
learning “Wanjoo” in Mandarin as well.  The 
Mandarin Specialist Teacher and I are currently 
working on a Mandarin Musical of The Three 
Little Pigs to be staged in 2018.  We have a 
fabulous collapsible stage, as well as a three tier 
choir stand for performances. The school and 
wider community are always invited to experience 
these fabulous events. 

At the end of each year, after the school term 
has officially ended, students from choir and the 
ukulele group perform in the Christmas Concert 
for the local community.  It is evident, by the 
number of volunteer students that participate, 
just how much we love music at Tuart Forest 
Primary!  It was … and still is … an absolute 
delight to come to work in such a creative, 
positive and supportive environment!  I have the 
best job, at the best school, in the best location, 
in the best country in the world! 

I thank my lucky stars every day! 

Keryn Hastie

10 Questions for 
Zachary Offzanka
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Professional Teaching Council of WA
Awards Night

This year the ASME WA Council decided 
to acknowledge the work Robyn Veitch has 
contributed to our organisation by awarding 
her an Outstanding Professional Service Award 
through the Professional Teaching Council of 
Western Australia.  The PTCWA Outstanding 
Professional Service Awards recognises an 
individual member’s outstanding professional 
contribution to education in Western Australia, 
made in a voluntary capacity to their professional 
teachers’ association. 

Robyn joined the ASMEWA council committee 
in 2009 after moving to Western Australia 
and taking up a Music Specialist role at East 
Beechboro Primary School.  Her original idea 
for joining the committee was to meet other 
like-minded educators.  In 2011, Robyn took on 
another school to complete her week at City 
Beach Primary School.  Her passion for delivering 
quality music education to all children in her care 

has inspired her to work tirelessly as a committee 
member of ASMEWA to ensure that this is the 
case throughout the state.

Since joining the committee, Robyn has 
completed 4 years as Secretary, 6 months as 
Vice Chair and has been the chairperson for the 
past 4 years.  The main changes that Robyn has 
seen to are increasing use of ICT by members 
and executive for planning, communication and 
evaluation of events.  Robyn works tirelessly 
during her summer holiday preparing for 
the annual 2-day Summer School run by the 
committee each year. 

ASMEWA has developed a great reputation 
for running Professional Learning for Music 
Teachers in this state.  Robyn believes, as there 
is no purposeful training for teachers in Music 
Education in most places in Australia, it is up 
to the NFP organisations to provide this.  “We 
provide workshops and information.  We also 
connect people with other NFP groups that 
provide what they need” says Robyn.

Robyn has recently been instated as Vice 
President of ASME – National Executive.  She 
is now able to share her understanding of the 
purpose of ASME with the National group and is 
looking forward to working with Music Educators 
from around Australia to try to address the issues 
with training and recognition.  ASMEWA holds 
nearly half of ASME’s total members from all 
around Australia.

ASME WA Needs YOU!

Would you like to make a difference in Music Education for WA? 

Nominations for the ASME WA 2018 Council are now open. Council nominations from current 
financial members of the Chapter must be received by the Secretary no later than January 11 
2018. A person who is eligible for election or re-election may propose or second himself or 
herself for election or re-election. 
Forms are available on our website: http://www.asme.edu.au/wa/council/agm/
Expressions of interest are also invited for ASME WA members who would like to join existing 
or new subcommittees. These subcommittees could include: Professional Learning and Events; 
Young Composers Project; or Advocacy. Contact Robyn Veitch for further information or to 
register your interest. 

OPUS  7

http://www.asme.edu.au/wa/council/agm/


Music at Grace Christian School

It is with a sense of gratitude that we at Grace Christian 
School are able to provide a music program that gives 
thanksgiving to God for the gift of music and worship in 
our school. 

Firstly, every Tuesday we hold an early morning 
devotional where our staff worship team lead us all in 
worship and prayer.  With joy, I sing and play music 
alongside fellow teacher-musicians even though they 
facilitate other subjects like English, Science and 
Physical Education.  Music is a great harmoniser.  It 
unites so many of us even thoughour walks of life are 
vastly different. Johann Sebastian Bach said, “Music is 
an agreeable harmony for the honour of God and the 
permissible delights of the soul.”

Our school offers Music from Year 3 to Year 12.  In 
Year 8 it is a compulsory one-semester course and 
an elective in Years 9 and 10.  In Years 11 and 12, 
students can enrol in the Certificate III Music elective 
and gain a TAFE qualification after two years of 
achieving the course objectives. In Music Elective 
classes students enhance their aural skills by listening 
to music, completing listening journals, reading charts 
and notations, understanding theory and composing 
original songs and musical pieces.  Students also 
learn to play together as bands and ensembles with a 
repertoire of contemporary worship, traditional hymns 
and a variety of secular songs. 

Musical students are invited to join the Worship Team 
which performs at school assemblies and other events.  
For me, a highlight was performing with the student 
worship team at a term three assembly.  It was a 
great feeling to sing alongside such talented student 
musicians. 

Grace Christian School also provides Instrumental 
Lessons. Lessons are run by private tutors who use the 
school’s facilities.  Students come directly from their 
class to the lesson.  Parents pay the tutors directly for 
each lesson given. Lessons offered are for Piano, Guitar, 
Drums, and Vocals. Our piano students play their 
pieces to the elderly at Bethany House and perform 
one lunchtime concert each semester. 

Mrs Le Clair teaches choir during Wednesday lunch and 
this year her choir entered the Bunbury Eisteddfod and 
received an award for their items. Two of our teachers 
volunteer their lunchtimes and after-school time to 
teach Music. Mrs Lane offers ukulele to primary school 
students and Mrs Voller co-ordinates two ensembles, 
The Grace Notes for the Year 5 students and The Grace 
Beats for Year 6 students. 

Every year we showcase our Music program by hosting 
four concerts.  In First Semester we hold an Autumn 
Concert set up in our resource centre and a Grace Has 
Got Talent Quest held in our auditorium. In Semester 
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Two we host a creative arts night, which includes items 
from all the visual arts and performing arts.  Our music 
students provide a busking area for those performing 
solos and duets, while parents mingle and view 
the woodwork, photography, science and cooking 
demonstrations.  At the same time, in the resource 
centre, we present songs and instrumentals from 
the primary and high school bands and ensembles. 
In Term 4, we organise a Spring Concert as well as 
prepare the stage items for the various end of year 
awards ceremonies. In the last two weeks of the 
year, we send groups of music students to perform 
Christmas Carols for the local Farmers Market patrons. 

Thank you for joining with me and taking a glimpse 
into the musical life of Grace Christian School. 

Finally, as we approach Christmas, we are encouraged 
by the musical King David of Psalm150:3-6 to: 
Praise the Lord…with the sounding of the trumpet,…
the harp and lyre…tambourine and dancing…strings 
and flute…clash of cymbals…and resounding cymbals.  
Let everything that has breath praise the Lord.  

Troy Voller

Music at Grace Christian School
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Judith Haldane – Honorary Life Member of ASME

2014

10 Questions for Alison Robeson

How did you first get started / 
interested in Music? 

I was born in Miami Florida, the 
youngest of 8 children.  It seems 
as if there was always singing 
in our house.  My four sisters 
would sing beautiful harmonies 
together to just simple songs 
like ‘The Ash Grove’.  We knew 
all of the songs from ‘The Sound 
of Music’, ‘My Fair Lady’, ‘Mary 
Poppins’, ‘Jesus Christ Superstar’ 

and the list goes on.  I was always thrilled when 
they gave me a part, being the youngest.  I 
started piano lessons when I was 5 ½ and my 
piano teacher was Spanish.  She would launch 
into a string of Spanish words when she got 
frustrated with me.  She had two pianos, a normal 
upright piano which I had my lessons on and then 
she had a Grand Piano.  This was ceremoniously 
unwrapped and opened for a ‘play’ whenever I 
reached ‘performance’ quality with a song I had 
been working on.  How I loved that feeling of 
the cool keys under my fingers and the glorious 
sound that came out.  It was motivational to keep 
working hard.  However, I was a lazy note reader.  
I played by ear.  I would watch and listen to her play 
the song and then I would go home and play it. 

When I was 10 my home life changed and my 
piano was sold and my lessons stopped.  My 
mother noticed that I was sad and so she bought 
me a guitar.  I spent hours in my room strumming 
away, having a go at what I had watched the 
guitarist at church play the previous Sunday.  I 
began to understand that certain chords went 
together in certain keys and I began to be able to 
anticipate where the song was going in my true 
‘playing by ear’ style.  At 13, an announcement 
was made at church that they needed a pianist, 
and, maybe out of desperation, I got the job.  I 
applied all of what I had been teaching myself on 
the guitar back to the piano.  What fun!  I loved it! 

At 18, I followed my heart and moved to Western 
Australia to marry a West Aussie I had met when 
he was on a working holiday in the US.  Within 
two weeks I had made my first purchase on 
Australian soil...  yes, a guitar.  I still use it in 
church today, a classical Yamaha.  Life went on 

and our family grew with four children of our own.  
I still played the guitar and the piano, by ear, in 
church whenever the opportunity arose.  Our 
children grew to an age where I wanted them to 
learn an instrument and we found a wonderful 
piano teacher in the little town of Gingin, north 
of Perth, Angela Cabassi. As my children were 
learning I longed to learn how to read notes 
‘properly’ too.  So Angela taught me as well and 
took me through a few AMEB exams. One day 
Angela said, “Alison, I am retiring from piano 
teaching and I think you would make a wonderful 
piano teacher.  Here is my list of students and 
I have told their parents to expect a call from 
you!” It was as simple as that!  I was now a piano 
teacher!   I realised I could teach the guitar as well 
and so began my little business ‘Music with Alison’. 

One day as I was at the local district high school, 
teaching keyboard and guitar, the principal asked 
if I would be interested in starting an Instrumental 
Music program at the school with the aim of 
running a school concert band.  I turned to my 
dear mentor Angela for advice and she told me 
that my neighbour, Naida Foxon would be the 
perfect person to help with this job.  

And so in 2004, an ongoing partnership was 
formed and we, with the help of Mary-Jane 
Whitehead and Bruce Herriman from the School 
of Instrumental Music, as it was called then, 
formed the first Gingin District High School 
Concert Band. I taught the classical guitar, bass 
guitar and percussion while learning on my feet 
how to conduct the band. Naida taught the 
flute, trumpet, baritone, trombone, clarinet and 
saxophone.  With the help of visits from Bruce 
Herriman and the staff at SIM, we grew more 
confident every year.  We took the Band on tours 
and played in places like Government House 
Gardens for their Open Day.  This was such a 
busy but lovely time.
  
This continued until 2015 when Naida wanted 
to retire!  Oh no!  I couldn’t do it alone so some 
hard decisions had to be made.  I began to look 
for another job and I was offered a position as 
classroom Music teacher at Malvern Springs Primary 
School where I am currently teaching full-time and 
loving it! 
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 Why did you want to become a music teacher? 

In 2009 I began to get the ‘itch’ for Classroom 
Music instead of just Instrumental Music.  I 
wanted to get out to the ‘masses’. I love children 
and I love making music with them.  I believe 
music making has far-reaching effects on a child’s 
life and develops self-esteem, confidence and 
self-worth.  I wanted to be part of having that 
kind of life-long positive influence in children’s 
lives.  So, on Bruce Herriman’s recommendation, 
I went to ECU University, at the age of 48, to get 
my Bachelor of Education degree ...  I was the 
oldest one in the room including the lecturers 
...  ECU was wonderful and inclusive of even the 
oldie. I had dreamed of becoming a Classroom 
Music teacher, my dreams were coming true step 
by step.  Now at Malvern Springs PS, I love being 
part of the specialist team and getting to know so 
many students across the school. 

What instrument/s do you play? 

I play the piano, guitar, bass guitar and drums. 
 
What piece is your band or choir really excited 
about performing? 

Our fledgeling Concert Band at Malvern Springs 
is only a year old but we are making great strides.  
The junior band favourite is ‘Power Rock’.  It is a 
medley of ‘We Will Rock You’ and ‘Another One 
Bites the Dust’ from the Concert Favourites range 
of music.  The senior students love ‘Pirates of the 
Caribbean’ from the Film Favourites range. 

Our choir recently learned ‘My Lighthouse’ by 
The Rend Collective at the Ellenbrook Christian 
College Choir Festival.  They love, love it and 
want to sing it all the time which is great.  We are 
beginning to work on ‘When the Lights All Shine’ 
by Teresa Jennings for our end of year concert.  
It is a beautiful song that will go well with our 
theme of ‘Light Up the Night’. 

What is your favourite music software program? 

Mmm, I’m still developing in this area and don’t 
have a favourite yet. 

What CD are you listening to at the moment? 

The CD that I put on to relax or just to have 
something soothing while I work is ‘Innamorare: 

Summer Flamenco’ with Ottmar Liebert on the 
guitar.  (Thank you, Peter, for giving me a love of 
all things classical guitar). I also really enjoy Dr G 
Yunupingu on his album ‘Gurrumul’ as well.  I find 
it soothing. 
 
What is your favourite year group to teach and 
why?
 
I think I will have to say Years 2 and 3.  They are 
so full of life and willing to try anything.  We can 
dance and sing, play games or just lie on our 
backs and listen.  This is the age before they get 
too self-conscious to do such silly things like have 
fun in music. 
 
Who is your favourite composer? 

I have to say Vivaldi as I just love his ‘The Four 
Seasons’ and the use of the musical elements to 
bring the listener into the landscape. 
 
What is your favourite music resource? 

I love the website www.preschoolprodigies.com 
It is an interactive solfege program which gives 
meaningful exposure to pitch.  It uses bells and I 
find it is great for all ages not just preschoolers.  
They have just added a recorder prodigies 
program which my students have taken to with 
instant success. 

What is your favourite untuned percussion 
instrument? 
The tambourine is definitely my favourite untuned 
percussion as you can do so much with it.  I find 
it to be a happy instrument.  I have loved playing 
it since I was six years old when my father bought 
me one to play in church.  I loved developing 
new ways to keep the beat with my red tambourine, 
on my hip or elbow or knee... They didn’t take it off 
me so I must have been all right. (Thanks, Dad.)

Thanks so much for this wonderful opportunity 
to retell my musical journey.  As you can read, I 
have not travelled it alone but have been helped 
by wonderful people who have crossed my path 
along the way.  I am so grateful as now I am living 
my dream. 

Blessings to all, 

Alison Robeson 
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DALCROZE AUSTRALIA SUMMER SCHOOL 
JANUARY  9 - 16 , 2018, JOHN CURTIN COLLEGE OF THE ARTS, FREMANTLE WA 

The Dalcroze approach teaches music through movement. It is rigorous, joyful 
and endlessly creative. Dalcroze-inspired activities are an excellent tool for the 
music teacher who wants to engage the whole child in learning. 
 
At our 2018 Summer School we welcome three internationally-esteemed 
Dalcroze teachers and holders of the Dalcroze Diplôme Supérieur: Jacqueline 
Vann (UK), Dr Sandra Nash (Sydney) and Dr Joan Pope (Perth).  

Participants will be lead through sessions in movement, rhythmics, ear and 
voice, improvisation, and Dalcroze applications to various music education 
contexts. Expect to move, sing, play and create; to discover new ways to 
develop as a musician; and to find efficient, engaging tools through which to 
develop the musicianship skills of your students. 

Register online now! 

DISCOVER  
MUSIC  
IN A WHOLE  
NEW WAY 
www.dalcroze.org.au 

info@dalcroze.org.au

What a wonderful day it was: nice and warm 
as spring was just arriving and it helped make 
the day really enjoyable.  Everyone thoroughly 
enjoyed their chosen sessions and left with an 
armful of ideas and lots of inspiration.

We provided six different sessions in two streams.  
Our Primary sessions were very popular and 
the feedback showed that people left feeling 
inspired and highly motivated in all three 
pedagogical disciplines. Thanks to Mary Walton, 
Peter Shanhun, Joan Pope and Virginia Norris for 
sharing your expertise and ideas.

Our Secondary sessions were also really well 
delivered and received.  We all walked away with 
so many things to try in our classrooms.  Thanks 
to Rosalie Scott, Katherine Smith and Mary 

Free Professional Learning Day

Walton for the time and effort that went into your 
fantastic workshops.  We would especially like to 
thank Mary for filling in at the last minute.

We utilised the fantastic facilities of Poynter 
Primary School.  The layout and size of the rooms 
were just perfect for our needs.  Thanks so much 
Mandy Herriman for organising this with your 
school.  

I really enjoy being part of this Professional 
Learning committee.  They freely volunteer 
their time and work so efficiently to provide our 
members with this type of high-level professional 
learning activity.

Robyn Veitch
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Wendy Gumpl is a music 
educator in Adelaide.  She 
works with children and staff at 
long-day-care centres and runs 
a piano studio for beginners of 
all ages. Dalcroze Eurhythmics is 
central to her professional work. 

Educators entering a new curriculum area may struggle 
with confidence, despite already being comfortable 
with their performance in familiar areas.  This is 
particularly so when they are an accomplished early 
childhood educator and the new curriculum area is 
Music and Movement. The educators at Grey Ward 
Children’s Centre are participating in a mentoring 
arrangement to develop their own Music and 
Movement programs. 

How did this arrangement come about?
I provided Music and Movement sessions and 
occasional staff workshops for twelve years to Babies, 
Nursery, Junior Kindy, and Kindy groups at Grey Ward 
Children’s Centre.  Their educators came to recognise 
a musical experience could be invented to enrich 
just about any child-driven exploration.  They often 
requested songs to fit current themes.  Together we 
created musical activities to assist some children with 
particular needs.  We also found and made songs and 
music to help children manage daily transitions. 

Despite participating in the music activities, the staff 
didn’t usually repeat them between my weekly visits 
and only occasionally applied activities learned at 
workshops. 

The main reasons offered were:
•	 Already	crowded	timetable.	
•	 No	time	to	prepare.	
•	 	Dependence	on	my	weekly	sessions	to	tick	the	

“music education” box. 
•	 	A	lack	of	confidence	or	familiarity	to	take	a	

lead role. 

At a certain point I will retire and I was concerned 
about how the staff would manage music education in 
the Centre.   Discussions were held with the Director 
and staff, where it was agreed that I would no longer 
lead sessions but mentor the educators individually to 
develop their own music programs.  This would enable 

them to find their individual style and get results in 
their own way.  It would also reflect a commitment to 
their reciprocal responsibilities for both teaching and 
learning.  We initially embarked on a transition period, 
based on a roster of observations with each educator, 
once a month.  Each educator would be free to have 
about half an hour of talk-time after I observed their 
music session.  

The music program is supported in the following 
important ways: 

•	 	An	educator	participates	to	support	the	
children and play along. 

•	 	Temporary	minimal	furniture	relocation	makes	
it possible to create suitable space for freedom 
of movement. 

•	 	Groups	are	kept	small,	so	everyone	gets	a	turn	
and the packing up of instruments and props is 
managed quickly and easily.  Small groups also 
mean that fewer props and instruments are 
required for every child to have their own. 

•	 	Competing	noise	from	nearby	areas	is	rarely	
problematic because respectful consideration 
is given to the music session. 

Rather than writing lesson notes, the educators are 
encouraged to develop an on-going, expanding music 
resource by completing an Activity Page for each song 
/ music activity, which clarifies:

•	 Lyrics	
•	 Preparatory	activities	
•	 Props
•	 Percussion
•	 Game	description	
•	 Learning	focus

This can support the effective preparation of an 
activity, or serve as a summary of an activity, for later 
re-use.  Some use a pro-forma, and some invent their 
own page. As the mentor, I provide on-going help 
in understanding how to plan preparatory activities 
because some analysis of beat, rhythm and form of 
the selected song is necessary.  These Activity Pages 
are collated in a Music and Movement Resource 
Folder and may be amended and extended.  This 
folder provides encouragement and discussion points 
between educators.  It is tangible proof of their growth 
in confidence, skills and repertoire. 

How did we begin?
The educators were asked to choose a familiar song 
and find several ways to engage the children, play 
and have fun.  The activity could last as long as they 
wished.  

A New Mentoring Program in Early Childhood Music Education 
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Key questions stressed the importance of actively 
engaging the children immediately, as opposed to 
teacher-centred explanations:

•	 What	are	you	going	to	do?
•	 What	are	the	children	going	to	do?

These sessions initially went for about fifteen minutes 
or less.  They were fun and the children were happily 
engaged.  Both educators and mentor admitted to 
feeling nervous, despite having worked together for 
many years.  Mutual respect and knowledge of our 
individual roles in the children’s lives have underpinned 
our new relationship.  

My role is now to:
•	 Write	a	description	of	what	I	observe.	
•	 	Make	notes	of	possible	extension	ideas	and	

skills that the educator needs to learn. 
•	 	Ensure	educators	can	share	how	they	felt	

about the session, what they liked, what they 
learned of the children’s engagement and 
what they could try next. 

•	 Maintain	their	confidence	and	enthusiasm.	

To help the educators reflect on the quality of learning 
experience in their session, we explore questions such 
as:

•	 What	was	your	aim?
•	 	Do	you	think	you,	some	or	all	of	the	children	

achieved it?
•	 How	can	the	activity	be	extended?
•	 How	might	you	do	it	differently?
•	 How	can	you	add	to	the	musical	exploration?	
•	 	How	can	you	balance	rest,	active	listening	and	

movement components?
•	 	How	do	you	balance	both	directed	and	

spontaneous or improvised events within the 
session?

•	 	How	can	you	enrich	the	‘soundtrack’	of	the	
session? Evaluate the variety of sounds the 
children hear. 

•	 	How	can	you	continually	engage	the	children	
directly, without teacher-centred explanations 
and directions?

•	 	How	can	you	elicit	responses	without	
speaking? (Use gesture and mime, rhythm, 
beat and pitch signals, pictures, objects, props 
and instruments)

My role is also to help the educators clarify what 
constitutes a musical activity. 

The mentor and educators are evolving a checklist of 
simple activities that may be readily used with most 
songs.  This helps to reduce preparation time, enable 
spontaneous musical play and build a repertoire of musical 
activities that both educators and children may select. 

•	 Find	ways	to	move	while	we	sing	together

•	 	Find	ways	to	play	the	beat:	on	different	body	
parts, percussion, toys. 

•	 Move	freely	as	the	music	tells	you.	
•	 	Use	a	toy	to	show	the	music:	bounce,	pat,	

rock, tap, roll, shake. 
•	 	Sing/move/play:		fast	+	slow,	loud	+	soft,	high	

+	low,	my	turn	+	your	turn
•	 Pat	the	rhythm	on	your	body.	
•	 	Sing	and	move	freely.		Be	still	when	the	song	stops.	
•	 	Enact	the	lyrics	or	show	them	with	toys	or	

pictures. 
•	 Sequence	the	pictures	to	represent	the	song.	
•	 	Have	a	signature	picture	to	represent	each	

song, to assist children to choose a song, or to 
show what they are singing or hearing. 

•	 	Sit	+	sing	for	the	verses,	but	travel	+	sing	for	
the chorus. 

•	 	Dance	freely	when	you	hear	the	tambour.		
When you hear the song, sit and sing along. 

•	 	Move	a	shared	group	cloth	with	music.		Show	
changes in tempo or bar time. 

•	 	Conduct	‘stop’	and	‘go’	with	red	and	green	
flags (either educator or children). 

•	 	Conduct	movement	with	cue	pictures	
representing walk, trot, crawl, gallop, jump, 
sway. 

•	 	Move	how	the	music	tells	you	by	focusing	on	
dynamics(big and small), tempo(fast and slow). 

•	 Draw	the	music.	
•	 	Make	up	dance	moves.		Include	‘sit’	and	

‘stand’ as well as ‘in place’ and ‘travel’. 
•	 	Work/play	alone	individually,	with	a	partner,	or	

as a group. 
•	 	March	around	the	edge	of	the	room	but	dance	

freely or rest in the central space. 
•	 	Make	statues	that	are	high,	middle	or	low	to	

match clearly different pitched sounds. 
•	 	Travel	freely	high,	middle	or	low	to	match	

clearly different pitched sounds. 
•	 	Play	percussion	instruments	to	match	someone	

who is walking or trotting. 
•	 	Guess	the	song	from	a	hummed	melodic	line	

or rhythm. 
•	 	Show	two	contrasting	graphics	and	invite	

children to match them with the sounds. 
•	 	Educators	sing	a	new	song	several	times	and	

ask children what words they hear. 
•	 	Educators	improvise	songs	about	what	they	

observe in the children’s play, maybe on well-
known melodies. 

The goal is to enable the participating educators to 
become confident leading a variety of music and 
movement activities and to reflect on their programs.   
This will achieve growth in their repertoire of music 
and performance skills.  This repertoire can then 
provide reference material for discussions in mentoring 
sessions and future workshops.  
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These discussions will aim to further develop the 
educators’ musicianship and confidence in exploring 
the following concepts:

•	 Pulse	and	tempo.	
•	 Relative	pitch	and	melody.	
•	 Dynamics.	
•	 Phrasing	and	form.	
•	 Rhythm	patterns.	
•	 Meter.	
•	 Basic	rhythmic	movement.	

What do the participants say about the program?

Director’s Observations

“Mentoring has resulted in a big change in staff 
confidence.  This applies not only to just planning 
a program but more importantly, in their ability to 
improvise.  This means making a song to accompany 
what they see  - make up the words or use the 
children’s words to well-known melodies.  This 
spontaneous music-making demonstrates respect for 
the children’s play.  The children feel highly engaged 
and valued because it’s about them. 

It’s been a real transition from being a group learner 
(in a workshop) to being an individual learner.  The 
educators feel very excited when the children 
repeat parts of their session in random play.  They 
are growing confident enough to sing in front of 
staff members, or parents in the room because 
they have done it in front of the mentor and had 
positive feedback, and seen the children’s intense 
engagement.  For the children, the balance of 
intentional and spontaneous musical learning supports 
their desire for autonomy and instant success. 

Confidence comes with individual mentoring because 
it supports the educator to feel responsible and 
successful while acknowledging that there are always 
more ways to expand, refine and clarify goals, and 
plan how to achieve them.  More educators are 
incorporating songs into other areas of learning, such 
as enacting a counting song.  They believe that by 
experiencing the musical aspect, children learn better.  
Two way win-win,as music and maths help each other.”

Educators’ Reflections

“The positive feedback made me want to do and learn 
more … so I can be better involved. ”

“Before this program, I would find excuses not to do 
music…being time poor, thinking experiences had to 
be extravagant with resources and props.  Now I look 
at what each child (baby) is doing and use this as a 
basis for a music lesson.  I enjoy seeing how music can 
have such a positive effect on children’s and educator’s 

moods… and children’s physical skills and language 
development. ”

“I have learned so much about using props in music 
groups.  I have also discovered I am quite good at 
making up songs for the children and developing 
them. ”

“I am feeling much more confident about planning 
and delivering a music program.  Mentoring has 
helped me reflect on not only my musical practice but 
my teaching delivery. ”

Mentor’s Observation

The transition from teacher to mentor has been both 
challenging and rewarding. I am seeing educators 
become more empowered to experiment and 
improvise, without worrying about making mistakes.  
After nine months, we can all see and value the gains 
that are being made.  All educators are determined to 
fit ‘doing music’ into every day.  They are energised 
and excited, not the least because they are having fun 
while observing the positive contribution that music 
experiences make to their children’s learning. 

Wendy Gumpl
Cert.Dalcroze, DipT (Primary)

We are pleased to advise that ASME WA has 
again, in support of WA secondary school class 
music teachers of all contexts (WAM, Jazz, 
Contemporary), commissioned the writing of 
a new designated works analyses book for all 
of the new designated works mandated for 
study from 2016-2018. Teachers/schools may 
purchase student booklets, which contain a 
single context, as long as at least one copy 
of the complete book has been purchased.  
Please note: the books are subject to 
copyright and are not to be copied. 
Online orders and payments are preferred: 
http://www.asme.edu.au/wa/shop

2016 - 2018 Set 
Works Analyses 

Book
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Armadale Primary School is a school that sings ... 
and what better opportunity to share our love of 
music than to join with over half a million other 
students singing the same song, at the same 
time, all across Australia?! 

So, on Thursday, 2 November 2017 our whole 
school was to be found in our Undercover 
Assembly Area counting down to 9:30am with 
intense anticipation and excitement.  I have 
been the music specialist at Armadale PS since 
2009 and in that time we have never missed 
an opportunity to join in with this Australia-
wide event that puts the spotlight firmly on the 
importance of music education in our schools.  
The songs have always been catchy, yet thankfully 
easy to learn, and this year was no different.  The 
program song ‘Shine Together’ was written by 
five students and their mentors John Foreman 
(OAM) and Taylor Henderson.  It featured the 
theme “it’s ok to be a little different” and the 
students really took to this message. 

This year the free educational resources to 
support the learning of the song were spot on - 
easy to follow, easy to use, engaging, and linked 
to the new curriculum.  Come the celebration day 
our students knew the song inside out and had 
even learnt the AUSLAN sign language for the 
chorus.  This was available as a YouTube video 

that was broken down into easy to follow sections 
for learning and engaged the students in a way 
I hadn’t considered before.  They were so eager 
to be inclusive and extend their own thinking! 
In class, as well as learning to sing the song, we 
also explored the song with untuned classroom 
instruments, our Years 5 and 6 students learnt the 
‘easy’ recorder part, various classes played along 
with the chords in GarageBand and basically we 
had fun exploring the song whilst getting to know 
the form of the music. 

On the day, the feeling of all those voices joining 
together at 9:30am really sent a tingle down the 
spine, with both the real singers in our Assembly 
Area plus the imagined hundreds of thousands of 
other voices.  The energy in the space was simply 
incredible.  We had our local Federal Member for 
Burt, Matt Keogh, with us for the event and his 
feedback about the event and the focus it brings 
to the value of music education in schools was 
heartfelt and very positive. 

What a brilliant, and easy, way to bring a school 
together with a common focus, whilst at the same 
time being part of something so much bigger! I 
encourage more schools to take part in this free 
initiative in years to come, it really is worth the 
effort. 
Bree Hartley

Music: Count Us In at Armadale Primary School
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A wide range of streams with a focus on implementing the WA curriculum and new ideas. 

 

Keynote Speaker: Rob McWilliams  
Education Outreach Clinician  

 

Presenters include: 

Sandra Nash—Dalcroze Australia 

Nathan Cahill, Rosalie Scott, Kieran Hurley, Anita Saxby, 

Jason Boron, Mandy Herriman, Jane Nicholas and Gillian Archer,  

and many, many more 

 

Plus a huge choice of workshops catering for Early Childhood, Primary, Secondary,  
Peripatetic, Ensemble Directors, Songwriting, Choral, and Advocacy. 

A us t ra l i an  Soc i e ty  fo r  M us i c  Educ a t i on — W es te rn  A us t ra l i an  Chap te r   

Making Music 
Better Together 

Summer School 2018 
Thursday 18th and Friday 19th January 2018  

Penrhos College—Como 

PO Box 872  
Nedlands, WA, 6909 

Website: www.asme.edu.au/wa 
Email: wa@asme.edu.au 

For enquires and more information www.asme.edu.au/wa   
Look in our events section for Summer School 2018  
 
Direct Registration link:  https://asmewa.wufoo.eu/forms/rhw7efo1vu5j94/ 
Registrations close Sunday 14 January. Payment must be made in full to complete registration.  
 

Developing and extending professional knowledge and skills in music education  

Music: Count Us In at Armadale Primary School
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Della Rae Morrison: An Introspective

The National Aboriginal and Islander Day of 
Commemoration, NAIDOC, theme for 2017 
was ‘Our Languages Matter’.  It seemed a good 
time to ask an Aboriginal singer and songwriter 
about her views relating to music education 
in WA. Della-Rae Morrison granted me an 
interview regarding Aboriginal culture and music 
in Western Australian schools recently. Della 
Rae is a long standing and high profile singer, 
songwriter, musician, actor, land/human rights 
activist and events manager.  She has worked in 
the Australian Arts industry for the last 30 years. 

Della Rae was born in Narrogin, Western 
Australia.  She is a Bibbulmun woman, ‘yorga’, 
from the Bibbulmun/Noongar Nation who lived 
her early days in Albany.  She went to school in 
Albany, Perth and South Hedland.  Since leaving 
school she has lived in Melbourne, Sydney and 
Perth. She is Musical Director and one of the co-
founders of the community choir MadjitilMoorna.  
This choir aims to promote Aboriginal and Torres 
Strait Islander music and songs from around the 
country and to acknowledge and embrace the 
Stolen Generations and promote their journey 
of healing.  Della Rae is a strong musical and 
cultural leader within the choir. The choir, has 
recently released a song book and accompanying 
CDs called ‘Aboriginal Songs for Schools and 
Communities’.  Della Rae hopes this resource will 
be embraced by schools around the country. 
The following is a record of our conversation.  
Della Rae stresses that this is her opinion only 
and is not necessarily the view of other Aboriginal 
people. 

As an experienced and professional musician and 
Aboriginal woman, what would you like to see 
Music teachers in Western Australia doing?

One of the best ways to get our message across 
is through music.   Through music and other 
ways, all students in this country should be 
properly and broadly educated about Aboriginal 
Australian history, where the truth is told and 
the best and most subtle way, I think, is through 
song.  For many tens of thousands of years, music 
and dance has been integral to my people.   It 
has been, and still is, important to our ceremony 
and education.  Music and dance allows the 
passing on and sharing of knowledge.  These are 
the rhythms, stories and songlines of our nations 
and clans past and present. 

What are the main issues related to cultural 
understanding that our students should know?

The 1905 Act* and the importance of the 1967 
Referendum* for Aboriginal people, are starting 
points.  Teachers can educate their students 
about the Stolen Generations* and other stories 
of colonisation by the Europeans and how they 
interacted with my people.   Maybe then all 
Australians will understand about cultural and 
inter-generational trauma that Aboriginal people 
have experienced and continue to experience. 

Explanatory Notes-1905 Act (Western Australia)
The Aborigines Act 1905 (Act no.  1905/014 (5 Edw.  
VII No. 14) was reserved for Royal assent on 23 

Australian Culture and Music 
Education: An Introspective

By Jane Nicholas 
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December 1905 and commenced in April 1906.  It was 
‘An Act to make provision for the better protection 
and care of the Aboriginal inhabitants of Western 
Australia’.  It governed the lives of all Aboriginal 
people in Western Australia for nearly 60 years.  
The Act created the position of Chief Protector of 
Aborigines who became the legal guardian of every 
Aboriginal child to the age of 16 years, and permitted 
authorities to ‘send and detain’ Aboriginal children in 
institutions and in ‘service’ (work).  The Aborigines Act 
1905 was repealed by the Native Welfare Act 1963 on 
1 July 1964. 
https://www.findandconnect.gov.au/guide/
waWE00406

Explanatory Notes- 1967 Referendum
The 1967 referendum sought to amend the 
constitution as it related to Aboriginal Australians by 
amending two sections of the constitution.  
The first amendment was to Section 51 paragraph 
xxvi that stated, “The Parliament shall, subject to this 
Constitution, have power to make laws for the peace, 
order, and good government of the Commonwealth 
with respect to: . . . . (xxvi) The people of any race, 
other than the aboriginal race in any state, for whom it 
is deemed necessary to make special laws. “
The referendum proposed deleting the reference to 
‘the aboriginal race’ as it was deemed discriminatory 
and denied the Commonwealth Parliament the 
opportunity to make special laws for Aboriginal people 
even if they were of an affirmative nature. 
The second amendment proposed repealing section 
127 of the Constitution, “In reckoning the numbers 
of the people of the Commonwealth, or of a state or 
other part of the Commonwealth, aboriginal natives 
shall not be counted. “
It had been claimed that section 127 had been 
included in the Constitution because Aboriginal 
people in the late 19th century lived a mainly tribal 
and nomadic lifestyle creating “practical difficulties 
. . .  in satisfactorily enumerating the Aboriginal 
population”.  [Sir Robert Menzies, 11 November 
1965, page 2638] Introducing the Constitution 
Alteration (Aboriginals) Bill 1967, Prime Minister 
Harold Holt, said, “The simple truth is that section 
127 is completely out of harmony with our national 
attitudes and modern thinking.  It has no place in our 
Constitution in this age. “ [1 March 1967, page 263]
The amendments also received broad community 
support, a total of 5,183,113 votes or 90. 77% in 
favour, the biggest majority ever to be afforded to a 
referendum question in Australia.  
http://guides.slsa.sa.gov.au/Referendum

What are your suggestions for approaching 
teaching about the Stolen Generations through 
music?

Music teachers can consider using music and 
songs such as Archie Roach’s “Took the Children 
Away” https://www.youtube.comwatch?v=br83o_
JpIFw. 
This is a song every student in this country 
should know and understand.  If children were to 
understand, really understand the pain expressed 
in that song for Aboriginal people and Stolen 
Generations*, perhaps it will help explain the 
people they see drinking in Wellington Square. 

Explanatory Notes- Stolen Generations
Between 1910-1970, many Indigenous children 
were forcibly removed from their families as a result 
of various government policies.  The generations 
of children removed under these policies became 
known as the Stolen Generations.  The policies of 
child removal left a legacy of trauma and loss that 
continues to affect Indigenous communities, families 
and individuals.  
The forcible removal of Indigenous children from 
their families was part of the policy of Assimilation.  
Assimilation was based on the assumption of black 
inferiority and white superiority, which proposed 
that Indigenous people should be allowed to “die 
out” through a process of natural elimination, or, 
where possible, should be assimilated into the white 
community.  
Children taken from their parents were taught to reject 
their Indigenous heritage, and forced to adopt white 
culture.  Their names were often changed, and they 
were forbidden to speak their traditional languages.  
Some children were adopted by white families, and 
many were placed in institutions where abuse and 
neglect were common
www.australianstogether.org.au/stories/detail/the-
stolen-generations

Are there other important issues relating to 
Aboriginal culture that the music teacher should 
cover?

The Apology* by Kevin Rudd was so important 
for our people.   It gave us permission to talk 
about the Stolen Generation.  It was also the 
public nature of the apology and the recognition 
that Aboriginal people were hurt so badly.  We 
don’t want a guilt trip placed on the general 
public but it was important for the Prime Minister 
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to say it.   It was the moment that the healing 
started for so many of us.   
There is a song by Kerry Fletcher called the ‘Sorry 
Song’ which outlines some of the pain felt by 
families at the time children were taken. The pain 
is still being felt.
AO Neville* is someone everyone in Western 
Australia should know about.   Who he was and 
what he did to our people for so long.   Our kids 
need to know this, everyone needs to know this.   
I recommend going to these links:    
www.yokai.com.au 
www.bringingthemhomewa.com and a follow up 
with a school excursion to the office of Bringing 
Them Home WA, Curtin University Law School 
which is the former office of OA Neville the Chief 
Protector. 

Explanatory Notes- The Apology
The apology took the form of a parliamentary 
resolution in a speech delivered by the new Prime 
Minister in the House of Representatives (Rudd 2008).  
Brendan Nelson followed with a speech to support the 
apology and over the next few sitting days, various 
MPs spoke to the resolution.  Within Rudd’s speech 
appeared the direct words of apology: 
“To the stolen generations, I say the following: as 
Prime Minister of Australia, I am sorry.  On behalf of 
the government of Australia, I am sorry.  On behalf of 
the Parliament of Australia, I am sorry. I offer you this 
apology without qualification” (2008).
Mr Rudd apologised for the hurt, pain, suffering, 
indignity, degradation and humiliation caused by 
successive parliaments.  He referred to ‘the spirit of 
reconciliation’ in which the apology was offered and 
noted the importance of going beyond symbolism into 
substance.  Rudd received a standing ovation for his 
speech. 
http://www.australianreview.net/digest/2008/03/smith. 
html

Explanatory Notes- AO Neville
Auber Octavius Neville (20 November 1875 – 18 
May 1954) was a public servant, notably Chief 
Protector of Aborigines, in Western Australia. Born 
in Northumberland, England, Neville immigrated 
to Victoria, Australia as a child.  In 1897 he went 
from Victoria to Western Australia and joined the 
civil service there, quickly rising through the ranks.  
Neville became the state’s second appointment, in 
1915, to the role of the Chief Protector of Aborigines.  
During the next quarter-century, he presided over the 
controversial policy of removing Aboriginal children 
from their families, children who were later termed 

the Stolen Generation.  More than 69% of Noongah 
were removed in this way and sent to “camps” 
at Mogumber at Moore River and Carrolup near 
Katanning.  In 1936, Neville became the Commissioner 
for Native Affairs, a post he held until his retirement in 
1940. [1]
https://en.wikipedia.org/wiki/A. _O. _Neville

How open do you think children are to these 
topics?

Children are open to what has happened, they 
have a thirst to understand and then the children 
go on to educate their parents and grandparents.   
I don’t know what age they start to be able to 
validate things. Eight or ten?  But at that time 
they can start to be given information about 
the Stolen Generations and the wrongs done to 
Aboriginal people. Kids are also open to fair play 
and justice as well as getting on with things.  In 
songs and music it can be presented in different 
ways.  It doesn’t have to be really heavy.  It just 
needs to be age appropriate. As we don’t want 
to burden them or anyone. Understanding is 
important to everyone to be able to heal and 
move on.  

What resources are there for Music teachers and 
teaching about Aboriginal culture?

The role of Aboriginal Education and Islander 
Officers are pivotal in a school for building 
inter-cultural understandings.  It is important 
that schools recognise them, give them a voice 
and allow them to do their job in a supportive 
environment.  Help them to educate our children 
about our culture by giving them the opportunity 
to work in your music lessons.  
There are excursions that could occur.  The 
impact an excursion to New Norcia* or 
Wandering* Missions could be profound.  Such 
excursions would open children’s eyes to where 
young children were taken once removed from 
their families.   It would make it very real. 
Try a guest speaker.   There are many 
representatives in the Aboriginal community 
who would share their experiences as part of the 
stolen generation.   Ask your students or their 
family.   They will know many people you could 
ask. 
Then you could follow up with songs like ‘Ancient 
Sands’.  It is one of the MadjitilMoorna Aboriginal 
Songs book.   The song is great as it asks the 
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singer and audience to think about their own 
heritage.  It could be viewed as Aboriginal 
people sharing their heritage to the wider 
community.  The song is about building a sense 
of sharing heritage.   
Have students learn a song in language.  ‘Wanjoo 
My Friend’ by elder George Walley is lovely how 
it includes language and a sense of place. 

Explanatory Notes- Wandering Mission
Wandering Mission was established by the Catholic 
Archbishop of Perth in 1944, as a day school with a 
dormitory for Aboriginal girls, run by the Pallottines 
(Society of the Catholic Apostolates).  Boys were 
admitted from 1951.  Children aged 4-15 years were 
accommodated at Wandering, at the request of 
parents or government authorities.  The head of the 
government departments responsible for Aboriginal 
welfare was the guardian of all children until 1963 
those who were wards of the State or ‘native wards’ 
until 1972.  The mission closed in 1979 and some 
children were transferred to Centrecare Children’s 
Cottages at Beverley, Brookton and Northam. 
https://www.findandconnect.gov.au/guide/wa/
WE00229

Explanatory Notes- New Norcia
New Norcia Mission is the collective name for St Mary’s 
Mission (1848-1974) for boys and St Joseph’s Native 
School and Orphanage (1861-1974) for girls.  These 
institutions were run by Benedictine monks and nuns 
until they closed in 1974.   They were ‘segregated’ and 
run as separate institutions by the Benedictine monks 
and nuns at New Norcia, 120 kilometres north of Perth, 
Western Australia.  Schooling was focused on practical 
skills and young people worked at the Mission after 
school age
https://www.findandconnect.gov.au/guide/
waWE00945

Is there music that teachers should be wary 
about using?

Tread lightly with Songlines* They are important 
and need to be protected.  
But there are plenty of people out there who 
have produced work and put together songs and 
music that can be used readily with everyone.   
South West WA Music teachers should check 
out the work by Richard Walley, Karla Hart, Gina 
Williams, Kylie Farmer and Phillip Walley-Stack. 

Explanatory Notes- Songlines
Songlines trace the journeys of ancestral spirits as 

they created the land, animals and lore.  Integral 
to Aboriginal spirituality, songlines are deeply tied 
to the Australian landscape and provide important 
knowledge, cultural values and wisdom to Indigenous 
people. ‘They can be about creation stories, and they 
can be contemporary stories as well. 
http://www.abc.net.au/radionational/programs/
allinthemind/songlines-indigenous-memory-
code/7581788

Is it ok for Music teachers to teach songs in 
traditional language?

Be careful with using language.   This language 
belongs to the traditional owners.  Traditional 
songs belong to the traditional people.  Teachers 
need to think about who has given them 
permission to use particular songs and who will 
be teaching the song.  Have the elders given 
permission for that traditional song to be taught 
by you to those children?  If permission is given, 
teachers must get the pronunciation correct.  It’s 
about respect and following the correct protocol. 
The songs in the MadjitilMoorna Aboriginal 
Songs* book are great.   They give the 
pronunciation on the CD which will help teachers.  
All the songwriters have gifted these songs for 
WA teachers and children to sing and learn.  It 
is about sharing culture respectfully.   Aboriginal 
people want it to happen, but in the right way.   
 
Explanatory Notes MadjitilMoorna Aboriginal Songs
Songbook with Audio CD including backings. The 
18 Songs in the book and CD range in difficulty, 
for different situations and ages.  Many incorporate 
Noongar language of South Western Australia.  With 
your purchase you will receive a code for accessing 
‘Extras for Teachers’ including backing tracks and 
scores.  
https://www.madjitilmoorna.org.au/store

Other References:

http://www.womenaustralia.info/leaders/biogs/
WLE0542b. htm

http://www.abc.net.au/news/2017-07-04/
madjitil-moorna-choir-co-founder-della-rae-
morrison/8678718
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ROBYN VEITCH (Chair)
robynvtch@gmail.com

MANDY HERRIMAN (Vice-Chair)
herriman@iinet.net.au

CHADWICK BEINS (Treasurer)
Chadwick.Beins@education.wa.edu.au

SELENA CLOHESSY (Secretary)
hillsflutewa@gmail.com

CATHERINE WARNOCK 
(Publications Editor & Website)
cwarnock@live.com.au

ANNA-MARIA AGNELLO musanna@iinet.net.au

GILLIAN ARCHER Gillian.archer@education.wa.edu.au

JASON BORON (jason.boron@me.com) 

SONYA ELEK (elek@aapt.net.au)

JESSICA KHOO jessicakhoo@gmail.com

PAUL McCARTHY mccarp@penrhos.wa.edu.au

JANE NICHOLAS 
Jane.Nicholas1@education.wa.edu.au

ASME WA:  wa@asme.edu.au 

OPUS:   Catherine Warnock (Editor)
   cwarnock@live.com.au

ABODA WA:  Katherine Pearce (President) 
   president.wa@aboda.org.au

ABRSM:    Robert Wallace Laird
   (WA Representative)
   abrsmwa@iinet.net.au

AMEB:   6488 3059

ANCA WA:  http://www.anca.org.au/wa

DALCROZE:   Katherine Smith (WA contact) 
   katherinesiggins@gmail.com

KMEIA WA (Kodály):  Rosalie Scott (President)
   wa@kodaly.org.au

UWA:   School of Music: 6488 2051

WAAPA:   Music Department: 9370 6845

WAM:   9227 7962

WAMTA:   9470 5595
   info@musicteacherswa.org.au

WAOSA (Orff):  contact@waosa.org.au

WA OPERA:  Terasa Letizia
   education@waopera.asn.au

WASO:   Education Manager 
   9326 0022

WA YOUTH MUSIC: Ben Burgess (Executive Director)
   9328 9859 ben@wayma.asn.au

ASME WA 2017 Committee Contacts

The 2016 and 2017 Council together with Dr Brad Merrick (ASME National President)
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