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Help Desk @ ASME

Do you have a music problem and you’re 
not sure who to turn to?  Want a friendly 
ear to chat to?  Need some help with ideas, 
resources, students or curriculum?  Hang on!  
Help is on its way!  
Experienced teacher and ASME WA 
Committee member, Anna-Maria Agnello 
is more than happy to offer support and a 
listening ear to you, our members. Drop her 
an email at: wa@asme.edu.au 
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Want to keep up with music and music education 
news from around WA, Australia, and even the 
world? The Music Network News is a valuable 
source of notices, information, upcoming concerts 
and events, and more. To subscribe please contact 
Anne Trigg: triglads@westnet.com.au 

OPUS is designed by Classy Publications. 
Email: jancarroll09@gmail.com

The opinions expressed in OPUS are those of the 
writers and not necessarily those of ASME Council 
or the publication’s editor. No part of OPUS may 
be reproduced without permission from the editor.

1/4 page $30; 1/2 page $60; Full page $120

Advertising rates in Opus

Music Network News

NETWORK MEETINGS: An informal music network meeting is 
held in various locations on the fifth Wednesday of each term, 
from 3:45 – 5:30pm.  Themes vary.  
For details contact wa@asme.edu.au 

6-9 DEC 2018: MUSICOLOGICAL SOCIETY OF AUSTRALIA 
NATIONAL CONFERENCE, Edith Cowan University, WA.

8-16 JAN 2019: DALCROZE SUMMER SCHOOL, 
John Curtin College of the Arts, Fremantle, WA.

Friday 18 JAN 2019: ASME WA SUMMER SCHOOL, 
Edith Cowan University, Mt Lawley, WA

2-4 OCT 2019: ASME NATIONAL CONFERENCE, 
University of WA, Crawley, WA

Keep an eye out for further updates, flyers, and information on 
our website (www.asme.edu.au/wa) as well as in your emails 
and on social media.  
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FrOM tHE  CHAir

FrOM tHE EDitOr

Welcome to Term 4 edition of  OPUS.   I hope all 
your report writing and assessments were not 
too arduous, if  you are school based.  I hope you 
have found your way around SCSA’s support 
material and found it useful in moderating your 
assessments.  End of  year performances are 
also on the agenda for many of  you so I hope 
rehearsals are going well and that your students 
have a great end to the year.  

Our planning for ASME National Conference XXII in 
Perth is going very well.  Keep an eye on the website 
as we will be updating it with new information from 
now until the conference: October 2-4 at UWA.  There 
will be a call for papers, presentations, workshops 
and performance groups very soon.  We have many 
wonderful presenters that have appeared at Summer 
School and other events throughout the year.  These 
rich experiences will be very much at the standard 
required for a national event so please consider 
applying for a session.  

Both our Music Count Us In and Members’ Free PD 
were great with really good attendances.  Please 
let us know if you register and then are unable to 
come to events.  We prepare and purchase food and 
equipment for the numbers registered and we really 
hate wasting our money and effort.  

I have spent most of this term 
teaching my classes various 
songs in preparation for our 
school’s Choral Festival.  One of 
the pieces we’ve been working 
on is ‘Alleluia’, a canon by 

Richard Gill.  At the time I chose it, I didn’t realise 
how seriously ill Richard Gill was.  Since his death last 
month, I have heard many people pay tribute to him.  
These tributes have reminded me that the way we 
teach can have a profound and lasting effect.  

A master teacher such as Richard Gill is always 
focused and passionate, regardless of the topic, 
the time of day, the time of year, or how much (or 
little) sleep they had the night before.  A master 
teacher always runs out of time before they run out of 
teaching material.  Time may have run out for Richard 
Gill but his legacy will live on.  A quote I love (but 
sadly can’t remember where I first heard) sums this up 
beautifully: I touch the future: I teach.  

WINNER!  At ASME WA’s Summer School in January 
2018, we had a sign-up sheet for people to commit 
to writing an article for OPUS this year. Anyone who 
wrote their name on the sign-up sheet and has since 
contributed an article was entered into the draw to win 
free registration to Summer School 2019. 

I am pleased to announce that our winner is … KATIE 
HORNCASTLE!!!!  Congratulations, Katie! Thanks also 
to everyone else who signed up – it made my job as 
editor so much easier.

Thank you to the wonderful teachers who found the 
time and energy to contribute to this edition of OPUS: 
Jane Nicholas, Jessica Khoo, Jade Martin, Clare 
Mulholland, and Elizabeth Campbell.  

I hope you all get a chance to recharge your batteries 
over the Christmas holidays.  

Sonya Elek

Summer School 2019 is now open for registrations.  
This time it will be held at ECU.  There won’t be a 
keynote in this one-day program as we want to give 
you as many concurrent session choices as possible.  
We have catered for Primary, Secondary, Peripatetic, 
Band and Ensembles as well as some IT based 
sessions and a few extras.  It will be lovely to see you 
all there.  

I have moved on to the ASME National Executive and 
next year will hand over the position of Chairperson of 
the WA Chapter to someone else.  As this will be my 
last OPUS chair report, I’d like to sincerely thank all of 
our members for their input and continued support 
for this organisation.  I have really enjoyed performing 
the role of Chairperson and have made many friends.  
I won’t be leaving the committee just yet but I would 
like to, from the bottom of my heart, thank the 
committee members who have all taken on a range of 
roles to bring you professional learning, publications 
like this and the ATAR books, advocating for and 
supporting members in any way they can.  It’s been a 
very busy but fulfilling time for me.  

Enjoy the rest of the year.  

Robyn Veitch 
Chairperson
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MUSiC @ rEHObOtH CHriStiAN COllEgE

Rehoboth Christian College is a co-educational 
independent school that consists of two campuses – 
the K-12 Kenwick campus and the K-6 Wilson campus.  
The College was founded in 1966 with the Wilson 
primary campus, before being expanded into the 
second primary and new secondary Kenwick campus 
in 1979.  

While the College has been around for over 50 years, 
Music is still a relatively new addition to the secondary 
classroom.  Today, all students in Years 1 to 8 take 
part in compulsory weekly music classes either with 
our primary music specialist or our secondary music 
specialist.  Students in Years 9 and 10 can elect to 
study Music, while Year 11 and 12 students have the 
option of studying either General or ATAR Music 
(Contemporary).  

Our teachers use a combination of various teaching 
methodologies including Kodaly and Orff-Schulwerk 
in the classroom, as well as other hands-on activities 
that engage students.  Year 6 to 9 students are given 
the opportunity to learn music through the keyboard, 
the ukulele and compositional software such as 
GarageBand and NoteFlight.  More recently, a handful 
of our graduates have been accepted in WAAPA, 
choosing to pursue their musical dreams at a tertiary 
level.  

The Instrumental Music Program at Rehoboth has 
over 250 students enrolled in weekly lessons with our 
nine specialist tutors.  The program offers tuition in 

flute, violin, voice, guitar, piano and drums.  Students 
can commence lessons from Year 1 onwards, with the 
exception of piano, where lessons can commence from 
Kindergarten.  

Students enrolled in elective music classes and 
students who participate in the Instrumental Music 
Program are encouraged to join an extra-curricular 
music ensemble.  As a college with a strong focus 
on Christian Education, ensembles include a number 
of contemporary worship bands and choirs.  On 
top of in-school performances, students also have 
the opportunity to participate in cross-campus and 
external performances.  In particular, our choirs love 
sharing their musical gifts with neighbouring nursing 
homes.  

Each year in September, the annual secondary Arts 
Festival is held to celebrate the Technology and 
Enterprise & The Arts department.  Activities such as 
the ‘Music and Drama Showcase’, ‘Open Mic Session’ 
and lunchtime performances provide the opportunity 
for our classroom and extra-curricular music students 
to gain invaluable performance experience.  

It has been an exciting time of growth and 
development in the Music department at Rehoboth, 
and we look forward to seeing where the future takes 
us from here!  

Jessica Khoo
Music Teacher
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An exciting time 
of growth and 
development in the 
Music department at 
rehoboth
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In the September holidays I travelled to Sydney to 
complete my Level 4 Orff Certification.  Levels courses 
run for five full days and are held in various locations 
around Australia during school holidays.  I completed 
Level 1 in Melbourne and levels 2 and 3 in Perth, so 
Sydney was a great spot to round off my Orff journey.  

The course was presented at Loreto College, Kirribilli, 
a lovely waterside location just down the road from 
the Governor General and Prime Minister’s Sydney 
residences.  I managed to find some accommodation 
very close by so was fortunate enough to start and end 
every day with a relaxing stroll with harbour views.  

An initial surprise for me was the large number of 
participants – over 100 in total, with 50 enrolled in 
Level 1 (in two streams), around 25 in each of Levels 2 
and 3 and 16 in my group.  Orff is definitely relevant, 
alive and well and growing in popularity.  This is as 
expected as the process is inclusive, open-ended and 
aligns closely with the Gradual Release of Responsibility 
model.  

A second surprise was the number of secondary 
teachers attending.  In my previous courses my fellow 
participants were all primary practitioners.  This gave 
me the opportunity to fully appreciate how the Orff 
process essentially remains the same, but can be 
implemented using increasingly complex material.  

For those who haven’t undertaken a levels course, 
each day consists of six 75-minute sessions: Vocal, 
Movement & Dance, Recorder, Orchestration, 
Technique & Improvisation and Pedagogy.  As you 
progress through the four levels you are exposed to 
different metres and tonalities and learn how to find 
and select appropriate material, devise your own 

arrangements, improvise, and most importantly, teach 
using best practice.  The emphasis is always on the 
process of learning.  

The course presenters were outstanding and their vast 
experience and passion for their subject shone through 
in all the sessions.  Many of us are familiar with Susie 
Davies-Splitter who has produced many excellent Orff 
inspired teaching resources.  She brings a sense of fun 
to her work, but is very thorough in her teaching of 
the Orff process.  Dr Carol Richards, an internationally 
renowned Orff teacher, worked with us for three 
sessions every day, sharing her extensive knowledge 
and challenging our thinking.  It was also a pleasure to 
work with the delightful Robyn Staveley, our Movement 
teacher, who is currently completing a doctorate on the 
impact of cognitive neuroscience on music pedagogy, 
and Rosemary Clark, our Recorder guru, who had us 
playing beautiful ensemble pieces in a very short space 
of time.  

In our reflection session at the completion of the 
course, many of my fellow group members commented 
on how their teaching has been transformed by Orff.  A 
perfect example of this occurred during our Pedagogy 
classes.  Our task was to  select a piece of music and 
introduce it to the class in an elemental way.  One 
teacher chose Wheatbelt by Iain Grandage.  This is a 
complicated piece of music, with displacement of beat, 
cross rhythms, use of modes and close harmonies. I can 
imagine that in many Year 12 music classes this might 
be presented as an analytical listening exercise with 
scores in hand – and there is a place for this too.  But 
before the piece was presented to us we did a number 
of activities – moving, speaking, singing and playing 
– so that on our first hearing of the actual music we 
already had a good sense of the work’s intricacies.  This 

lEvEl 4 OrFF CErtiFiCAtiON iN SyDNEy
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process takes a lot of thought and preparation 
on the teacher’s part but is infinitely more 
rewarding, both to the teacher and the 
student.  We were constantly reminded that 
the first time you hear something is the most 
powerful time and if you have been well 
prepared beforehand that initial experience 
will have greater meaning.  

Similarly, on our final day we did a movement 
activity based on Tanz Uf Dem Anger (by 
Carl Orff!), where we created movements to 
the rhythms found in the piece and created 
our own dance from these before hearing 
the piece itself.  This was a lot of fun, but 
more importantly when we eventually heard 
the recording we were attuned to the mixed 
metres therein.  This piece also demonstrated 
how the brain loves to analyse patterns as 
we certainly deconstructed the music with 
alacrity.  

Music Professional Development is always 
enjoyable as you learn by doing.  We had 
a ball creating harmonic arrangements and 
improvisations of I IV V pieces.  A highlight 
were the ‘Babushkas’ who based their 
arrangement of ‘Pretty Little Girl’ on the trials 
and tribulations of a rejected Russian maid, 
setting themselves up around a ‘campfire’ to 
console her with their beautiful harmonies.  If 
you are giving up your holidays you have to 
have a little fun along the way!  

I came away from the course inspired, 
energised and grateful that I have a job 
with so much scope for creativity.  I highly 
recommend the Orff Levels to you.  We have 
a very active and hardworking association 
here in WA who organise levels courses most 
years and will be hosting Levels One and Two 
in July 2019.  More information at http://www.
waosa.org.au/  

I would also recommend travelling 
interstate (or overseas) to attend PD.  A 
new environment is always stimulating and 
it is wonderful to work with inspirational 
presenters and to meet teachers from 
different states.  Of course with the tyranny of 
distance we face living in Perth, this doesn’t 
come cheap and I am very grateful to my 
school, Winthrop Primary, and to ASMEWA 
for their financial support.  

Elizabeth Campbell
Winthrop Primary School

KMEiA ANNOUNCE 
COMMitMENt tO QUAlity 

MUSiC EDUCAtiON  

The KMEIA National Council met in Perth for two days 
prior to the 2018 Kodály National Conference.  The 
meetings were extensive with discussions and actions 
focussed on improving services for members and 
advancing Australian music education.  

Kodály clearly articulated that quality music education 
requires quality teachers.  KMEIA has demonstrated a 
longstanding commitment to supporting teachers by 
providing quality professional learning experiences, 
resources and support opportunities.  This support is 
most needed by pre-service and early career teachers, 
and KMEIA is committed to developing our future 
music educators.  

I am pleased to announce that the National Council 
has approved a two-year trial of FREE student 
12-month KMEIA membership.  The details are 
outlined below:  

•	 	Two-year	trial	from	1	October	2018	to	30	
September 2020.   

•	 	Free	12-month	membership	to	pre-service	
education students at Australian universities, 
either undergraduate, postgraduate, part-time 
or full-time.  Students do not need to be music 
education majors.  

•	 	Costs	of	other	KMEIA	services	and	products	
are at the discretion of National Council and 
individual Branches and may vary.   

•	 	Evidence	of	student	enrolment	is	required	
before the application for membership can be 
processed.   

•	 	Student	members	are	Associate	Members.		
They do not have voting rights and are not 
able to hold a formal position on a committee.  
They can choose to pay Full Membership to 
have these rights.  

It is hoped this initiative will make information about 
KMEIA services and products more accessible to pre-
service teachers and is an investment in the future of 
Australian music education.  

I ask that you assist us in the promotion of this exciting 
initiative, and please encourage pre-service teachers 
within your own networks to become a KMEIA 
member.  

Jason Goopy
President Kodaly Music Education Institute of Australia 
(KMEIA) Inc.
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Back to Basics 
Saturday,	23rd	March	

	
A	reminder	of	the	basics	of	everything	Orff.	The	perfect	preparation	for	the	Level	Courses	in	July!

 

 

ANCOS Level 1 & 2 Courses
Sunday,	7th	July	to	Saturday,	13th	July 

	
The	intent	of	Level	Courses	is	to	provide	training	in	the	history,	pedagogy,	media,	repertoire,	

techniques,	and	teaching	strategies	that	make	up	the	Orff	approach	to	music	and	movement	education.	
	

For	more	info,	go	to:	http://www.waosa.org.au/ProfessionalDevelopment/LevelCourses.aspx	
	

	
WAOSA Network Meetings  

Wednesday,	29th	May	&	
Wednesday,	6th	November	

	

These	‘Network	Meetings’	exist	to	give	participants	a	short	taste	of	Orff	and	an	opportunity	to	meet	some	
fellow	music	teachers.		

	
	

WANT	TO	KNOW	MORE?	
Check	us	out	at	www.waosa.org.au				OR				email	us:	contact@waosa.org.au
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What piece is your band or choir really excited about 

performing?  
One of my junior string ensembles is loving a piece 
called Arkansas Traveller at the moment.  It’s an 
American fiddle piece.  As soon as they get out their 
instruments for rehearsal I can hear them all noodling 
away at it - I think there may be a little bit of friendly 
competition going on as to who can play it with the 
fastest fingers!  Ha!  

What is your favourite music software program?    
For composition and teaching purposes, I can’t go 
past Sibelius.  A current favourite app with students is 
Staff Wars LIVE which we have been using to develop 
note recognition and music reading skills.  A colleague 
turned me onto it at the recent ASME PD.  Thanks, 
Ruth! :)  

What CD are you listening to at the moment?

I’m currently listening to a bunch of traditional 
music from the Seychelles in order to prepare for an 
upcoming gig. It’s really fun music - a melting pot of 
many different styles - and I’m loving it!

What is your favourite year group to teach and why?

Hmmm... this is a tough one, as I really enjoy teaching 
every year group for different reasons.  I guess if I 
have to choose - at the moment it would be my Year 4 
students who, after a year and a half, have their basic 
technique and music reading skills established and are 
really taking off.  It’s great to see their excitement and 
enthusiasm as their dedication and commitment begin 
to pay dividends.  

Who is your favourite composer?

 Can I say The Beatles?  I’ve been listening to them 
since I was a baby, and can never see their music 
growing old for me.  

What is your favourite music resource?

 Again - this is constantly changing, but at the moment 
I’ve been working on improving my students’ rhythm 
reading, and have found the free rhythm drills from 
www.wendyspianostudio.com to be very useful.  We’ve 
been clapping, counting, playing, stomping, playing in 
canon and creating harmonies with these drills.  Their 
adaptability makes them a really fun resource to use.  
  
What is your favourite untuned percussion instrument?

I love to listen to and watch great Bongo or Conga 

10 QUEStiONS FOr jADE MArtiN

Jade Martin is a violin/viola specialist and string 
ensemble director for Instrumental Music School 
Services.  She currently teaches students from 
Years 3- 9.  
 
How did you first get started / interested in Music?

I actually can’t remember!  It seems I have always 
just loved music - it is such an integral part of my 
life.  I guess as a child, I was lucky enough to always 
have music in the house.  My mum sang me a large 
selection of nursery rhymes, finger plays and games; 
Dad played the guitar and had a large collection of 
records (David Bowie, Elvis and Andrew Lloyd Weber 
were among my favourites!) and my grandparents 
exposed me to the crooners of their era - Frank 
Sinatra, Bing Crosby, and so on.   

Why did you want to become a music teacher?    
When I was six years old, we emigrated to Australia 
from the UK.  I remember that at my new Australian 
school, where many things were a little bit different 
from what I had known in England, my primary school 
music classroom was a real place of fun, safety and 
belonging.  The music specialist, Mr Phil Hatton, was 
an inspiration to me and music class was always my 
favourite time of the week.  I think I knew from around 
Year 2 that I wanted to become a music teacher.  

What instrument/s do you play?  
My main instrument is the violin, which I enjoy playing 
in a variety of styles.  I also teach elementary viola, and 
dabble in the piano - which I use to accompany my 
junior students, and to compose for myself.  
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At ASMEWA Summer School 2019, we are offering a condensed one-day event that will 
include the same great range of presentations and workshops.  The main focus will be 

on best practice delivery of the WA Curriculum—Music including ATAR 

                                  



















Registration link: https://asmewa.wufoo.com/forms/s1mixtbl10v07a1/ 
For enquires and more information: www.asme.edu.au/wa   
Look in our events section for Summer School 2019 

Early bird Prices 
Member Price $130 or $70 Concession 

Non-Member Prices $210 or $105 Concession 
All registrations must be paid before December 12 to receive Early bird dis-

count.  
 

Fully catered 
 

Registrations after December 12 will be $160 or $90 (NM $240 & $125) 
All registration fees must be paid before the Conference begins. 

Huge choice of workshops catering for Primary, Secondary, Peripatetic, Band, Choral  

Presenters include many local expert teachers  
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Clare Mulholland is originally from Northern 
Ireland.  She has been the music specialist at St 
Andrew’s Catholic Primary School for 19 years.  
Clare teaches K-6 class music and also conducts 
the school’s choir and band.

How did you first get started / interested in Music?

 I was introduced to recorder in primary school and my 
dad played violin, so I knew from very early on that I 
wanted to play a musical instrument.  

Why did you want to become a music teacher?  
I started giving piano and violin lessons when I was 
still at high school in Northern Ireland.  When I was 
studying for my music degree and then my Diploma 
of Education, I continued giving private lessons and 
I enjoyed it so much I knew I wanted to be a music 
teacher.  

What instrument/s do you play?

I studied violin and piano at University, but can also 
play recorder, basic guitar and cello.  A few weeks ago, 
I was lucky enough to go to a Musical Futures PD and 
I am now teaching myself to play the ukelele and have 
just bought a class set for my students!  

What piece is your band or choir really excited about 

performing?

Strange though it may seem, but because I have so 
many year 3/4 students who have just joined band 
they are really enjoying playing Christmas Carols!  
My choir love practising ‘A Million Dreams’ from The 
Greatest Showman and are so excited to be singing 
this at our whole school/ community Nativity and 
Carols.  

What is your favourite music software program?  
I’m not very IT savvy!  

What CD are you listening to at the moment?

A Song of Life which is a CD of a Boys’ Choir called 
Libera.  They are from England and have amazing, 
beautiful voices and their sound makes my heart sing.  

What is your favourite year group to teach and why?

I love teaching year 3s as that is the year I start 
teaching recorder and they also have the opportunity 
to audition for my School Choir.  

Who is your favourite composer? 

My favourite composer is Tchaikovsky.  

What is your favourite music resource?

That is a difficult question to answer as I have so many 
resources that I use.  A few favourites are Susan Roser’s 
Energizers, my set of buckets for bucket drumming, 
my rhythm charts......  

What is your favourite untuned percussion instrument?

I use a wide variety of untuned percussion instruments 
but my favourite is the vibroslap because my students 
are so amazed the first time they hear it!  

10 QUEStiONS FOr ClArE MUlHOllAND
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On the morning of Saturday October 13th, ASME WA 
held its annual free PD for members.  Many thanks to 
our wonderful presenters: Katherine Smith (Dalcroze), 
Mirelle Hopwood (choral conducting), Helen Wilson 
(Orff), and Jason Boron (Kodaly).  The morning 
included an extended morning tea break to enable 
participants to gossip – I mean ‘network’ - and meet 
representatives from various music organisations.  

Feedback:

Dalcroze (Katherine) – great fun, great ideas that are 
ready to be implemented straight away.  Can also be 
used in a variety of ways.  

Orff (Helen) – I enjoyed the opportunity to be 
reminded of the Orff method of sound before symbol 
and movement, particularly being able to adapt 
to engage Year 7 boys and Year 8 girls who love 
expressing their music in all possible ways.  

Conducting (Mirelle) – I always appreciate the 
opportunity to be in the students’ shoes and see 
how I can improve myself as the conductor.  The KISS 
method advocated by Mirelle is definitely my ‘mantra’ 
to practise.  

Great to get back to basics.  Practical advice and very 
friendly and supportive presenter & colleagues.  

Super, super helpful – thankyou.  Great basics to start 
from.  

Kodaly (Jason) Fantastic, inspirational.  Can’t wait 
to try some of these wonderful activities.  “I don’t 
teach Kodaly, I teach music.”  What refreshing words 
from such a strong and inspiring Kodaly advocate.  I 
experienced old repertoire in fun, new ways, as well as 
new repertoire to keep me on my toes.  Jason took the 
time to show how it all fits together and to emphasise 
just why we do what we do.  Bravo Jason, and thanks 
to the beautiful committee for your hard work and 
vision (for without it, ‘the people perish’).  

ASME Free PD
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The PD day was run very well and, 
as a new member of ASME, and the 
first time I have been to a PD day, 
I found it very informative, helpful 
and it gave me some new ideas.  
Thanks for a wonderful morning.  It 
was lovely to meet other members 
too and make more connections in 
the local music community.  

Always wishing I could do all the 
options.  Thank you to both (all) 
presenters and for the amazing 
welcome and organisation of the 
ASME committee.  
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At first I was worried because I didn’t want 

to sing...at the end I was so sad that it 
ended 

Year 3 student 

West Australian Opera are looking forward to being 
part of your learning journey in 2019.  We offer a full 
year of education and community programs from 
incursions, excursions, adult singing classes and 
make-up workshops to name a few.  Our school 
based programs offer genuine curriculum outcomes 
and we invite you into the heart of the company to 
share your stories and ours through music and song.   

SPECIAL ASME OFFER!  

Book for one of our incursion programs before 
February 22 and pay only $300* for a whole school 
incursion!  

Each workshop can take place in our school 
undercover area, hall, library or classroom. 

Each workshop runs for 50 minutes.  

 

ACT-BELONG-COMMIT SING OUT LOUD! 

Monday, March 18 - to Friday, March 22 (Harmony 
Week) 

Monday, September 02 to Friday, September 06 
Suitable for Pre-primary to year 6 
 
Your voice is your own mobile instrument so let’s 
have some fun and Sing Out Loud! Suitable for 
choirs and non-singers alike. Together we will explore 
rhythm, tempo, pitch, dynamics and form before 
joining our artists in a final aria.  Students will be 
physically engaged from start to finish.  Last year’s 
workshops were completely booked out.  This is a 
great Harmony Week Incursion as students will be 
exposed to different languages, learn to sing in Italian 
and more! 

 

ACT-BELONG-COMMIT OUR OPERA OUR WA 

ACT-BELONG-COMMIT 

OPERA IN EDUCATION 

 

 

Monday, May 20 – Friday, May 04 
Suitable for years 1 – 12 
 
Two singers and a pianist will share their stories in an 
intimate musical journey of their life.  Why did they 

begin singing?  Who are their hero’s?  What led them 
to opera?  Featuring popular opera repertoire and lots 
of surprises we invite you to discover our stories and 
share yours.  This work encourages students to 
express and quantify their thoughts and feelings.   
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www.dalcroze.org.au  info@dalcroze.org.au  Find us on Facebook

 

 

PERTH  
SUMMER SCHOOL 
JANUARY  8 - 16, 2019
JOHN CURTIN COLLEGE OF THE ARTS 
FREMANTLE, WESTERN AUSTRALIA

ABOUT DALCROZE EURHYTHMICS 
Dalcroze Eurhythmics is a unique approach to music based on the premise that the human body is the 
source of all musical ideas. It provides a concrete approach (movement) to an abstract art (music). In 
learning about time, space, energy, weight, and balance through movement, we develop a framework 
with which to approach the same elements in music. Dalcroze Eurhythmics has a three-part structure, 
consisting of Rhythmics (which engages the whole body in the physical exploration of musical 
elements), Ear and Voice (the study of pitch through ear training and sight-singing) and Improvisation.  

ABOUT THE SUMMER SCHOOL  
The Summer School is aimed at adult music professionals, both teachers and performers. The school 
offers an introduction to the approach for those new to Dalcroze, and separate streams for participants 
who have prior Dalcroze experience. Each day includes sessions in Movement, Rhythmics, Ear and Voice, 
and Improvisation. Afternoon sessions will address the application of Dalcroze to a variety of specific 
contexts. Please come dressed in movement-appropriate clothing, be prepared to move in bare feet, 
and bring your instrument. A printed record of attendance will be available and light morning tea 
refreshments provided. Participants should provide their own lunch.	

TEACHERS 
In 2019 we are pleased to welcome to Australia international guest teachers Monica Wilkinson and 
Jerison Harper Lee, who will teach alongside local teachers Dr Joan Pope, Dr Sandra Nash, Anna 
Dobrucka Massetti and Virginia Norris. 

REGISTRATION OPTIONS  
3-day course  8 – 10 January, 9am - 5pm  
6-day course  8 – 14 January, 9am - 5pm  (No classes on 12 January) 
Examinations 15 - 16 January, upon application (see below). Exam schedule TBA 

The 3 and 6-day workshops are for those new to Dalcroze and those with prior experience. This is a 

great opportunity to refresh your knowledge or gain an introduction to Dalcroze. Core subject classes 
are streamed.  

Exams are offered for those on the Dalcroze teacher training track. Please note that separate fees are 

payable per exam in addition to the course fee. Participants wishing to undertake exams should contact 
Director of Studies Sandra Nash at training@dalcroze.org.au to register.
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The Theme for the ASME XXII National Conference is Footprints (creating pathways to the future), which 
seeks to celebrate current best practice across all levels and contexts of music education in Australia.  We 
also wish to consolidate and further develop the relationships between the many organisations, institutions 
and professional associations that support music learning across the country. The ASME Conference will 
provide opportunities to discuss with Indigenous groups as well as with Australia’s Music Education Organisa-
tions, Institutions and Associations current research findings that underpin the imperative to deliver high 
quality best practice strategies to further the provision of music education for all. The Conference will take 
place over 3 days, 2-4 October 2019 in Perth, Western Australia at the beautiful facilities of University of 
Western Australia.  The program will include a range of specially invited keynote speakers, along with discus-
sion panels, papers and workshops from leading educators, and concerts from various ensemble groups. 
There will be a trade display featuring the latest in music education resources.

Further information or to register your interest 
to attend, present, exhibit, please email
ralph@eventswa.com.au

@asmewachapter

Australian Society for Music Education
XXII National Conference

2-4 October 2019
Perth Western Australia

Dr Anita Collins Dr Clint Bracknell

Professor Margaret Barrett Dr Joan Pope
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Birak - Noongar First Summer 
A Speech Arrangement and Vocal/Percussive  Exploration  

By Jane Nicholas 
I acknowledge the Traditional Owners of country throughout Australia and recognise this work contains their 
knowledge.  I recognise their continuing connection to land, waters and community.  I pay my respects to them and 
their cultures and to elders past, present and emerging.  

 
 
Bir-        ak           Bir-       ak    
 
 
 

  
 
 
      First           sum-  mer          First           sum-  mer 
 
 
 

       
 
De-      cem- ber    Jan-u- a ry 
 
 

    
 

   Sea-    son of  the  young 
 
 

     
Dry         and     hot   Bur-ning  time 
 
 
Reference – Indigenous Weather Knowledge www.bom.gov.au/iwk/calendars/nyoongar.shtml 
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Dr Clint Bracknell is a musician and ethnomusicologist, 
based at the Sydney Conservatorium of Music at 
The University of Sydney, who is using an Australian 
Research Council (ARC) Discovery Indigenous grant 
to bring to life the musical traditions of the Noongar 
language of South Western Australia.

Noongar is one of the largest Indigenous language 
and cultural groups in Australia, both in terms of the 
land area of south Western Australia it encompasses, 
including all of Perth, and its population of over 35,000 
people who identify as Noongar. Despite this, under 
400 people self-identified in the last Australian Census 
as speakers of the language, which is now considered 
to be endangered. 

Since the 1970s, there have been concerted efforts 
to engage in linguistic revitalisation of the Noongar 
language, and there have been increasing numbers of 
speakers each year. However, less than 2 per cent of 
Noongar people identify as speakers of the Noongar 
language.

“I have been working with my family on language 
revitalisation since 2010 when I was involved in 
setting up the Wirlomin website, to showcase the 
longstanding work of Wirlomin Noongar people in 
reclaiming and enhancing Wirlomin cultural heritage, 
particularly the stories and regional dialect of the 
south coast,” says Dr Bracknell.

“Some people may not realise that a couple of 
centuries ago, the Noongar language is likely to have 
been sung as much as it was spoken—songs are its 
literature.” 

As a high school music teacher, Dr Bracknell saw how 
songs were used to teach languages, but seeing that 
much of the music tradition of Noongar was in danger, 
he used his 2013–2015 PhD to seek out and analyse 
ninety-nine hard to find Noongar songs. Most were 
preserved in old handwritten manuscripts or on poor-
quality audio recordings.

Dr Bracknell is now putting that initial research into 
practice, to develop an effective participatory model 
for song recirculation.

“Songs in archives are not known by many people. 
Indigenous musical traditions will only survive if 
Indigenous peoples engage with and continue to 
develop them; the nature of a healthy song tradition 
is that it is constantly changing and people are 
empowered to add to it,” says Dr Bracknell.

Dr Bracknell is running workshops and gatherings for 
Noongar people, to reconnect to relevant material he 
has identified in his research, and breathe a new living 
spirit through it.

“I’ll always come in with material, gained from archival 
collections, which is incomplete in some way—we are 
sometimes dealing with a muffled audio recording, or 
with a song that is not really performed, or finished, or 
the singer might have dentures, which makes the lyrics 
hard to hear. We’ve got to put those things together, 
using word lists and the experience in the room. It’s 
almost like a jigsaw puzzle.  We may need to discuss 
things at length... there might be a word that can have 
multiple interpretations. Sometimes we end up with 
multiple versions of songs,” says Dr Bracknell.

rEigNitiNg tHE NOONgAr lANgUAgE tHrOUgH SONg

L-R Hazel Brown, Henry Dabb, Iris Woods, Aubrey 
Roberts, Clint Bracknell, Gaye Roberts, Kim Scott, 
Jason Miniter and Roma Winmar working together to 
record an old Wirlomin Noongar song.

Credit: Dr Clint Bracknell
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By playing old recordings, Dr Bracknell is reigniting the 
deep memories from a powerful and reverential oral 
tradition that has transmitted these songs and their 
associated dance and stories through millennia. An 
example of the preservative power of the oral tradition 
is in a story of the memory of a single observation of 
an old English military drill.

“Mathew Flinders spent Christmas of 1801 in Albany, 
and he got his soldiers to do a military drill on the 
beach before they left in early 1802. They did this 
drill in front of maybe five local Noongar men, and 
the diaries recount how one of these men picked up 
a stick and mimicked the military actions. Then, over 
one hundred years later, Western Australian journalist 
and ethnographer Daisy Bates, who recorded lyrics 
for many early Noongar songs, was shown a dance 
based on the drill by Nebinyan an old Nyungar man, 
who painted himself with red ochre and white stripes 
like a British sailor’s jacket and performed it for her. 
Along with my uncle Kim Scott alluding to this event 
in his 2010 book That Deadman Dance, I saw in the 
Albany Advertiser a few years ago that Harley Coyne 
and other Noongar people performed a re-enactment 
too,” says Dr Bracknell.

The incorporation of contemporary events into song, 
such as participating in whaling missions, as Nebinyan 
did as a young man, or the visit from the British sailors, 
is the indicator of a living musical tradition, a tradition 
which Dr Bracknell is hoping to help ‘really get burning 
again’.

“At around 11 years old, Khaidyn Boyce is showing 
real promise as a singer. He has already sung one song 
for an ABC Radio interview about the project, putting 
himself forward as a solo singer. Although seniority 
initially determines who gets involved, it’s been 
encouraging to see younger people demonstrate 
the passion and the confidence to perform,” says Dr 
Bracknell.

“The songs themselves, based on my understanding 
of classical Aboriginal vocal styles, are quite different 
to music I’ve heard from other regions. I was playing 
some songs to an Arrernte colleague in Alice Springs, 
and he remarked that they sound nothing like songs 
from his region. The same thing happened when I 
played a song to a gentleman from the Kimberley 
who was engaging in similar work. You need to be a 
good singer, you need a decent vocal range, and to 
me there is a sense of playfulness inherent in these 

songs in their use of language and in their rhythmic 
and melodic style. They have energy within them that 
needs to be performed.”

In an international context, Dr Bracknell says that 
Australian music research is leading the world, thanks 
in part to the empowerment of targeted grants like 
the Discovery Indigenous scheme that are focussed 
on communities and the participation of Indigenous 
researchers.

“Having just presented with colleagues at the Society 
for Ethnomusicology conference in Denver, USA, 
I was really struck with how far ahead of the curve 
Australian music research is, in terms of community 
participation, use of technology, ethical practises.  
Australian music researchers can hold their heads 
high, and are achieving outcomes that are beneficial 
to communities, that communities want,” says Dr 
Bracknell.

“I am from Albany and I am answerable to people on 
a personal level. I am extremely grateful to aunties Iris 
Woods and Roma Winmar, the Roberts family, Dabb 
family and all the other families involved, for help to 
guide the project and in trusting me to do the right 
thing. It all goes back to the Wirlomin project that 
was set up by Hazel Brown, who is still alive today at 
93, and her siblings, who got everyone together to 
produce illustrated books in the Noongar language 
and participate in reclaiming old Wirlomin stories and 
dialect. The whole clan are really indebted to them.”

Reigniting the Noongar language through song’. 
Australian Research Council, 29 May 2018. 
(CC BY-NC-ND 4.0).
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For the last two years, the Perth Choral Institute has 
run a January summer school for singers who wish to 
further develop their choral skills.  There have been 
over 50 different singers involved in these summer 
schools, and many have become core members of WA 
choirs at school, university, state or national level.  

In the past, these residential summer schools have 
been aimed at singers aged 15-25.  However, there 
has been feedback from past participants that more 
students would enrol if the age range was slightly 
narrower.  To address this, the Perth Choral Institute 
will run two summer schools in January 2019.  One of 
these, called Schola, will be entirely for Middle and 
Upper School students aged 14-17.  This course is 
non-residential and takes place from January 20-25 
2019.  

Participants will rehearse and eat at St George’s 
College UWA, where they will receive guidance from 
many of WA’s foremost experts in the developing 
voice.  All genres of music will be sung, allowing 
singers to both build on their strengths and learn 
something new.  Each participant will also receive two 
30-minute individual singing lessons from a specialist 
vocal tutor.  

Staff on the course include ABC presenter Fiona 
Campbell, The Song Company’s Andrew O’Connor, 
Julliard-trained organist Alessandro Pittorino, St 
George’s College Director of Music Christophe Karas, 
and staff members from both UWA and WAAPA.  

Participants will perform to the public twice during the 
week, once as a service of Evensong at St George’s 
College, the other a ticketed concert at Christ Church 
Claremont, after which the course will conclude.  

More information about this course can be found 
at www.perth-choral-institute.com as well as choral 
courses for other age brackets, both younger and 
older.  This is also the only place that singers can 
enrol in the course.  Thank you so much for all of your 
support in helping to build bridges in the WA choral 
community.  It means an awful lot.  

Hugh Lydon

Director

Perth Choral Institute

Passionate 
ASME WA 
committee 
member and 
Orff Schulwerk 
advocate, Jane 
Nicholas, was 
recognised by 
the Professional 
Teaching 
Association of 

WA for Outstanding Professional Service at an 
awards ceremony in October.  

Jane was awarded for her work in promoting 
the embedding of Aboriginal cultures in music 
education.  For many years now Jane has worked 
to develop relationships with musicians, elders 
and community members of Aboriginal Australia.  

To further her work she has written many articles 
and presented workshops here in WA, as well as 
nationally and internationally.  She and colleague 
Gillian Archer developed and released the 
first music education web pages dedicated to 
Indigenous Resources.  

Jane hopes the award will further the importance 
of work in this area and inspire more music 
teachers to implement new and different ‘cultural 
bridges’ through the wonderful medium of music.  

Congratulations
jane Nicholas

Perth Choral institute 
Summer School
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Please note: ASM
E W

A does not endorse these teachers and takes no responsibility for the quality of their teaching.  If you know
 of other m

usic teachers w
ho m

ay be available for relief, please 
ask them

 to contact Sonya Elek (elek@
aapt.net.au). 

N
am

e 
Phone 

Em
ail  

D
ays  

Yr Levels 
Location 

C
om

m
ents 

Adam
s, C

layton 
0407 084 752 

37dart@
gm

ail.com
 

M
 – F  

K – 6 
 

C
lass m

usic and general relief. Prim
ary only. 

Bird, Tam
ara (Tam

i) 
0407 942 598 

itam
i.bird@

icloud.com
 

M
 - F 

K-12  
South 

C
lass m

usic and choir.  W
ill do general relief. 

Brean, Verity 
0415 094 441 

veritybrean@
gm

ail.com
 

F 
7 – 12  

W
ill travel 

C
lass m

usic & voice 
Brow

n, Julie 
0417 269 254 

julie.brow
n4@

education.w
a.edu.au   

Tues 
1 – 6 

N
orth of R

iver 
M

usic specialist  
C

ann, G
raham

  
9448 2318 or 
0437 634 421 

 
M

 – F  
K – 6 

 
M

usic, phys ed & art 

D
e Lacy, Alan 

0428 845 392 
or 9339 0865 

alandelacy@
yahoo.com

.au 
M

 – F  
K – 6 

W
ithin 15km

 of 
Frem

antle 
Prim

ary m
usic specialist. M

usic only 

Elek, Sonya 
9402 9857 
0478 218 604 

elek@
aapt.net.au 

M
 & Th  

K – 12* 
N

O
R

 preferred 
*Prim

ary classroom
 m

usic (K – 6) & C
larinet (Yrs 5 – 12), 

other instrum
ents on a short-term

 basis 
Fong, Francis 

0413 397 907 
francisfong@

iinet.net.au 
M

,Tu,W
,F  

K – 12  
M

etro area 
C

lass m
usic, piano, violin, choirs, & string ensem

bles. 
G

eneral relief also 
H

app, M
ichael 

9387 7046 
0457 361 341 

m
fphapp@

gm
ail.com

 
M

 – F  
K – 12 

M
etro area 

C
lassroom

 m
usic (prim

ary & secondary), w
oodw

ind & brass 
teacher. 

Jones, Kay 
0434 466 924 

kayj4u@
gm

ail.com
 

M
, Tu, F 

K – 6  
R

ockingham
  to 

Pinjarra  
M

usic, dance and general relief.  

Karpathakis, C
hristos 

0415 249 293 
karpathakis1@

optusnet.com
.au 

M
 – F  

K – 6 
W

ill travel 
 

Kilb, G
illian 

9446 8264 or 
0414 884 392 

gillkilb@
hotm

ail.com
 

M
, W

, Th, 
F 

K – 6 
N

orth 
N

ot a specialist, but very capable.  G
eneral relief & special 

needs also. 
Leadabrand, M

ike 
 

m
ikelead@

hotm
ail.com

 
 

 
M

etro 
 

Low
e, Jandy 

0407 830 541 
jandylow

e@
iinet.net.au 

M
 – F 

PP – 6 
W

ill travel 
M

usic only. N
ot Available August. 

M
ackay, H

eather 
0403 081 623 
 

heather.m
ackay@

iinet.net.au  
 

M
 – F  

1 – 12  
N

orth pref, w
ill travel 

C
lass m

usic. Kodaly Levels 1 & 2 (secondary), choral 
conducting, voice and beginner piano. 

M
artin, D

eric 
0402851338 

deric.m
artin@

education.w
a.edu.au 

M
, Tu 

K – 6  
M

etro area 
Prim

ary M
usic Specialist. C

an also do D
ram

a, C
hoir and 

general relief. 
N

eeson, Elizabeth 
0407 048 956 
or 9250 5756 

neesonhouse@
internode.on.net 

M
, Tu, W

  
K – 6 

W
ill travel 

N
ot a specialist but can read m

usic & play guitar & m
andolin 

in a group.  G
eneral relief also. 

N
etis, N

icholas 
0421 823 744 

cnetis@
w

t.com
.au 

M
 – F 

K – 12  
N

orth & South 
Specialist & secondary classroom

 m
usic. C

an also teach IT, 
arts, dram

a and instrum
ental m

usic (Bass & guitar). 
R

osario, M
arguerite  

0428 375 253 
m

um
a@

bigpond.com
 

W
, Th, F 

K – 9 
W

ill travel 
M

usic including guitar & ukulele, Kodaly interest 
Savage, C

risty 
0402074663 

m
usicteacher@

cristy.funkyflute.com
 

M
 - F 

K - 12 
 

Instrum
ental: flute, clarinet, saxophone, piano. 

Trigg, Anne 
0407971077  

triglads@
w

estnet.com
.au 

M
 – F  

K – 6 
M

etro area 
Prim

ary m
usic specialist. H

appy to prepare ow
n lessons. 
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Robyn Veitch (Chairperson)
robynvtch@gmail.com

Mandy Herriman (Vice Chairperson)
mandyherriman18@gmail.com

Selena Clohessy (Secretary)
hillsflutewa@gmail.com

Elisabeth Fernandez (Treasurer)
elisabeth.fernandez1@gmail.com

Jessica Khoo (Publications – Digital)
jessicakhoo@gmail.com

Sonya Elek (Publications - Opus)
elek@aapt.net.au

Chadwick Beins 
chadwick.beins@outlook.com

Jane Nicholas
jane.nicholas1@education.wa.edu.au

Jason Boron
j.boron@ecu.edu.au

Anna-Maria Agnello
musanna@iinet.net.au

Paul McCarthy
mccarp@penrhos.wa.edu.au

Gillian Archer
gillian.k.archer@gmail.com

ASME WA:  wa@asme.edu.au

OPUS:   Sonya Elek (Editor)
   Elek@aapt.net.au 

ABODA WA:  MarcusPerrozzi (Secretary)
   marcus.perrozzi@education.wa.edu.au

Perth Choral Institute: perth.choral.institute@jsracs.wa.edu.au

AUSTA:   Helen Tuckey (National President)
   helenvla@bigpond.net.au 

ANCA WA & UWA: Dr. Nicholas Bannan
   nicholas.bannan@uwa.edu.au 

DALCROZE:  Katherine Smith
   katherinesiggins@gmail.com 

KMEIA WA:  Hilary Price  wa@kodaly.org.au 

ECU:   Geoff Lowe g.lowe@ecu.edu.au 
   Jason Boron j.boron@ecu.edu.au

ONE BIG VOICE:  Donna Marwick-O’Brien
   onebigvoice.wa@gmail.com 

WAOSA:   Andy Stewart contact@waosa.org.au 

WA OPERA:  Terasa Letizia
   education@waopera.asn.au 

WA Schools’ Choral  Mary-Anne Goyder
Festival Association: mary-anne@goyder.net.au 

AMEB:   amebwa@uwa.edu.au 

WASO :  Fiona Taylor (Education Manager)
   taylorf@waso.com.au 

WAYO:   info@wayo.net.au 

WAMTA:   Christine Louie (Secretary) 
   admin@wamta.org.au  (9470 5595)  

ASME WA 2018 Council Contacts

FRONT: Anna-Maria Agnello and Mandy Herriman
BACK: Sonya Elek, Jane Nicholas, Chadwick Beins, Paul McCarthy, Elizabeth Fernandez, Jason Boron, Robyn Veitch  
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