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Help Desk @ ASME

Do you have a music problem and you’re 
not sure who to turn to?  Want a friendly 
ear to chat to?  Need some help with ideas, 
resources, students or curriculum?  Hang on!  
Help is on its way!  
Experienced teacher and ASME WA 
Committee member, Anna-Maria Agnello 
is more than happy to offer support and a 
listening ear to you, our members. Drop her 
an email at: wa@asme.edu.au 
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2019 Calendar

Want to keep up with music and music education 
news from around WA, Australia, and even the 
world? The Music Network News is a valuable 
source of notices, information, upcoming concerts 
and events, and more. To subscribe please contact 
Anne Trigg: triglads@westnet.com.au 

OPUS is designed by Classy Publications. 
Email: jancarroll09@gmail.com

The opinions expressed in OPUS are those of the 
writers and not necessarily those of ASME Council 
or the publication’s editor. No part of OPUS may 
be reproduced without permission from the editor.

1/4 page $30; 1/2 page $60; Full page $120

Advertising rates in Opus

Music Network News

NETWORK MEETINGS: An informal music network meeting is 
held in various locations on the fifth Wednesday of each term, 
from 3:45 – 5:30pm.  Themes vary.  
For details contact wa@asme.edu.au 

APR 13-16: ANCA Choralfest, Fremantle

JULY 7-12: WAOSA ANCOS Level Courses 1 & 2, University of 
Notre Dame, Fremantle

OCT 2-4: ASME NATIONAL CONFERENCE, University of WA, 
Crawley, WA

Keep an eye out for further updates, flyers, and information on 
our website (www.asme.edu.au/wa) as well as in your emails 
and on social media.  Please also check your spam folder for 
any ASME correspondence, including membership renewal.
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FrOM tHE  CHAir

Dear ASME WA Members,

It gives me great pleasure 
to greet you all in our first 
2019 OPUS as your incoming 

Chairperson. I would like to honour the work that 
Robyn Veitch has done as Chair with a huge vote of 
thanks to Robyn for being at the helm of ASME WA 
for the past few years. We have gone from strength to 
strength as an association and have forged strong and 
collaborative links with many other music professional 
associations. The Professional Development we offer 
is of a high standard and ASME’s reputation has grown 
considerably under Robyn’s guidance. 

Robyn has worked very hard and zealously with an 
obvious passion for furthering the vision and mission 
of ASME and I offer on behalf of the committee and 
the music teachers of this state, heartfelt gratitude for 
all the work she has done. She will continue this good 
work on a national level as she will take the helm of 
our Association as Chair at the National Conference in 
October in Perth. 

Speaking of which, the National ASME conference is 
being held in Perth 1st – 4th October at the University 
of Western Australia. The organising committee 
is working very hard to bring you a smorgasbord 
of wonderful speakers, papers, workshops and 
presentations by some of the leading music educators 
and researchers in this country. Registrations will open 
soon and we encourage you to head to our website 
for more detailed information about the conference. 
Our conference website will be constantly refreshed 
and renewed as further information becomes available 
so please visit often! www.asmeconference.org.au
You will be able to select your preferred sessions at 
registration. Our keynote speakers are Dr Anita Collins, 
Dr Clint Bracknell, Professor Margaret Barrett and our 
own Dr Joan Pope. We are excited to announce that 
our theme is: FOOTPRINTS: creating pathways to the 
future. 

In this time and space, music educators in our schools 
and institutions are struggling for curriculum space 
and recognition. We know the value of a quality music 
education for all students and our challenge is to 
advocate with a strong and united voice for this to 
become a reality in our country. We hope that this 
conference gives you an opportunity to refresh, renew 
and reinvigorate your zest and energy for delivering 
quality music education and advocating for its rightful 
place in the curriculum landscape of every school. 
Please consider coming and spread the word among 
your peers and colleagues. There will be something for 
everyone. 

As your ASME WA committee has been working hard 
on convening the National Conference, the decision 
was made to reduce our annual two-day Summer 
School to just one day which was held at Edith Cowan 
University in January. Our Summer School will return 
to two days at ECU in 2020. We do thank all our 
wonderful members who offered feedback on our 
survey for Summer School and I would like to take this 
opportunity to address some of the questions that 
arose. 

We are very grateful to ECU Mt Lawley for assisting 
us with the venue and with every change to what we 
do, there are bound to be some teething problems. 
Improved signage for future events has been noted 
and we are hopeful that we can utilise our available 
space better now that we have a feel for how the 
venue works. 

Trade Stalls will return in the 2020 two-day Summer 
School with many of our regular trade stall holders 
joining us at the National Conference in October. 
We do encourage you to register early and by the 
cut off date for registrations as that does enable us to 
plan more effectively for the number of delegates at 
any event. Late, or the night before, enrolments put 
unnecessary stress on our volunteer-run committee 
who are also on holidays from their schools. Early 
enrolments also assist in sorting out catering, room 
allocation and the possibility of repeat sessions if 
registration interest is high in a particular presentation. 
Sometimes the slowness on our part of getting 
the programme sessions finalized is affected by 
circumstances beyond our control and we appreciate 
your patience. 

For any ASME event that you register for, we do 
encourage you to check your emails regularly 
(including your spam folders!) as we do sometimes 
send out information close to the event such as 
campus maps or information about parking, changes 
in programme, etc.

Finally, help us to help you. Please be proactive in 
letting one of your hard-working committee members 
(who are volunteers) know what you can offer to our 
membership and things you would like us to consider 
in order to help you in your vital role as a music 
educator. 

I look forward to my term as Chair of ASME WA and to 
meeting many of you at the National Conference or at 
other events ASME WA are planning in the months to 
come. 

Mandy Herriman
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Welcome to our first edition of 
Opus for 2019.  I hope you enjoy 
reading the Summer School wrap-
up.  Our AGM at Summer School 
saw us elect Mandy Herriman as 
our new Chairperson and Jason 
Boron replaced Mandy as Vice 
Chairperson.  Since Summer 
School, Jane Nicholas agreed to 

take on the role of Treasurer – onya, Jane!  As you will 
see, Jane has still made the time to contribute two 
excellent articles on making classroom connections 
with Indigenous music and cultures.  

At the AGM, we were also very pleased to welcome 
three new committee members – Sandy, Lachlin and 
Rhianna. Let me introduce them to you:

Rhianna Reynolds will be the Country 
Representative on the ASME Council. She is a 
primary school teacher interested in Kodaly; making 
sure music teachers don’t feel isolated - especially our 
colleagues in the country; and making music fun!  
A fun fact from Rhianna: ‘I’m named after the song 
Rhiannon by Fleetwood Mac.  My Welsh aunty told 
my Mum that I’d be laughed at if I went to Wales 
named Rhiannon, as it means ‘witch’ or ‘nymph’, so she 
changed it slightly!’ 

Sandy Marwick joins the ASME Council as a 
General Council Member. She is a primary school 
teacher with a special interest in a Kodaly/Orff 
approach. A fun fact from Sandy: ‘I co-host a local 
music show with my husband on 89.7fm called Western 
Oz.’

Lachlin Brooks-Crew joins the Council as a 
General Council Member. He is a secondary music 
teacher whose special interests include jazz, Kodaly 
and composition. A fun fact from Lachlin: He is a 
saxophonist and Francophile!

Thanks to our contributors: Susan Margaret (OSH for 
music teachers), Verity Brockman (AKC Perth), and 
Mayuka Juber and Stephanie Thyer from our Feature 
School, John Forrest Secondary College. 
Make sure you check out the scholarships we have 
on offer for this year’s National Conference – two 
scholarships for Perth residents and two for our 
regional members.  

Sonya Elek    

FrOM tHE EDitOr
ASME WA’s 2019 Summer School was a jam-
packed one-day event held at Edith Cowan 
University on Friday January 18.  Over 100 
participants enjoyed presentations and 
workshops that covered the huge range of 
skills and topics that we as music teachers 
are required to understand.  

This year, we were fortunate to have the wonderful 
Monica Wilkinson as one of our presenters.  Monica 
is from Scotland and came to Perth for the recent 
Dalcroze Summer School.  She shared some 
wonderful, Dalcroze-inspired ideas on how to teach 
various musical concepts/skills.  

Katherine Smith, Bruce Herriman, Amanda Johnson 
and Jade Martin all presented workshops for 
instrumental/band teachers; Leonie Squire, Nick 
Fielding, Johnathan Fitzgerald and Cecelia Sun 
catered for our secondary teachers; Ursula Grieg 
gave a presentation on choral singing; Michael 
Howesmith had everyone strumming along in his 
ukulele workshops; Veronica Akse, Mona Khosraviani 
and Jamie Gardiner helped us improve our ICT 
skills; participants in Simon Vanyai’s Taiko drumming 
workshop discovered their inner Ninja; while primary 
music teachers were inspired through presentations 
by Kirstin MacLean and our own ASME WA committee 
members Mandy Herriman, Robyn Veitch, Jane 
Nicholas and Jason Boron.  

Many thanks to ECU for hosting Summer School for 
the first time – free of charge!  The facilities were 
first-rate and we had lots of positive feedback on the 
wonderful food!  

ASME WA 2019 
Summer School
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No Book? No Worries presented by Amanda Johnson
Amanda’s session was extremely relevant for me as I come across instrumental groups quite often where two or three 
members of the group have forgotten their lesson book. With the range of activities presented, no books or sheet 
music were required and all members of the group were able to attempt many of the activities. This will save me 
having to cart spare copies of books and sheet music every time I am called out!  
Michael Happ (IMSS Relief Teacher)

Improvisation from the Ground Up presented by Jade Martin
Jade’s session was very well prepared with an excellent powerpoint presentation and very relevant videos of students 
performing a range of improvisational activities. Michael Happ (IMSS Relief Teacher)

Dalcroze Ideas for Peripatetic and Band Teachers presented by Katherine Smith
Katherine presented a whole range of practical Dalcroze activities designed to enhance rhythmic and pitch skills. This 
session was very strong on participation and I left feeling very keen to implement these ideas.
Michael Happ (IMSS Relief Teacher)

Proudly supported by ECU
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MUSiC @ JOHN FOrrESt SECONDAry COllEgE

John Forrest Secondary College is an independent 
public school located in Morley, WA.  There are 
around 1200 students and the music program caters 
for students from 7 to 12.  At John Forrest, music is 
a specialist program with students participating in 
classroom, instrumental lessons and ensembles.  

Some students in upper school study General or ATAR 
into Year 12 but most feed into PIMS, participating in 
ensembles and performances throughout the year. 

Year 6 students from the local primary schools also 
come to the college for the Primary Area Specialist 
Program where they undertake an instrumental lesson 
and theory lesson each Tuesday afternoon.  

John Forrest students are involved in a range of 
ensembles; yearly performances include the college 
musical, Arts Showcase, ANZAC Day assembly, the 
Ellington Jazz Concert, Music Camp, Primary School 

Tour, college concerts, college events and community 
events, including nursing home visits and primary 
school fetes.  We also participate in most of the WA 
Schools’ ensemble festivals throughout the year.  The 
program boasts two classical guitar ensembles, two 
concert bands, two jazz bands, two electric guitar 
ensembles, a percussion ensemble, five choirs and 
various chamber ensembles.  
Our students have performed at the Instrumental Music 
School Services (IMSS) OPUS concerts at the Perth 
Concert Hall and our Senior Classical Guitar Ensemble 
will perform in this showcase again in June. 
 
Stephanie Thyer and Mayuka Juber are the College’s 
two full time classroom music staff and they also teach 
instrumental lessons and direct ensembles.  They are 
ably supported by the fantastic IMSS staff who teach 
a variety of instruments.  This enables the school to 
offer lessons on woodwind, classical and electric guitar, 
voice, percussion and brass.  

FEAtUrE SCHOOl
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Ours is primarily a Western Art classroom 
program, however we also cover jazz, music 
technology and film music to supplement 
students’ learning.  We have started to build 
Kodaly principles into our classroom teaching and 
have seen the benefits in students’ engagement 
and aural skills.  

We are very lucky to have Dr Ashley Smith as 
our Music Patron.  Ashley is a past student who 
is now the Head of Winds and Contemporary 
Performance at UWA and regularly visits the 
College to give master classes to our senior 
students.  

JOHN FOrrESt SECONDAry COllEgE

One of the highlights of our year is music camp.  The 
more senior ensembles are invited on a music camp 
at Ern Halliday every year, where they rehearse for 
many hours.  They also do a fashion parade with 
outfits made from a challenging material.  The camp 
culminates in a casual end of camp concert.  We are 
lucky enough to teach a group of fantastic students 
who all work together on a regular basis to make 
music, perform and contribute to a fantastic culture of 
music.  
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Australian Society for Music Education  

Western Australian Chapter Incorporated 
 

National Conference Scholarship for Regional 
Members 2019 

 
 
General Information 
 
The Australian Society for Music Education Western Australian Chapter Inc. (ASME WA) announces a once 
only ASME National Conference Scholarship to provide further opportunities for two WA music educators 
from regional areas to extend their professional awareness of music education by attending the ASME XXII 
National Conference in Perth. The scholarship will provide a cash payment of $250 to each of the successful 
applicants to be used towards the costs (such as registration fees, travel and accommodation expenses) 
associated with attending the 2019 ASME National Conference.  
 
Scholarship for ASME 22nd National Conference - Perth, Western Australia, 1-4 Oct 2019 
 
In 2019, Western Australian ASME members who live in regional WA and have registered to attend the 
ASME 22nd National Conference are eligible to apply for this scholarship. The successful applicants will be 
selected by a panel, led by the Chairperson of ASME WA. The scholarship will be awarded to two recipients 
who will each receive $250. The successful applicants will be required to write a report for Opus (ASME WA’s 
newsletter) and are asked to facilitate a workshop at a future Professional Learning event in a location 
convenient to them. This session is to be filmed for use by ASME WA. 
 

Selection Criteria  
 
1. Must have been a current financial member of ASME for at least 12 months prior to the time of application.  
2. Successfully demonstrate how participation in the conference will support the aims and objectives of 
ASME (available online at www.asme.edu.au/wa ) 
3. Successfully demonstrate how your teaching practice will improve as a result of attending this conference. 
4. Must permanently reside outside of the Perth metropolitan area.   
 
Application Procedure  
 
1. Complete the application form below.  
2. Attach a current copy of your curriculum vitae.  
3. Write a cover letter addressing the selection criteria. 
4. Attach proof of address, eg. copy of Driver’s 
License 

Submission of Application  
Email to: wa@asme.edu.au    or  
 
Mail to: Chairperson  

 Australian Society for Music Education  
 Western Australian Chapter Inc.  
 PO Box 872  
 NEDLANDS, WA 6909 Applications must be received by 

5.00pm, Friday 31st May 2019. 
 

ASME WA National Conference Scholarship for Regional Members 2019 Application Form  
Name: ________________________________________ 

Address: ___________________________________________________ 

Phone: (H) ______________ (W) ______________ (M) __________________ 

Email: ___________________________________ 
If awarded the scholarship, I agree to write a report for publication in the ASME WA Opus (newsletter) as well as making myself available to present a 
workshop at an upcoming event as required by the ASME WA Council. Should I be unable to attend the conference, or comply with the conditions, I 
agree to return the funds awarded to the ASME WA Council. I understand that the decision of the selection panel is final.  
 
Applicant Signature: ____________________________ Date: _______________ 
     

* PO Box 872 Nedlands WA 6909 *        www.asme.edu.au/wa       *ABN29 887 508 451 *         wa@asme.edu.au      * 
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Since 2011, I’ve been honoured to be a workplace 
Health and Safety Representative for Instrumental 
Music School Services (formerly School of 
Instrumental Music) within the WA Education 
Department.  Here are some thoughts on some 
issues that come up regularly for our staff, and 
possibly for all music teachers.  The nature of the 
teaching we do is different from that of regular 
classroom teachers.  Some parts of it are easier, 
and some more demanding, and it’s worth thinking 
about and planning around potential problems.  

Hearing loss  
We may be exposed to high sound levels for long 
periods.  In the Education Department, some 
instrumental teachers (brass, woodwind, contemporary 
and percussion) have been assessed as at risk for 
work-related hearing loss, as we are exposed to sound 
levels of 85 decibels or more for four hours or more 
in a day.  Our employer will financially support us for 
musician’s earplugs, which are customised to the ear 
shape and contain a diaphragm which lowers sound 
level by 10-15 decibels.  Independent employers may 
do this too, as it reduces their liability at retirement.  If 
you are unsure if your exposure is that high, a friendly 
science teacher may be able to oblige with a decibel-
meter.  Even if you end up self-funding your hearing-
saver earplugs, the investment in your future hearing 
is likely to be worthwhile. In the same spirit, a headset 
microphone and amplifier could be an asset if you’re 
often running high-energy, high-noise classes, and one 
music teacher I’ve worked with used such a set with 
a voice synthesiser program when faced with a long-
running throat problem.  

Reading glasses 
Australia’s population is aging and we as teachers 
are not immune.  If we’re spending large parts of the 
day reading tiny dots on a staff, special mid-distance 
reading glasses may be a help – and they’re right for 
computer screens, too.  Again, Education Department 
employees are eligible for financial support, the 
amount being based on the number of hours spent 
per day reading computer screens (or notation on 
a music stand); independent schools might, or you 
might find it worth self-funding.  

Hydration and … breaks  
We all allow our students water bottles in class, and 
schools try to schedule reasonable breaks for them.  
Then we get caught up in duty of care issues, or 

collegial conversations about student issues, and 
perhaps find our own access to water and bathrooms 
isn’t as good as it could be.  We need to be aware of 
our own needs and make sure they are also being met.  
Sun exposure:  Those of us who are driving a great 
deal should also think about sun exposure.  The 
“driver’s sleeve” may not be a fashion statement, but 
it shields better than sunscreen.  Incidentally, both the 
Cancer Council and QV make sunscreens in a non-
waterproof formulation that feels like a face cream, 
and allows perspiration so you don’t get over-heated 
while wearing it. 
 
Air-conditioning  
The harsh reality is that the climate is changing, and 
we can expect our summer temperatures to go on 
climbing.  Many schools still have evaporative air-
conditioning, which works most effectively in Perth’s 
dry heat if it’s turned on in the morning at a low level 
and allowed to run all day to keep a well-insulated 
building cool.  It’s singularly ineffective in cooling an 
uninsulated demountable classroom within an hour 
on a 40-degree day.  If you’re in the lucky position of 
having control of the cooling of a single teaching-room 
all day, well done.  If you’re moving between rooms, 
try to find an ally who will set things in motion for you.  
Instrumental lessons often take place in smaller rooms.  
There are no hard-and-fast rules about providing air-
conditioning, but ventilation is another matter.  There 
must be an openable window at least 5% the size of 
the floor, and another of similar size placed to provide 
a cross-draft.  If mechanical ventilation (fans and air-
conditioning) is being provided, it must be working 
and the controls must be accessible to room users. 
 
Trips and Falls 
For IMSS teachers who visit many school campuses 
and are perhaps not “in the loop” for local safety 
issues, trip and fall issues are something we have to be 
constantly alert to.  On our own campus, we’re paying 
better attention to such issues, having discovered that, 
within the Education Department, Services and Faults 
are actually very effective if we call their attention 
to the issues.  This is good economics, of course: 
it’s almost always cheaper to fix a pothole, crack, 
wrinkled floor-covering or protruding tree root before 
somebody trips and has to take a month off with 
therapy.  The change in culture is important, too: if 
everybody feels that issues they raise will be dealt with 
promptly, they’re more likely to report them. 

OCCUpAtiONAl HEAltH AND SAFEty iSSUES
FOr MUSiC tEACHErS

(continued)

OPUS  9



In this regard, school Health and Safety committees 
do  great work in identifying issues, and on reporting 
back to staff the risk assessment and actions planned 
in response to reported hazards. 
 
Manual Handling 
The biggest manual handling question for music 
teachers should not be, “Did I bend my knees when 
lifting?” but rather, “Why am I carrying this at all?”  If 
it’s needed, do you have to carry it back and forth, or 
could you leave it where it’s used?  If it needs carrying, 
can you get personal or mechanical help carrying it?  
Wheeled cases are great, but are generally rated to 
take only 7kg; luggage trolleys or office trolleys can 
take 40kg and offer you the chance to have your kit 
strapped together with elastic straps, so that packing 
and unpacking can be broken down into smaller,  less 
heavy, less awkward lifts.  

Emergency and Evacuation  
Again, teaching in multiple locations means keeping 
track of multiple evacuation and emergency plans and 
signals.  It pays to make an effort to familiarise yourself 
with these early in the year.  Schools that make their 
signals clear are a great help to on-campus visitors.  
Participating in emergency drills helped me clarify that 
I would take steps to secure my instrument given any 
kind of warning, and possibly my phone and car keys 
as well, so I have a folding “emergency bag” salted 
away, and try to have my instrument case placed for a 
quick getaway if needed.  

Stress 
While there are compensations, classroom music 
teaching and instrumental teaching share an intensity 
that can be quite demanding.  Each group is with you 
for only a short time and you have to make that time 
bright, positive and productive.  Whatever helps you 
deal with that (whether it’s exercise, meditation, talking 
with friends, or Sudokus), building that time into your 
schedule and keeping it free from other obligations is 
an investment in your mental health and wellbeing.  
Collegial networking is gold in this regard.  If you’re 
a studio teacher or working in an independent school 
where for whatever reason it’s hard to make contact 
with others in your situation, it’s worth searching social 
media for music teacher sites – not forgetting ASME, 
which has been working hard for some time to try to 
help us network better.  

Susan Margaret
IMSS Instrumental Teacher

From p9
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There are three resources from recent years that I 
recommend for introducing students to First Nations 
cultures.  These “top three” resources for voices, 
words and languages have been published for use in 
classrooms.  They include songs about Australia’s First 
Nations cultures, written by Australia’s First Nations 
peoples.  The resources give Australia’s First Nations 
peoples a voice and tell their truths through music.  
The start of the year can be the time to decide on 
your budgetary spending.  Now is the time to invest 
in a cross curricular resource of Aboriginal Culture and 
History.  For less than $200 teachers can have years’ 
worth of wonderful repertoire to present to classes for 
a wide range of uses. 
 
My blog, http://janenicholas1.edublogs.org features 
activities for each of these resources, focussing on 
early childhood, primary, lower secondary, choral and 
instrumental teaching areas.  Why not have a splash 
and then plunge into new musical worlds?  

1. Madjitil Moorna ‘Aboriginal Songs’
Western Australian based resource
The 18 Songs in the book (which includes a CD 
recording) range in difficulty, making them suitable 
for a range of situations and ages.  Many incorporate 
the Noongar language of South Western Australia.  
Schools are loving this book as there are so few 
resources of this kind available.  The positive effect on 
kids as they sing these songs at school (and take them 
home) is remarkable.  

Orders can be made online by emailing either 
personally or on behalf of a school.  The contact is 
accounts@madjitilmoorna.org.au ABN: 40924279346.  
The books (including CD) are $50 and purchase of the 
book entitles access to the ‘public resources & extras’ 
on the home page of the Madjitil Moorna website.  
Resources available include backing tracks and scores. 
https://www.madjitilmoorna.org.au/ 

Disclosure - I am an active member of the Madjitil 
Moorna choir.  I utilise this resource every week for 
both classroom music and choirs.  

2. Short Black Opera Company’s ‘Dhungala Choral 
Connection Song Book’. Australia-wide resource  
This beautiful collection of songs in unison and two 

parts, teaches us about the experiences and languages 
of Aboriginal Children from around Australia.  From 
Shepparton to Gunnedah, Grafton to Geelong, 
from Portland to Broken Hill, Benalla to Bermagui 
and Dandenong, to Karijini National Park.  Written 
and composed by Deborah Cheetham and Jessica 
Hitchcock through the Short Black Opera for Kids 
program, this valuable resource reveals the beauty 
and complexity of Aboriginal languages through the 
powerful medium of song.  

This resource is particularly wonderful for music 
teachers with choirs.  The accompanying CD is 
invaluable in providing pronunciation of the lyrics and 
a live recording of the songs as performed in concert.  
The accompanying commissioned art work in the book 
is mesmerizing.  The book can be purchased online for 
$60 through the website 
https://shortblackopera.org.au/product/dhungala-
choral-connection-song-book/  

3. The Mission Songs Project ‘The Songs Back 
Home Choir Songbook SATB’  Eastern States based 
resource. 
This resource presents songs collected as part of the 
Mission Songs Project collection and features songs 
for choirs and other vocal groups.  Jessie Lloyd’s 
profoundly moving and important Mission Songs 
Project reveals what daily life was like for Indigenous 
Australians living on Christian missions and state-run 
settlements.  Through the discovery of rare secular 
songs that were sung after church, audiences can gain 
a deeper understanding about the history of elders, 
families and communities, from cultural identity to love 
and loss.  The songbook and CD can be purchased for 
$30 each from the website.  
http://www.missionsongsproject.com/shop/ 
 
As an extension to this, check out the 2018 movie 
‘The Song Keepers’ which tells the story of a group of 
central Australians reviving the songs of the Lutheran 
mission era and their performance tour of Germany.  
This video is a great resource for secondary teachers.  
An accompanying resource for the film is set to be 
released soon.  The DVD can be purchased on line for 
less than $30. Jane Nicholas 

tOp tHrEE iNDigENOUS MUSiC  rESOUrCES
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ANZAC Day Inspirations 

1. 

2. 

3. 

 

“Thank you.   Thank you.        To all    fo-r   you-r      ser---vice” 

 

 

AlFrED’S WAr

AlFrED’S WAr: AN iNSpirAtiON FOr ANzAC DAy
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By Jane Nicholas 

 

 

 

AN iNSpirAtiON FOr ANzAC DAy

AlFrED’S WAr: AN iNSpirAtiON FOr ANzAC DAy
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How did you first get started / interested in Music?  
I played piano as a small child, then moved onto 
clarinet at my small country school thanks to the 
support of the fabulous staff at Instrumental Music 
School Services (IMSS).  I loved being part of the 
school band and various ensembles throughout my 
teenage years, and continued throughout university 
and into adulthood.  I'm now lucky enough to be 
able to help out with a brilliant young adult choir, our 
fantastic college band, and coordinate the biannual 
college musical and annual St Werburgh's Traditional 
Nine Lessons and Carols - plus trying to awaken the 
joy of music in my amazing students from Years 1-6. 
 
Why did you want to become a music teacher?  
I really just fell into it - luckily! Initially, I trained to 
be a journalist, but after working at a newspaper in 
the city, decided that I wasn't mean enough to be a 
part of that industry.  I then did a Dip Ed at Murdoch 
University, and taught in various schools both in the 
city and country as a regular primary teacher, and as a 
French specialist teacher.  My husband and I decided 
to move back to the country town we're originally 
from to support his Mum and disabled sister, and I 
got a job teaching Year 6 at the local school - the 
same one I attended when I was younger!  The music 
teacher at the college happened to be moving on, 
and my Principal had seen me perform with a number 
of ensembles over the years, so he knew I had the 
musical ability to be able to teach the students.  I 
worked super hard to improve my music pedagogy 
(with a lot of thanks to amazing organisations like 
ASME, KMEIA and our local Albany District Primary 
Schools Music Teachers Network) and have been lucky 
enough to gain permanency at my school.  I love what 
I do!  

What instrument/s do you play?  
I'm a dabbler - I'm not amazingly proficient at any of 
my instruments, but can play along with most things 
on piano, clarinet, flute, ukulele, guitar, saxophone ... 
I'm happy to give anything a go.  One of my favourite 
instruments at the moment is my Otamatone (a 
Japanese electronic instrument).  I'm not very good, 
but I love the way it sounds!  

What piece is your band or choir really excited 
about performing?  
Last year, my 'Glee Club' kids (Years 3-6) LOVED The 
Four Chord Song by Axis of Awesome - we did a 
choral (G rated!) version at our district music festival 
and it was amazing.  This year, we're attempting Warm 
Kitty: Theme and Variations, Songs of A Disney Hero, 
The Composers Are All On Facebook and My Shot 
(from Hamilton). Nothing like a bit of a challenge, I say!  

What is your favourite music software program?  
It's a toss up between Garageband and Sibelius for 
what I use on a regular basis.  One app I really like 
for the students on the iPad is Incredibox, which is a 
beatboxing one.  The kids love it! 
 
What CD are you listening to at the moment?  
On high rotation at the moment is the soundtrack to 
Hamilton... but I'm also quite happy to stick my 57,000 
song iTunes library on shuffle - I find so many awesome 
songs I've forgotten about that way! 
 
What is your favourite year group to teach and 
why?  
I love teaching my Year 6 class - after having taught 
them from Year 1 all the way through, I have a pretty 
good idea about what makes them tick! It reminds me 
of the Kodaly quote: 

I might not get to see them all day, but I have had 
or will have these kiddos for six years.  In my room, 
they feel safe, cared for, special, talented, and 
important.  I am their Music Teacher.  

10 qUEStiONS FOr

rHiANNA rEyNOlDS
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This year, I'm also loving teaching my Year 1 class 
- we've implemented, in addition to their regular 
60 minute music lesson, Music Everyday, where we 
have 10 minutes of singing, moving and sol-fa every 
day.  My daughter is in that year group and I'm really 
enjoying sharing the joy so early - it's so gratifying to 
hear the kids cheer every time I walk into the room in 
the morning. 
 
Who is your favourite composer?  
Lin-Manuel Miranda - are we sensing a theme?  
Hamilton, In The Heights, Moana ... he's an amazingly 
talented human, and his Twitter feed is always so 
uplifting - it makes me so happy that I can share in his 
creations.  

What is your favourite music resource?  
I use the Music Room collection - with my own 
additions and variations - and find them invaluable.  I 
also love using visual resources with our kids as most 
of them are visual learners these days.  OK Go have 
brilliant videos for any down time (Ha! Yeah, I know, we 
don't get down time!) and kids are always amazed by 
the way the music links so strongly to the visuals. 
 
What is your favourite untuned percussion 
instrument?  
My parents are in the stage of life where they do a lot 
of travelling around this fabulous country of ours, and 
on a previous trip, they sent me a pair of beautifully 
decorated tapping sticks from the Northern Territory.  
They are my favourites as they remind me of my Mum 
and Dad every time I get them out.  

SUMMEr

SCHOOl

2019
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Last year, ASME WA was kind enough to present 
me with a scholarship that enabled me to attend 
the Australian Kodaly Certificate (AKC) Course in 
Perth.  Over the Term 2 and Term 3 school holidays, I 
completed my AKC Primary Level 2 course, and I have 
enjoyed applying what I learnt at school so far this 
year.  

I first embarked on my Kodaly journey in 2017, when 
I was completing my Graduate Diploma of Education 
and was placed at a school with a Kodaly-based music 
programme for my final practicum.  I was very nervous, 
as my only Kodaly experience up until that point had 
been the ‘Do Re Mi’ song from The Sound of Music.  I 
confess that I was slightly sceptical about this infamous 
Kodaly pedagogy which, from what I’d heard, 
sounded like a bit of a cult.  However, after seeing 
the standard of musicianship amongst students at this 
school, I became curious about the methodology and 
wondered what kind of musician I would be if I’d had 
some Kodaly training when I was younger.  I’m sure my 
aural skills would be much better than they are now!  

I decided to go to the KMEIA Summer School in 
Brisbane the following January, “to see what all 
the fuss was about.”  It was an amazing, intense 
experience.  It was thrilling being surrounded by 
passionate music educators, working hard to become 
the best musicians and teachers we could be.  Classes 
were challenging and the homework every night even 
more so, particularly the infamous ‘sing-and-plays’.  I 
pushed my brain further than I thought it was able 
to go, and felt myself grow as a musician even in the 
space of 2 weeks.  For me, one of the most appealing 
aspects of the pedagogy was its holistic approach, 
and the belief that to be great music teachers we must 
never stop growing as musicians ourselves.  

It was fantastic to then have the opportunity to 
consolidate and add to what I learnt by completing 
my Level 2 course in Perth that same year.  The 
Perth course was structured much the same as the 
Brisbane course, but was divided into two separate 
weeks with a term’s ‘break’ in between.  We started 
each day with a Musicianship class, requiring us to 
wake up our brains with sight-reading, dictations and 
tasks not unlike patting our heads and rubbing our 
stomachs.  We then moved to Methodology classes, 
where we learnt the tricks of the trade for teaching 
our chosen age group.  After lunch, we continued 

our musicianship development with choir rehearsals, 
before the final session of the day, Conducting.  There, 
we learnt some great warm-ups and techniques, and 
had opportunities to practice on each other to hone 
our conducting skills.  The second week, which took 
place in the Term 3 school holidays, ran in conjunction 
with the KMEIA National Conference.  It was exciting 
to see so many teachers from around the country 
attending the National Conference, and to feel the 
buzz in the air that you experience when like-minded 
professionals get together.  

I now teach at a new primary school in Mandurah.  I 
confess that I do not apply everything I learnt at the 
Kodaly courses, nor deliver what would be considered 
a ‘Kodaly programme’.  Instead, I pick the eyes out 
of what I have learnt to suit my current situation.  The 
main aspect of the Kodaly approach which appealed 
to me as a graduate teacher, and which I try to 
apply in my teaching, is the structure of lessons and 
sequencing of concepts.  Concepts are learnt by doing 
or experiencing long before they are ‘made conscious’, 
thus making music classes practical and fun, and 
theory much less daunting.  This is an approach being 
adopted by more and more pedagogues, and is not 
necessarily unique to the Kodaly methodology, but I 
enjoyed the clarity with which lesson sequences were 
taught to us in these courses.  

I look forward to completing my Primary Level 3 
course at some stage, and perhaps even embarking 
on my Early Childhood and Secondary levels.  In the 
meantime, I intend to expand my repertoire of ideas 
by exploring other pedagogies.  In January, I attended 
the Dalcroze Summer School, where I gathered 
many ideas for teaching music in a holistic, creative 
way.  I also recently attended the Orff Schulwerk 
workshop and am excited to apply some new ideas 
for incorporating instruments and composition in 
my classroom.  After all, it doesn’t really matter what 
we call our pedagogy.  At the end of the day, what 
matters is that we find the strategies that work for the 
particular students in front of us, and that we inspire 
a love and appreciation for music in all of them.  We 
are very fortunate here in WA to have organisations 
like ASME, and KMEIA, WAOSA and Dalcroze, who 
provide us with the opportunities to expand our 
thinking and become the best music teachers we can 
be.  
Verity Brockman
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How did you first get started / interested in Music?  
I wanted to play music in the school band but the flute 
embouchure proved too difficult initially, and fate provided 
the saxophone as a reward!  

Why did you want to become a music teacher?  
To share the love, beauty and joy inherent in music and 
creating with others.  

What instrument/s do you play?  
Saxophone, clarinet, piano (albeit very basically...)  

What piece is your band or choir really excited about 
performing?  
ABBA Medley!  (Still not convinced...)  

What is your favourite music software program?  
Garageband - it's so simple, yet there are so many layers 
and sophisticated elements built into it to explore.  

What CD are you listening to at the moment?  
Returned to an old favourite - Jeff Buckley's "Grace"  

What is your favourite year group to teach and why?  
Year 11/12 - seeing them take ownership of their journey as 
musicians and strive to grow.  

Who is your favourite composer?  
Schumann or Springsteen  

What is your favourite music resource?  
The music community! :)  

What is your favourite untuned percussion instrument?  
The Aztec Death Whistle.  

10 qUEStiONS FOr
KMEiA ANNOUNCE COMMitMENt 
tO qUAlity MUSiC EDUCAtiON

The KMEIA National Council met in Perth for two 
days prior to the 2018 Kodály National Conference. 
The meetings were extensive with discussions and 
actions focussed on improving services for members 
and advancing Australian music education.

Kodály clearly articulated that quality music 
education requires quality teachers. KMEIA 
has demonstrated a longstanding commitment 
to supporting teachers by providing quality 
professional learning experiences, resources and 
support opportunities. This support is most needed 
by pre-service and early career teachers, and 
KMEIA is committed to developing our future music 
educators.

I am pleased to announce that the National Council 
has approved a two-year trial of FREE student 
12-month KMEIA membership. The details are 
outlined below:

•   Two-year trial from 1 October 2018 to 30
 September 2020.
• Free 12-month membership to pre-service
education students at Australian universities,
either undergraduate, postgraduate, part-time 
or full-time. Students do not need to be music 
education majors.
• Costs of other KMEIA services and products are 
at the discretion of National Council and individual 
Branches and may vary.
• Evidence of student enrolment is required 
before the application for membership can be 
processed.
• Student members are Associate Members. 
They do not have voting rights and are not able 
to hold a formal position on a committee. They 
can choose to pay full membership to have these 
rights.

It is hoped this initiative will make information about 
KMEIA services and products more accessible to 
preservice teachers and is an investment in the 
future of Australian music education. I ask that you 
assist us in the promotion of this exciting initiative, 
and please encourage pre-service teachers within 
your own networks to become a KMEIA member.

Jason Goopy
President Kodaly Music Education Institute of  
Australia  KMEIA) Inc.

lACHliN brOOKS-CrEW 
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Australian Society for Music Education  

Western Australian Chapter Incorporated 
 

National Conference Scholarship 2019 
 

 
General Information 
 
The Australian Society for Music Education Western Australian Chapter Inc. (ASME WA) has established the 
ASME National Conference Scholarship to provide further opportunities for WA music educators to extend 
their professional awareness of music education at the national level.  
 
The scholarship will provide a cash payment to the successful applicants to be used towards the costs (such 
as registration fees, travel and accommodation expenses) associated with attending an upcoming ASME 
National Conference.  
 
Scholarship for ASME 22nd National Conference - Perth, WA 1-4 October 2019 
 
In 2019, Western Australian ASME members who have registered to attend the 22nd ASME National 
Conference are eligible to apply for this scholarship. The successful applicants will be selected by a panel, 
led by the Chairperson of ASME WA. The scholarship will be awarded to a maximum of two recipients 
receiving $250 each.  
Successful applicants will be required to write a report for Opus (the ASME WA magazine) and are asked to 
facilitate a workshop at a future ASME WA professional development event (such as the Summer School).  
 

Selection Criteria  
 
1. Must have been a current financial member of ASME for at least 12 months prior to the time of application.  
2. Successfully demonstrate how participation in the conference will support the aims and objectives of 
ASME (available online at www.asme.edu.au/wa ) 
3. Successfully demonstrate how your teaching practice will improve as a result of attending this conference.  
 
Application Procedure  
 
1. Complete the application form below.  
2. Attach a current copy of your curriculum vitae.  
3. Write a cover letter addressing the selection criteria. 
 

Submission of Application  
Email to: wa@asme.edu.au    or  
 
Mail to: Chairperson  

 Australian Society for Music Education  
 Western Australian Chapter Inc.  
 PO Box 872  
 NEDLANDS, WA 6909 

Applications must be received by 
5.00pm, Friday 31st May 2019. 

 

ASME WA National Conference Scholarship 2019 Application Form  
Name: ________________________________________ 

Address: ___________________________________________________ 

Phone: (H) ______________ (W) ______________ (M) __________________ 

Email: ___________________________________ 
If awarded the scholarship, I agree to write a report for publication in the ASME WA Opus (newsletter) as well as making 
myself available to present a workshop at an upcoming event as required by the ASME WA Council. Should I be unable 
to attend the conference, or comply with the conditions, I agree to return the funds awarded to the ASME WA Council. I 
understand that the decision of the selection panel is final.  
 
Applicant Signature: ____________________________ Date: _______________ 
     

* PO Box 872 Nedlands WA 6909 *        www.asme.edu.au/wa       *ABN29 887 508 451 *         wa@asme.edu.au      
 
* 
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How did you first get started / interested in Music?  
My parents gave me a zither for my tenth birthday and that 
really started my love of music.  

Why did you want to become a music teacher?  
I wanted to become a music teacher to inspire a love of music 
in students and also have a job where I could be creative as 
well.  

What instrument/s do you play?
My main instrument is the alto saxophone.  I also really love 
my descant recorder which I play at every opportunity!  

What piece is your band or choir really excited about 
performing?  
My choir is excited about performing “Our heroes today” by 
Nathan Cahill for Anzac Day.  

What is your favourite music software program?  
Adobe Audition - I edit my radio show every week using it.  It’s 
very user friendly.  

What CD are you listening to at the moment?  
Methyl Ethel Triage - amazing local band.  

What is your favourite year group to teach and why?  
Pre-primary because you can teach all the readiness activities 
and have lots of fun at the same time.  

Who is your favourite composer?  
Hanz Zimmer - he has composed film scores for over 150 films.  
I saw him in concert at Perth Arena two years ago and it was 
an amazing experience.  

What is your favourite music resource?  
I like all the Kodaly resources.  The approach is sequential and 
engaging.  My song file is never too far away, so I can search 
for the best song to teach a concept.  

What is your favourite untuned percussion instrument?  
The conga drum.  

10 qUEStiONS FOr

SANDy MArWiCK
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MUSIC TEACHERS AVAILABLE FOR RELIEF 

Please note: ASME WA does not endorse these teachers and takes no responsibility for the quality of their teaching.  If you know of other music teachers who may be available for relief, please 
ask them to contact Sonya Elek (elek@aapt.net.au). 

Name Phone Email  Days  Yr Levels Location Comments 

Adams, Clayton 0407 084 752 37dart@gmail.com M – F  K – 6  Class music and general relief. Primary only. 

Bird, Tamara (Tami) 0407 942 598 itami.bird@icloud.com M - F K-12  South Class music and choir.  Will do general relief. 

Brean, Verity 0415 094 441 veritybrean@gmail.com F 7 – 12  Will travel Class music & voice 

Brown, Julie 0417 269 254 julie.brown4@education.wa.edu.au   Tues 1 – 6 North of River Music specialist  

Cann, Graham  9448 2318 or 
0437 634 421 

 M – F  K – 6  Music, phys ed & art 

De Lacy, Alan 0428 845 392 
or 9339 0865 

alandelacy@yahoo.com.au M – F  K – 6 Within 15km of 
Fremantle 

Primary music specialist. Music only 

Elek, Sonya 9402 9857 
0478 218 604 

elek@aapt.net.au M & Fri  K – 12* NOR preferred *Primary classroom music (K – 6) & Clarinet (Yrs 5 – 12), 
other instruments on a short-term basis 

Fong, Francis 0413 397 907 francisfong@iinet.net.au M,Tu,W,F  K – 12  Metro area Class music, piano, violin, choirs, & string ensembles. 
General relief also 

Happ, Michael 9387 7046 
0457 361 341 

mfphapp@gmail.com M – F  K – 12 Metro area Classroom music (primary & secondary), woodwind & brass 
teacher. 

Jones, Kay 0434 466 924 kayj4u@gmail.com M, Tu, F K – 6  Rockingham  to 
Pinjarra  

Music, dance and general relief.  

Karpathakis, Christos 0415 249 293 karpathakis1@optusnet.com.au M – F  K – 6 Will travel  

Kilb, Gillian 9446 8264 or 
0414 884 392 

gillkilb@hotmail.com M, W, Th, 
F 

K – 6 North Not a specialist, but very capable.  General relief & special 
needs also. 

Leadabrand, Mike  mikelead@hotmail.com   Metro  

Lowe, Jandy 0407 830 541 jandylowe@iinet.net.au M – F PP – 6 Will travel Music only. Not Available August. 

Mackay, Heather 0403 081 623 
 

heather.mackay@iinet.net.au  
 

M – F  1 – 12  North pref, will travel Class music. Kodaly Levels 1 & 2 (secondary), choral 
conducting, voice and beginner piano. 

Martin, Deric 0402851338 deric.martin@education.wa.edu.au M, Tu K – 6  Metro area Primary Music Specialist. Can also do Drama, Choir and 
general relief. 

Neeson, Elizabeth 0407 048 956 
or 9250 5756 

neesonhouse@internode.on.net M, Tu, W  K – 6 Will travel Not a specialist but can read music & play guitar & mandolin 
in a group.  General relief also. 

Netis, Nicholas 0421 823 744 cnetis@wt.com.au M – F K – 12  North & South Specialist & secondary classroom music. Can also teach IT, 
arts, drama and instrumental music (Bass & guitar). 

Rosario, Marguerite  0428 375 253 muma@bigpond.com W, Th, F K – 9 Will travel Music including guitar & ukulele, Kodaly interest 

Savage, Cristy 0402074663 musicteacher@cristy.funkyflute.com M - F K - 12  Instrumental: flute, clarinet, saxophone, piano. 

Trigg, Anne 0407971077  triglads@westnet.com.au M – F  K – 6 Metro area Primary music specialist. Happy to prepare own lessons. 
 

 

 



ASME WA:  wa@asme.edu.au

OPUS:   Sonya Elek (Editor)
   Elek@aapt.net.au 

ABODA WA:  MarcusPerrozzi (Secretary)
   marcus.perrozzi@education.wa.edu.au

Perth Choral Institute: perth.choral.institute@jsracs.wa.edu.au

AUSTA:   Helen Tuckey (National President)
   helenvla@bigpond.net.au 

ANCA WA & UWA: Dr. Nicholas Bannan
   nicholas.bannan@uwa.edu.au 

DALCROZE:  Katherine Smith
   katherinesiggins@gmail.com 

KMEIA WA:  Hilary Price  wa@kodaly.org.au 

ECU:   Geoff Lowe g.lowe@ecu.edu.au 
   Jason Boron j.boron@ecu.edu.au

ONE BIG VOICE:  Donna Marwick-O’Brien
   onebigvoice.wa@gmail.com 

WAOSA:   Andy Stewart contact@waosa.org.au 

WA OPERA:  Terasa Letizia
   education@waopera.asn.au 

WA Schools’ Choral  Mary-Anne Goyder
Festival Association: mary-anne@goyder.net.au 

AMEB:   amebwa@uwa.edu.au 

WASO :  Fiona Taylor (Education Manager)
   taylorf@waso.com.au 

WAYO:   info@wayo.net.au 

WAMTA:   Christine Louie (Secretary) 
   admin@wamta.org.au  
   9470 5595 

ASME WA 2018 Council Contacts

TOP:  Sonya Elek, Selena Clohessy, Robyn Veitch,  Rhianna Reynolds, Paul MCarthy, and Elizabeth Fernandez

BOTTOM: Mandy Herriman, Lachlin Brooks-Crew, Jane Nicholas, Jason Boron, Sandy Marwick and Jessica Khoo

ABSENT   Anna-Maria Agnello 

Mandy Herriman (Chairperson) 
mandyherriman18@gmail.com

Jason Boron (Vice Chairperson)
j.boron@ecu.edu.au

Selena Clohessy (Secretary) 
hillsflutewa@gmail.com 

Jane Nicholas  (Treasurer) 
jane.nicholas1@education.wa.edu.au 

Robyn Veitch (Immediate Past Chairperson) 
robynvtch@gmail.com 

Sonya Elek (Publications - Opus) 
elek@aapt.net.au 

Jessica Khoo (Publications – Digital) 
jessicakhoo@gmail.com

Anna-Maria Agnello 
musanna@iinet.net.au

Paul McCarthy 
mccarp@penrhos.wa.edu.au

Elisabeth Fernandez 
elisabeth.fernandez1@gmail.com

Lachlin Brooks-Crew 
lachlin.brooks-crew@education.wa.edu.au 

Sandy Marwick 
sandy.marwick@education.wa.edu.au

Rhianna Reynolds 

rhianna.reynolds@education.wa.edu.au
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