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Help Desk @ ASME

Do you have a music problem and you’re 
not sure who to turn to?  Want a friendly 
ear to chat to?  Need some help with ideas, 
resources, students or curriculum?  Hang on!  
Help is on its way!  
Experienced teacher and ASME WA 
Committee member, Anna-Maria Agnello 
is more than happy to offer support and a 
listening ear to you, our members. Drop her 
an email at: wa@asme.edu.au 
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Want to keep up with music and music education 
news from around WA, Australia, and even the 
world? The Music Network News is a valuable 
source of notices, information, upcoming concerts 
and events, and more. To subscribe please contact 
Anne Trigg: triglads@westnet.com.au 

OPUS is designed by Classy Publications. 
Email: jancarroll09@gmail.com

The opinions expressed in OPUS are those of the 
writers and not necessarily those of ASME Council 
or the publication’s editor. No part of OPUS may 
be reproduced without permission from the editor.

1/4 page $30; 1/2 page $60; Full page $120

Advertising rates in Opus

Music Network News

NETWORK MEETINGS: An informal music network meeting is 
held in various locations on the fifth Wednesday of each term, 
from 3:45 – 5:30pm.  Themes vary.  
For details contact wa@asme.edu.au 

JULY 7-12: WAOSA ANCOS Levels Courses 1 & 2, University 
of Notre Dame, Fremantle

OCT 2-4: ASME NATIONAL CONFERENCE, University of WA, 
Crawley, WA

For a more detailed calendar, please visit our website www.
asme.edu.au/wa as well as in your emails and on social 
media.  Please also check your spam folder for any ASME 
correspondence, including membership renewal.
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FrOM tHE  CHAir

Dear ASME members, 

The year seems to be slipping 
away alarmingly as we reach the 

end of the first semester.  And amid the pressures 
of reports, end of semester concerts, exams, 
assessments, etc, I do hope that you have all managed 
to find time to enjoy your own music making, listening 
and concert going.  It is important to feed our own 
souls if we are to be equipped to feed the souls of our 
students.  

By the time this edition of Opus hits your inbox, the 
choral workshop with Paul Jarman will have been held.  
Paul Jarman is one of Australia’s respected choral 
composers and writes fabulous original songs for 
choirs of varying abilities.  This was a great opportunity 
for all choral directors of upper primary and lower 
secondary choirs, made available to ASME WA by 
Penrhos College where Paul Jarman was completing 
an invitation to be Choral Conductor in residence.  
I do hope that the information was disseminated 
widely enough for people to avail themselves of the 
opportunity.  A review of the workshop will be in the 
next issue of Opus.  

We were unable to present the audited books at 
the AGM held at Summer School this year, but I am 
pleased to report that the books have been audited 
and the full report is available on the website for 
members to peruse.  Although expenses were well 
documented there were some concerns regarding 
the accurate record of reconciliation for income.  With 
the assistance of the auditor, we have streamlined our 
financial process and tightened up the recording of 
income.  Members can help in this respect by ensuring 
that any payments made as direct transfer are clearly 
labelled with either your surname or the name of your 
school as opposed to the name of the registrar.  Be 
assured that the ASME funds are in good shape and 
the council are committed to using these funds to 

advance the aims and objectives of the society for the 
benefit of all our members.  

I would like to remind you that the National ASME 
Conference is fast approaching and if you haven’t yet 
registered, I encourage you to do so.  All information 
is available on the website: 
www.asmeconference.org.au 

This conference promises to be a fantastic experience 
with highly respected and credentialed key-note 
speakers, a strong emphasis on indigenous music, 
along with some great performances – all taking place 
in the beautiful grounds of UWA.  We are proud to 
partner with the UWA Conservatorium of Music to host 
this conference and I urge you to support it.  Please 
let your colleagues know and spread the word.  It is 
not often that Perth is able to host ASME National 
Conferences and with such a smorgasbord of fabulous 
workshops, presentations and papers; this is an event 
not to be missed.  All session details are available on 
the website.  

Between now and the conference, we are offering a 
free PD for members for Music Count Us In.  It will 
be held on Saturday 10th August.  Further details will 
be available soon and will be disseminated on the 
website, our social media platforms and via email.  
The health of Music Education in Western Australia is 
evidenced by the large number and wide breadth of 
conferences, seminars and workshops that are made 
available for teachers of both primary and secondary 
students and across many aspects of music teaching 
and pedagogical approaches.  Perth boasts a very 
vibrant music education community.  

I wish you all a restful and refreshing holiday break and 
look forward to seeing many of you over the next few 
months.  

Mandy Herriman

FrOM tHE EDitOr

It never ceases to amaze me what a generous lot 
music teachers are!  So many people give up their 
time to attend professional development sessions in 
an effort to be the best teacher they possibly can.  I 
am also impressed by the people who make the time 
to contribute articles to Opus for the benefit of all 
our members – particularly during ‘reporting season’.     

My sincere thanks to our contributors this term: Selena 
Clohessy, Debra Frost, Geoff Robinson, and Bruce 
Herriman. 

Sonya Elek
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In Term One of each year, ASME WA provides 
members with professional development aimed at 
new teachers as well as those ‘needing a boost’.  We 
call this event Hit the Ground Running.  This year, 
we held Hit the Ground Running at Edith Cowan 
University on the morning of Saturday April 6.  The 
morning consisted of two sessions, separated by a 
lovely morning tea.  

Session one was presented by Rosalie Scott of Kodaly Western 
Australia (aka KMEIA WA).  Rosalie shared various songs, 
games, worksheets and other activities all aimed at preparing 
and teaching pitch notation skills.  Rosalie emphasised how 
important it is that these skills are taught in reference to songs 
that the children know well.  I realised that many of the activities 
she shared provide ways of linking the students’ aural and 
physical experiences of pitch to the more abstract notational 
representations that we use.  

For example, students can sing the song Rocky Mountain the 
following ways:  

1.  Sing the lyrics
2.  Sing the solfa names while showing the hand signs 

(which should move higher and lower in relation to the 
pitch direction) 

3.  Sing and show the solfa positions on their ‘hand staff’ 
(do is in the space between the pinky and ring finger)

4.  Sing pitch names and show their positions on the hand 
staff (F is in the bottom space)

Session two was presented by ASME WA Council members, 
with a focus on songs and games from around the world.  
Robyn Veitch, Jane Nicholas, Mandy Herriman and Sonya 
Elek shared songs from a variety of countries including New 
Zealand, Ghana, the USA and Australia.  I think these songs 
all highlighted the important role of singing games in building 
and strengthening social bonds in all cultures – they certainly 
provided us with some fun, laughter and new skills!  

Hit tHE 
grOuND 
ruNNiNg
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Proudly supported by ECU
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iNStruMENtAL MuSiC SCHOOL SErViCES
(FOrMErLy SCHOOL OF iNStruMENtAL MuSiC)

FEAturE SCHOOL

The service provides consultancy, instrumental instruction and ensemble direction, staffing allocation 
and management, an instrumental loan, maintenance and repair service, a resource centre and varied 
enrichment activities for students.  

We employ 233 teachers across the state from Broome around to Esperance, delivering instruction to 
over 17,000 students.  We also provide on-line teaching to students in smaller remote centres in the 
Pilbara and Wheatbelt.  

We are staffed in a similar way to a regular primary school with an administrative team of a Principal, 
Deputy Principal, Program Coordinators for each instrumental area (two for woodwind) and three front 
office staff.  We also have an Administration officer, an accounts officer and a library technician.  

We are also very fortunate to have a brass repair workshop on site and access to local woodwind and 
string repairers to maintain our very extensive instrument collection.  

Our teachers provide small group instruction to band, orchestral, classical guitar, electric guitar and bass 
and voice to students who have been selected at their individual school.  Many of our teachers also 
conduct orchestras, bands, guitar ensembles, and vocal ensembles, as well as directing jazz bands and 
rock bands.  We have an incredibly versatile, professional and talented staff committed to providing the 
best music education opportunities for students in public schools.  

Our major showcase concert is called the Opus concert which we stage annually at the Perth Concert 
Hall.  The concert features a range of ensembles from both primary and secondary schools to highlight 
excellence in our public school music programs.  This year we will premiere a concert band composition 
by IMSS brass teacher Peter Hind.  The composition is based on a narrative around the stolen generation 
and presented by the band from Kalamunda SHS and dancers from Lesmurdie SHS.  This year’s concert is 
on Monday 1st July.  

Bruce Herriman
Principal, Instrumental Music School Services 

The Department of  Education’s instrumental music 
school services over 400 primary and secondary 
Western Australian public schools.  While there 
was some public school instrumental instruction 
in the early part of  the 20th Century, the organised 
role of  “peripatetic” instrumental lessons began 
in 1968 and last year we celebrated 50 years of  
instrumental instruction in W.A. public schools.  
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tEN quEStiONS

How did you first get started / interested in Music? 
 My Year 4 primary teacher introduced me to the 
guitar and gave me and a friend after school lessons. I 
think the first song we did was “You Can’t Rollerskate 
in a Buffalo Herd” from the ABC’s Singing and 
Listening. 
 
Why did you want to become a music teacher?  
I have always had some involvement in music and 
theatre but never considered it to be a career.  I 
taught high school mathematics for 16 years.  
Although I quite enjoyed it, something told me that it 
wasn’t quite right.  I resigned, knowing that if I didn’t 
stop teaching maths that I’d do it forever.  My first 
thought was to study for high school drama teaching 
but going to the ASME conference in Perth in 2007, I 
realised that primary music teaching seemed like the 
perfect fit for me.  I was offered a primary music job 
the following year and have been loving it ever since.  

What instrument/s do you play?  
Guitar, banjo, piano, harmonica, bagpipes, bodhran.  

What piece is your band or choir really excited 
about performing? 
 The Mainly Marimba band is quite excited about their 
adaption of “Take On Me”. 
 
What is your favourite music software program? 
DM1 The Drum Machine is pretty nifty. 

 What CD are you listening to at the moment?
Don’t Take the Heroes – Kimber’s Men.  Our shanty 
group, The Anchormen, sang with these guys at both 
the Albany and Fairbridge Festivals in April this year. 
 
What is your favourite year group to teach and 
why?  
Year 3.  Good skills for a variety of activities.  Still 
delightfully curious and uninhibited.  Smaller classes.  

Who is your favourite composer?  
Elton John – I just saw Rocket Man.  

What is your favourite music resource?  
My wife, Sara-Jane.  

What is your favourite untuned percussion 
instrument?  
The Bodhran  

Geoff has taught music at Dalyellup Primary School, 
near Bunbury, for the past 10 years.  The school has 
about 600 students and Geoff teaches Years 1 - 6

gEOFF rObiNSON
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An important part of establishing an effective 
and stress-free Music room is making every 
dollar of your budget go as far as possible.  
Storage space is often a limiting factor too.  
Here are some of the things I have found to be 
incredibly useful in my room.

•	 I	have	a	class	set	of	IKEA	stools:	they	are	light,	
stackable and can be used in a myriad of ways including 
sitting in a circle, drumming in a rotating circle (Kaboom 
Percussion’s Chair composition), and seats for keyboard-
playing.  They can be easily carried to an assembly area for 
a ukulele performance.  

•	 I	have	5	large	Casio	keyboards	on	stands	but	they	
take up quite a bit of room.  I bought 12 smaller Medeli 
keyboards which I bought on sale for approximately 
$70 each and they have served the same purpose for 
a keyboard program.  Their volume is low but fine with 
headphones, which is how they are used.  I place them on 
IKEA barstools which stack very neatly when not in use.  
IKEA barstools cost $20 each, which is a fraction of the cost 
of a stand and music stand.  Students place their music on 
a clipboard and rest it against the backrest.  

•	 Colour-coding	by	year	group:	I	teach	15	classes	
and they all have a scrapbook.  I photocopy their cover 
sheets onto coloured paper so that at a glance I can see 
which class a student is in.  This year I have 3 split classes 
and in addition to helping me be clear about which year 
they are in, it also serves to reassure students that they will 
be assessed according to their own year level.  The same 
colour coding is used on my timetable too.  The three Year 
One classes are all a different shade of yellow, Year Twos 
are blue, etc.  Books no longer get put in the wrong place 
and students also get used to knowing which colour they 
are when reading notices and term overviews on the Music 
Room display board.  

MuSiC rOOM iDEAS
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•	 Kagan	cooperative	learning	is	an	important	
tool in my repertoire of teaching tools.  When students 
work in rotations or groups, I enjoy using ‘Talking 
Chips’ or gold ‘pirate coins’ to ensure ALL students 
contribute ideas.  Each child takes 4 coins and uses 
them to contribute their 4 ideas or answers within 
their team of 4 students.  No-one is allowed to be a 
‘log’ and the other students soon learn the skills of 
encouraging their reluctant peers to contribute.  One 
student may choose to use all 4 coins at once but then 
needs to remain silent to allow the other 3 students to 
share and ‘spend their coins’.  

•	 Ukulele	program:	I	have	a	class	set	of	ukuleles	
on a custom-made wheeled stand (above). This year 
I made the decision to tune 4 yellow ukes for left-
handers, adding the coloured dots.  I did not have to 
restring (which would be ideal) and can recommend 
this as a strategy to cater for left-handedness. 
 
•	 Busk	Stop	is	an	idea	that	I	stole	from	the	
Fairbridge Music Festival.  Every Thursday lunchtime, 
students can sign up to sing, rap or play an instrument 
for their appreciative audience, somewhere in the 
school lunch area.  I set up a mobile sound station 
(10 channel mixer, speaker/microphones, leads) by 
painting an old baby change table black. (right) This 
is a wonderful way to motivate instrumental music 
students to practise for a purpose.  

Deb Frost (Pearsall Primary School)
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Dr Anita Collins is a keynote 
presenter at the ASME National 
Conference.  She is an award-
winning educator, researcher 
and writer in the field of brain 
development and music 
learning.  

Dr Collins is internationally recognized for her 
unique work in translating the scientific research of 
neuroscientists and psychologists to the everyday 
parent, teacher and student.  Over the last two years 
Anita has interviewed close to 100 researchers in labs 
across the US, Canada, Europe and Australia so she 
can share the most up to date research with educators.  
Here is a taste of some of her research which she will 
share with delegates at UWA in Perth from October 2 
to 4.  Register by logging on to the ASME Conference 
website: https://asmeconference.org.au/

Neuro-musical educator, Dr Anita Collins wants the 
curriculum to be updated to reflect the benefits of 
art and music education across the board and in 
classes that are not necessarily artistic.  “We’ve sort of 
gone, ‘Well, you’re studying art to become an artist, 
so there’s a direct link to that and the professions’, 
but you don’t necessarily study maths to be a 
mathematician; you study it for abstract thinking.”  
(Article from ABC News)
“It’s trying to educate people that music has so many 
other benefits to it than just the actual notes and 
song.”  
Dr Collins’ work was aired in the successful “Please 
Don’t Stop The Music’ documentary in 2018.

Professor Margaret Barrett
Most of us know how music can soothe the soul 
but it also appears to have the power to expand the 
young mind.  
There is so much to learn about how music and the 
arts impact our health and wellbeing throughout our 
lifetimes.  Professor Margaret Barrett is head of the 
School of Music at the University of Queensland and 
has looked at the links between majors and minors.  
Her research interests include the investigation of 
young children’s musical thought and activity as 
composers and notators; the pedagogy of creative 
thought and practice in music; cultural psychological 
perspectives of musical engagement; and narrative 
inquiry in music education.  

ASME NAtiONAL  CONFErENCE kEyNOtE SpEAkErS 

From April 13 – 16 2019, Perth hosted 
the Australian National Choral 
Association (ANCA) Choralfest, for 
the first time in 25 years.  ASME WA 
Council Secretary Selena Clohessy 
was a presenter and participant.  

ANCA was a fabulous blend of learning, 
singing, and adventure.  The organisers did 
an amazing job of coordinating a massive 
conference over several venues throughout 
Fremantle.  Having a conference spread over 
many different venues looked like it was going 
to be a bit of a challenge, however, with the 
help of a handy map it was a great experience 
to wander the streets of Freo, drop into a cafe 
for a bite to eat, then head on a leisurely walk 
to the next session. 

 I was fortunate to attend a number of fantastic 
sessions, including vocal health, Indigenous 
music, vocal development, directing and 
warm-ups, as well as watching some master 
conductors work with the conference children 
and youth choirs.  

The conference was really a coming together 
of everything choral.  There were a number 
of timetabled and pop-up concerts to choose 
from and so many extraordinary groups doing 
wonderful things.  

The WA conference reflected Australia as a 
‘melting pot’ with a number of different choir 
styles represented in a very inclusive manner.  
These groups included community, school-
based, barbershop, church, and professional 
choirs.  Choralfest was such a vibrant event to 
be a part of - ANCA certainly did WA proud!

Selena Clohessy  
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He is a musician, songwriter, ethnomusicologist and 
a Wirlomin Noongar from the south-east coast of 
Western Australia.  His award winning PhD research 
focussed on the aesthetics and sustainability of 
Nyungar song and the use of song in language 
revitalisation.  

Clint initially worked as a high school teacher and 
is an accomplished guitarist, bassist and singer.  He 
composes, produces and performs music for a range 
of different contexts.  

The Australian newspaper has described his 
compositional work as ‘masterful’ and his ‘live 
guitar and vocal qualities’ as ‘pure magic’.  He was 
nominated for “Best Original Score” in the 2012 
Helpmann Awards

ASME NAtiONAL  CONFErENCE kEyNOtE SpEAkErS 

Dr Pope has influenced generations of teachers, artists 
and performers through her teaching of music and 
related arts in Western Australian universities.  She 
has given Dalcroze Eurhythmics workshops around 
Australia, South East Asia and in the UK.  Dr Pope 
has been on many national committees for dance, 
drama, and physical education and in 2001 was 
honoured with the award of OAM for service to the 
creative arts, children and the community.  In 2013 
she co-presented the Keynote address at the first 
International Conference of Dalcroze Studies, held in 
Coventry.

Dr Pope was a founding member of Ausdance in 
Western Australia. In 2016 she was awarded the 
National AUSDANCE Services to Dance Education 
Award.  Her specialisation has been in Dalcroze 
Eurhythmics as a private teacher, and for many 
decades she was a part-time lecturer-tutor in Music 
through Movement with various tertiary organisations, 
including the Kindergarten Training College, WAIT, 
Curtin University, UWA, ECU and Notre Dame.  Her 
practical skills as a creative presenter and as an 
examiner have led to many invitations from all over the 
world to teach Dalcroze Eurhythmics. 

Dr Joan Pope OAM is one of Australia’s most 
significant educators.  She is the Immediate 
Past President of Dalcroze Australia, and holds 
the highest award in Dalcroze music education, 
the Diplôme Supérieur from the Institut Jaques-
Dalcroze, Geneva.  

Associate Professor Clint Bracknell is a Vice-
Chancellor’s Teaching and Research Fellow at the 
Western Australian Academy of Performing Arts.

OPUS  11



OPUS  12



OPUS  13



M
USIC TEACHERS AVAILABLE FO

R RELIEF 

Please note: ASM
E W

A does not endorse these teachers and takes no responsibility for the quality of their teaching.  If you know
 of other m

usic teachers w
ho m

ay be available for relief, please 
ask them

 to contact Sonya Elek (elek@
aapt.net.au). 

Nam
e 

Phone 
Em

ail  
Days  

Yr Levels 
Location 

Com
m

ents 
Adam

s, C
layton 

0407 084 752 
37dart@

gm
ail.com

 
M

 – F  
K – 6 

 
C

lass m
usic and general relief. Prim

ary only. 
Bird, Tam

ara (Tam
i) 

0407 942 598 
itam

i.bird@
icloud.com

 
T, W

, Th 
K-12  

South 
C

lass m
usic and choir.  W

ill do general relief. 
Brean, Verity 

0415 094 441 
veritybrean@

gm
ail.com

 
F 

7 – 12  
W

ill travel 
C

lass m
usic & voice 

Brow
n, Julie 

0417 269 254 
julie.brow

n4@
education.w

a.edu.au   
M

, Tu 
1 – 6 

N
orth of R

iver 
M

usic specialist (W
orking as a m

usic specialist W
 - F)  

C
ann, G

raham
  

9448 2318 or 
0437 634 421 

 
M

 – F  
K – 6 

 
M

usic, phys ed & art 

D
e Lacy, Alan 

0428 845 392 
or 9339 0865 

alandelacy@
yahoo.com

.au 
M

 – F  
K – 6 

W
ithin 15km

 of 
Frem

antle 
Prim

ary m
usic specialist. M

usic only 

Elek, Sonya 
9402 9857 
0478 218 604 

elek@
aapt.net.au 

M
 & F N

ot 
avail T3  

K – 12* 
N

O
R

 preferred 
*Prim

ary classroom
 m

usic (K – 6) & C
larinet (Yrs 5 – 12), 

other instrum
ents on a short-term

 basis 
Fong, Francis 

0413 397 907 
francisfong@

iinet.net.au 
M

,Tu,W
,F  

K – 12  
M

etro area 
C

lass m
usic, piano, violin, choirs, & string ensem

bles. 
G

eneral relief also 
H

app, M
ichael 

9387 7046 
0457 361 341 

m
fphapp@

gm
ail.com

 
M

 – F  
K – 12 

M
etro area 

C
lassroom

 m
usic (prim

ary & secondary), w
oodw

ind & brass 
teacher. 

Jones, Kay 
0434 466 924 

kayj4u@
gm

ail.com
 

M
, Tu, F 

K – 6  
R

ockingham
  to 

Pinjarra  
M

usic, dance and general relief.  

Karpathakis, C
hristos 

0415 249 293 
karpathakis1@

optusnet.com
.au 

M
 – F  

K – 6 
W

ill travel 
 

Kilb, G
illian 

9446 8264 or 
0414 884 392 

gillkilb@
hotm

ail.com
 

M
, W

, Th, 
F 

K – 6 
N

orth 
N

ot a specialist, but very capable.  G
eneral relief & special 

needs also. 
Leadabrand, M

ike 
 

m
ikelead@

hotm
ail.com

 
 

 
M

etro 
 

Low
e, Jandy 

0407 830 541 
jandylow

e@
iinet.net.au 

M
 – F 

PP – 6 
W

ill travel 
M

usic only.  
M

ackay, H
eather 

0403 081 623 
 

heather.m
ackay@

iinet.net.au  
 

M
 – F  

1 – 12  
N

orth pref, w
ill travel 

C
lass m

usic. Kodaly Levels 1 & 2 (secondary), choral 
conducting, voice and beginner piano. 

M
artin, D

eric 
0402851338 

deric.m
artin@

education.w
a.edu.au 

M
, Tu 

K – 6  
M

etro area 
Prim

ary M
usic Specialist. C

an also do D
ram

a, C
hoir and 

general relief. 
N

eeson, Elizabeth 
0407 048 956 
or 9250 5756 

neesonhouse@
internode.on.net 

M
, Tu, W

  
K – 6 

W
ill travel 

N
ot a specialist but can read m

usic & play guitar & m
andolin 

in a group.  G
eneral relief also. 

N
etis, N

icholas 
0421 823 744 

cnetis@
w

t.com
.au 

M
 – F 

K – 12  
N

orth & South 
Specialist & secondary classroom

 m
usic. C

an also teach IT, 
arts, dram

a and instrum
ental m

usic (Bass & guitar). 
R

osario, M
arguerite  

0428 375 253 
m

um
a@

bigpond.com
 

W
, Th, F 

K – 9 
W

ill travel 
M

usic including guitar & ukulele, Kodaly interest 
Savage, C

risty 
0402074663 

m
usicteacher@

cristy.funkyflute.com
 

F only 
K - 12 

 
Instrum

ental: flute, clarinet, saxophone, piano. 
Trigg, Anne 

0407971077 
9203 6053  

triglads@
w

estnet.com
.au 

M
 – F  

K – 6 
M

etro area 
Prim

ary m
usic specialist. H

appy to prepare ow
n lessons. 
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ASME WA:  wa@asme.edu.au

OPUS:   Sonya Elek (Editor)
   Elek@aapt.net.au 

ABODA WA:  MarcusPerrozzi (Secretary)
   marcus.perrozzi@education.wa.edu.au

Perth Choral Institute: perth.choral.institute@jsracs.wa.edu.au

AUSTA:   Helen Tuckey (National President)
   helenvla@bigpond.net.au 

ANCA WA & UWA: Dr. Nicholas Bannan
   nicholas.bannan@uwa.edu.au 

DALCROZE:  Katherine Smith
   katherinesiggins@gmail.com 

KMEIA WA:  Hilary Price  wa@kodaly.org.au 

ECU:   Geoff Lowe g.lowe@ecu.edu.au 
   Jason Boron j.boron@ecu.edu.au

ONE BIG VOICE:  Donna Marwick-O’Brien
   onebigvoice.wa@gmail.com 

WAOSA:   Andy Stewart contact@waosa.org.au 

WA OPERA:  Terasa Letizia
   education@waopera.asn.au 

WA Schools’ Choral  Mary-Anne Goyder
Festival Association: mary-anne@goyder.net.au 

AMEB:   amebwa@uwa.edu.au 

WASO :  Fiona Taylor (Education Manager)
   taylorf@waso.com.au 

WAYO:   info@wayo.net.au 

WAMTA:   Christine Louie (Secretary) 
   admin@wamta.org.au  
   9470 5595 

ASME WA 2019 Council Contacts

ROW 1:  Sonya Elek, Selena Clohessy, Robyn Veitch,  Rhianna Reynolds, 
Paul MCarthy, and Elizabeth Fernandez

ROW 2: Mandy Herriman, Lachlin Brooks-Crew, Jane Nicholas, Jason Boron, Sandy 
Marwick and Jessica Khoo

LEFT: Anna-Maria Agnello 

Mandy Herriman (Chairperson) 
mandyherriman18@gmail.com

Jason Boron (Vice Chairperson)
j.boron@ecu.edu.au

Selena Clohessy (Secretary) 
hillsflutewa@gmail.com 

Jane Nicholas  (Treasurer) 
jane.nicholas1@education.wa.edu.au 

Robyn Veitch (Immediate Past Chairperson) 
robynvtch@gmail.com 

Sonya Elek (Publications - Opus) 
elek@aapt.net.au 

Jessica Khoo (Publications – Digital) 
jessicakhoo@gmail.com

Anna-Maria Agnello 
musanna@iinet.net.au

Paul McCarthy 
mccarp@penrhos.wa.edu.au

Elisabeth Fernandez 
elisabeth.fernandez1@gmail.com

Lachlin Brooks-Crew 
lachlin.brooks-crew@education.wa.edu.au 

Sandy Marwick 
sandy.marwick@education.wa.edu.au

Rhianna Reynolds 

rhianna.reynolds@education.wa.edu.au
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HIT THE GROUND RUNNING
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