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Help Desk @ ASME

Do you have a music problem and you’re 
not sure who to turn to?  Want a friendly 
ear to chat to?  Need some help with ideas, 
resources, students or curriculum?  Hang on!  
Help is on its way!  
Experienced teacher and ASME WA 
Committee member, Anna-Maria Agnello 
is more than happy to offer support and a 
listening ear to you, our members. Drop her 
an email at: wa@asme.edu.au 
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Want to keep up with music and music education 
news from around WA, Australia, and even the 
world? The Music Network News is a valuable 
source of notices, information, upcoming concerts 
and events, and more. To subscribe please contact 
Anne Trigg: triglads@westnet.com.au 

The opinions expressed in OPUS are those of the 
writers and not necessarily those of ASME Council 
or the publication’s editor. No part of OPUS may 
be reproduced without permission from the editor.
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Music Network News

NETWORK MEETINGS: An informal music network meeting is 

held in various locations on the fifth Wednesday of each term, 

from 3:45 – 5:30pm.  Themes vary.  

For details contact wa@asme.edu.au

JAN 8 -15: DALCROZE SUMMER SCHOOL, John Curtin College 

of the Arts, Fremantle, WA

MAR 3: CLOSING DATE FOR ONE BIG VOICE FESTIVAL 

APPLICATIONS

JULY 11-18: WORLD SYMPOSIUM ON CHORAL MUSIC, Auckland, 

New Zealand

AUG 2 -7: ISME 34th BIENNIAL WORLD CONFERENCE, Helsinki, 

Finland

SEPT 28 – OCT 1: KODALY NATIONAL CONFERENCE, Canberra, 

ACT

For a more detailed calendar, please follow this link www.asme.

edu.au/wa/music-education-calendar/ as well as checking your 

emails and on social media.  Please also check your spam folder 

for any ASME correspondence, including membership renewal.

For a more detailed calendar, please visit our website 
www.asme.edu.au/wa as well as in your emails and on social 
media.  Please also check your spam folder for any ASME 
correspondence, including membership renewal.
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FrOM tHE  CHAir

Dear Members,
 
It was wonderful to see so 
many of you at the National 

ASME Conference in October at UWA.  The 
Conference was the culmination of many, 
many months of hard work by ASME 
committee members and in particular the 
convening committee comprising Robyn 
Veitch, Chad Beins, Jane Nicholas, Jason 
Boron and myself.  Securing the services of 
Events WA as the PCO ensured that we were 
able to present a very professional and well-
run conference.  Our sincere thanks to Ralph 
Gurr for heading up the team from Events WA 
and the mammoth amount of work they put in.  

A special mention must be made of the Convenor 
Robyn Veitch for the tremendous amount of work she 
put into driving the organisation of the conference.  
We hope that those who attended felt they received 
quality professional development opportunities 
and benefited from the wide array of workshops, 
presentations and papers on offer.  

We must also thank the University of Western Australia 
for their assistance and especially the Conservatorium 
of Music staff for their support.  

There were two highlights for me in the midst of a sea 
of fantastic experiences.  One of the most exciting 
aspects of the conference was the Young Composer 
Project component.  Seven young composers from 
five different states worked with James Ledger on 
their submitted compositions.  (James Ledger is 
the composer extraordinaire whose Viola Concerto 
premiered with Brett Dean as soloist with WASO the 
weekend following the conference.)  Conservatorium 
of Music teaching staff workshopped the compositions 
with the students and James and they were performed 
in a fabulous concert on the final morning of the 
conference.  I am in awe of the obvious talent and 
maturity of these young people and the passion they 
have for music making.  There is a fabulous interview 
with them after the concert and this will be made 
available for everyone to view on our website and the 
National ASME website within the next few weeks. 
 
The second highlight for me was the keynote address 
delivered by Gina Williams and Guy Ghouse (top 
right) who unexpectedly joined us at late notice on 
the Thursday morning when our scheduled keynote 
speaker fell ill.  It was an absolute privilege to hear 
Gina speak of her life experiences and the passions 
that drive her music making.  She is an amazing 
singer, but it is her soul that shines through when she 
speaks.  There was not a dry eye in the house at the 
conclusion of her presentation and the unanimous 
standing ovation was testament to her as one who 

has transcended difficulties, embraced challenges 
and transformed her world into one where love and 
compassion is expressed through the transcendence 
of music.  If there was ever an example of the power of 
music to express the inexpressible then this was it. 
 
With the National Conference now behind us, we turn 
to future professional development opportunities.  
January will herald the return of our two-day Summer 
School at ECU, Mt Lawley, and we are working hard 
to ensure a fabulous line-up of inspiring presenters 
and keynotes.  Please browse further into OPUS to 
find details regarding dates, venue and registration.  
We are committed to providing our members with 
financially accessible professional development and 
you will notice that the cost for the Summer School 
is at a discounted price for 2020.  As a gesture of 
our commitment to enabling our country and remote 
teachers to access professional development, we are 
offering a 50% discount on registration for Summer 
School for country members.  There will not be 
any fuel vouchers offered because of the reduced 
registration cost.  We do hope that you will support 
Summer School and avail yourself of the many and 
varied PD sessions which will be on offer.  

With the end of the year fast approaching, I wish you 
every success in your many and varied end of year 
concerts, performances, community engagements, 
carol events and school assemblies.  I also wish you all 
a very blessed and peaceful Christmas and a relaxing 
and replenishing holiday period.  When reflecting on 
Gina’s keynote address, I am reminded of the musical 
poem by Arthur O’Shaughnessy:
   We are the music-makers,
 And we are the dreamers of dreams,
 Wandering by lone sea-breakers,
 And sitting by desolate streams.
 World-losers and world-forsakers,
 Upon whom the pale moon gleams;
 Yet we are the movers and shakers,
 Of the world forever, it seems. 

May we long continue to be the movers and shakers of 
the world.  

Mandy Herriman 
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FrOM tHE EDitOr

Welcome to the Term 4 edition of Opus

Welcome to our last edition of Opus for 2019.  We 
have a comprehensive wrap-up of the National 
Conference, including reflections from interstate 
delegates Sam Carrick and Dr Kathleen Connell.  A 
huge thanks to Rhianna Reynolds who took such 
wonderful photos at the National Conference.  Thanks 
also to Diane Durham for taking time out of her busy 
life to answer 10 Questions.  

Looking ahead to 2020, don’t forget to register for 
Summer School before you get completely caught 
up in the madness of December.  Congratulations 
to Susan Margaret who has won a free registration 
for Summer School 2020!  If you would like to be in 
the draw for free registration in 2021, make sure you 
attend this Summer School and sign up to write an 
article  for Opus.  

All the best for Christmas and the New Year.  

ASME National Conference

After nearly two years of planning, the XXII ASME 
National Conference has been and gone.  Hundreds 
of delegates from across the country sang, played, 
danced, talked and ate their way through three full 
days of papers, workshops, performances and meals!  

We enjoyed keynote presentations by Professor 
Margaret Barrett, Dr Joan Pope, Dr Anita Collins, and 
musicians Gina Williams and Guy Ghouse; we were 
enthralled by the performances of Willandra Primary 
Indigenous Choir, Kaboom Percussion, Madjitil 
Moorna Choir and Musica Viva’s Eastwinds; and we 
were inspired by the papers and workshops presented 
by local and interstate presenters, and even an 
international presenter, Dr Timothy Brown (USA). 

Everyone in attendance fully embraced the 
conference theme of Footprints: creating pathways 
to the future.  It was heartening to experience the 
positivity, dedication and enthusiasm of so many 
music teachers all walking in the same direction.  Our 
children’s musical futures are definitely in safe hands. 
Sonya Elek 
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tEN quEStiONS

DiANE DurHAM

Diane Durham is a Primary Music Specialist at 
Beechboro Christian School

How did you first get started / interested in Music?  
My mum recorded in her memory book that at age 
4 I knew and sang all the words of the songs at 
Kindergarten.  In Year 7 I learned the recorder and 
loved it!  My Year 7 teacher encouraged my parents to 
apply for a Music scholarship for me at Perth Modern 
School and the rest is history!  

Why did you want to become a music teacher?  
Music unleashes the creative side of children and I am 
privileged to create an environment where children 
are free to express themselves through singing, dance, 
instrumental music, composing and song writing in 
a supportive atmosphere.  The collaborative nature 
of music performances fosters so many social and 
emotional skills and produces a collective joy that is 
hard to find elsewhere!  

What instrument/s do you play?
I play the oboe, guitar and ukulele - and any other 
instrument that I need to teach.  I recently learned how 
to play Taiko drums.  My passion is Choral singing and 
I am a member of a Barbershop Chorus, which inspires 
my work with school choirs. 
 
What piece is your band or choir really excited 
about performing?  
My Year 4 to 6 Choir, Beechboro Voices, is excited 
to be performing “Believe” by Shawn Mendez at our 
upcoming Bennett Springs Fair. 
 
What is your favourite music software program?  
Garageband is my top choice for Primary School 
music.  We also use Incredibox for creating beatboxing 
tracks when writing rap songs.  

What CD are you listening to at the moment?  
I am loving “Saltwater Country” by the Pigram 
Brothers.  I bought it in Broome and I only need to 
listen to it to be ‘back in Broome’.  

What is your favourite year group to teach and 
why?  
I enjoy the privilege of teaching all year groups, 
so I don’t really have a favourite.  I love the joyful 
spontaneity of the younger children and the ability to 
go deeper with the older students.  

Who is your favourite composer?  
Vivaldi, Tchaikovsky, Grieg, Holst, Chopin, 
Sculthorpe…who could choose a favourite out of the 
wonderful spectrum of composers at our disposal?  My 
Year 6 students are currently working on a Composer 
Study so we are exploring many composers from 
different eras.  

What is your favourite music resource?  
I use Music Room by Bushfire Press on a weekly basis.  
I also use Musicplayonline which has a wonderful 
range of online resources which can be used by 
students at home as well as in the classroom.  My 
iPad is a fantastic resource for recording student 
performances, for feedback to students and for 
assessment.  But I think my favourite resources are my 
voice and my hands.  I love the African proverb If you 
can talk you can sing. If you can walk you can dance.  

What is your favourite untuned percussion 
instrument?  
That would have to be rain sticks. They have such a 
soothing, peaceful sound!  
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2019 ASME XX11 CONFErENCE YOuNG COMPOSEr AWArDS AND CONCErt

My experience in the Young Composers Project was 
valuable in so many ways.  As a developing composer, 
the opportunity to work in such a professional and 
positive learning environment has given me so much 
more confidence and insight.  

I think the first rehearsal of everyone’s pieces was the 
first major tell that this was going to be a great few 
days.  Every single student’s piece was truly distinct 
from one another.  One of the reasons our rehearsals 
went overtime was that our composer-in-residence, 
James Ledger, needed to give specific advice on each 
of our pieces.  However, that didn’t stop him from 
giving amazing general advice widely applicable to 
all of our pieces and future pieces.  I wasn’t sure what 
to expect going into these rehearsals, and the fact 
that each of us had a unique, well-formed musical 
perspective was really exciting.  I think that’s the 
by-product of bringing together students from every 
corner of Australia.  This made the conversations after 
rehearsals never boring – everyone had so much to say 
about each other’s pieces and their general musical 
background.  Even from a non-musical standpoint, I 
think it’s really cool and unique for students from all 
around the country to come together to share their 
perspective.  

The whole ensemble gave amazing insight into how 
to write for their respective instrument, some insight I 
think I could only get from a musician of their calibre.  
They were also incredibly pragmatic about the whole 
process, which personally was so valuable to me.  They 
saw the piece for its strengths and highlighted its 
weaknesses and told me how I could improve.  When 
I came to the first rehearsal with my clarinet rhythm 
improperly grouped, James explained why notation 
conventions are so important for readings: “time 
is money; you need to have clear notation so that 
people can spend time shaping the music as opposed 

to reading it”.  Moreover, the decision to have me 
conduct, while last minute and slightly intimidating, 
was one I thoroughly appreciate in hindsight.  As 
someone with no conducting experience, I learnt with 
the ensemble and James about how to properly count 
and phrase, all within the comfortable environment 
of my own piece.  To have a space in which we can 
all make those mistakes and learn those lessons with 
professionals, without the repercussions of professional 
embarrassment, is deeply appreciated.  I don’t think 
there’s any other environment like it.  

Finally, there’s the unparalleled feeling of hearing your 
piece come to life.  The piece I wrote for this situation 
had a very particular style and vision that I knew some 
people wouldn’t understand.  And so to have the 
ensemble play the piece so beautifully and so in touch 
with my vision for the piece was heart-warming.  They 
understood the subtle nature of suspending a trance 
like state with minimal musical material.  In Brisbane, 
the piano part I wrote was so rhythmically complex I 
scared off a number of piano players, yet Adam was 
able play it first time exactly how I wanted.  After the 
concert, a woman came up to me explaining how she 
loved my piece because of her background in Buddhist 
meditation, and how listening to that piece let her go 
into a meditative state.  As a first-year composition 
student, the most important thing to have is recordings 
of your pieces.  So to have a professional ensemble 
workshop and play my work is arguably the best-case-
scenario for someone in my position.  Again, I cannot 
stress the unbelievable educational value of having my 
piece performed by actual professionals in a proper 
concert – representing myself and my music in front of 
a substantial audience. It’s incredible to think I could go 
through that in such a formative stage in my career.  

Sam Carrick 

The Young Composers Project is an opportunity for selected aspiring 
composers in each State to have their compositions showcased at an ASME 
National Conference. In 2019, each ASME chapter selected a Young Composer 
who was then invited to attend the ASME XXII National Conference in 
October. At the conference a special programme was provided and the Young 
Composers were involved in workshops with professional composer James 
Ledger. The selected students’ works were also performed at the conference 
concert by the UWA Conservatorium of Music Staff Ensemble. Sam Carrick 
represented Queensland and he has kindly agreed to share his reflection on the 
experience with ASME WA members.

AWArD WiNNErS

Young Composers L - R: Finn Clarke TAS; Sam Carrick QLD; 
Luka Ison NSW; Nathan Cattell WA; Lara Turner SA; Kale 
Kendall WA; Isaac French WA
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AWArD WiNNErS

Music Education for Life: (left to right) Roland Yeung (Vic), Sari Noble (SA), Caroline Cross (Tas), Veronica Akse 
(WA), Cade Bonar (Qld), Alex Manton (NSW)

Outstanding Professional Service Award

The Professional Teaching Council of Western 
Australia’s (PTCWA) annual Outstanding Professional 
Service Awards Night 2019 was held at Tompkins on 
Swan on Wednesday October 23rd 2019.  ASME WA 
is pleased to announce that the recipient of this year’s 
award was Selena Clohessy.  Selena has been an 
ASME WA Council Member since 2012 when she was 
a Student Representative.  She has served as Secretary 
since 2014.  A huge thank you and congratulations to 
Selena! 

Lady Callaway Award: 
Adrian Soares (WA)
The Lady Callaway award 
recognises an early-career 
music educator who has 
supported the cause of 
music education, particularly 
through the provision of 
piano accompaniment for 
educational purposes.  

ASME Callaway Doctoral Award: 
Gilian Howell (Qld) for her thesis entitled “A 
world away from war: musical interventions 
in war-affected settings”

National Teaching 
Award for Excellence 
in Indigenous Music 
Education: 
Shellie Morris (NSW)
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tEN quEStiONS
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Registration link: https://asmewa.wufoo.com/forms/sbhfahf022703f/ 
For enquires and more information: www.asme.edu.au/wa 
Look in our events section for Summer School 2020 

Australian Society for Music Education – Western Australia Chapter 
Developing and extending professional knowledge and skills in music education 

 
 
Po Box 872, Nedlands, WA 6909  Email: wa@asme.edu.au   Website: www.asme.edu.au/wa   
 

                                                                                                                                                                              

TAKE WINGS AND FLY 
SUMMER SCHOOL 2020 

Monday 20th Jan & Tuesday 21st Jan 
ECU – Mt Lawley-Education Buildings 

__________________________________________________ 
 

Australian Society for Music Education – Western Australia Chapter 

At ASMEWA Summer School 2020, we are offering a two day event that will include a great range of presentations 
and workshops. The main focus will be on the best practice delivery of the WA curriculum 

Workshops catering for Primary, Secondary, Peripatetic, Band, Choral 

Presenters include many local expert teachers. 

PRICES: 

Members $200 Non-Members $280 Country Members $100 

New/Renewal of memberships are to be arranged online 

FULLY CATERED EVENT 
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Dr Kathleen Connell is a music pedagogy 
professional.  For over 20 years she has developed a 
successful private studio achieving outstanding results 
for aspiring singers in Sydney.  

Kathleen was awarded her PhD from Griffith University 
and will be published by Elgar in “Geographies 
of Creativity”.  She has presented at conferences 
throughout Australia and Europe.  Her professional 
performances as a singer cover a 25 year period 
throughout a diverse range of styles, events and 
media.  

When you go to an ASME conference, you’re not 
just improving your teaching skills, you’re building 
stronger connections.  Here’s four ideas from the 
Perth Conference.  

The ASME Perth conference overflowed with ideas 
and built a sense of connection to a broader, deeper 
community of music educators.  In this article I’ll 
share some brief understandings from four sessions 
I attended during my first conference.  A lasting 
impression left by Dr Anita Collins was the concept 
that the power in music learning is in the process.  
The outcome may be sparkling or proficient but 
the gains are made through the journey of learning 
and the linkage between our eyes, ears, mentors 
and discipline, which builds cognitive strength.  The 
following sessions complemented the final question 
which asks us to do one thing to show the process of 
music and its power for learners.  

The practical workshop offered by Dr Margaret 
Barrett included activities that gave us a glimpse 
into the process of Narrative Research.  As an 
advocate for this type of research Dr Barrett argues it 
needs a framework of ethical dimensions, including 
respectfulness, responsibility, rigorousness and 
resilience, which ensure the credibility of the research.  
Firstly we began by writing down a verb, an adverb, 
a noun and a current favourite word, and then stuck 
the four post-it notes on the wall. Meanwhile, in 
small groups we explored questions about music 
making memories, events, and personal experiences.  
We each wrote a small paragraph about what was 
discovered collectively and personally.  The responses 
revealed the richness of the group discussions.  
A special insight was a project that records the 

experiences of very young children as they share 
music with their families and carers.  During everyday 
occurrences, videoed via iPhone, our youngster was 
seen with his sister singing, listening and reacting to 
musical sounds.  In response to watching these videos 
we each wrote a short creative piece about what was 
happening in the car while the children were singing.  
We completed our workshop where we began by 
selecting four post it notes and crafting these into our 
own sentence that expressed our personal musical 
journey.  

How does a school capture the sounds that express 
the qualities the school wishes to embrace, the 
culture of its long history and persuade a community, 
somewhat detached from music making, that music 
can be a binding and powerful medium to celebrate 
learning?  

Dr Luke Gilmour shared the journey that his music 
department took as they drove a school community 
to embrace the commissioning of 10 new works 
by Australian composers and launch these at the 
centenary celebration of one of Sydney’s oldest 
schools - Cranbrook.  Dr Gilmore began with the early 
insecure days of seeking finance for an ambitious 
project, to the troubling weeks prior to the event when 
only 500 tickets were sold for the 2000 seat Sydney 
Town Hall.  

Together with a marketing specialist, Luke embarked 
on a series of conversations about music and its 
transformative ability to bring excitement to the 
everyday learning of the students and its power to 
drive an event.  Luke regularly communicated with 
stakeholders about the process and the students’ 
interaction with the composers.  Short videos of 
rehearsals were leaked to board members and the 
principal, and by using social media platforms a 
heightened expectation was built.  A classy and 
elegant logo was chosen that consistently brought 
recognition to the project.  

Luke described the many lessons learnt and the 
most enduring one was the power of the process in 
engaging communities in music.  A sell-out event 
which left an indelible mark on the whole school and 
its engagement with music.  

HOW AN ASME CONFErENCE builDS A StrONGEr brAiN
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ASME NAtiONAl  CONFErENCE 

“Trifles make up an existence,” said composer, 
conductor and writer Carl-Maria Von Weber.  
The employment of musicians often encompasses 
a portfolio or tapestry of roles and Dr Dawn 
Bennett lead workshop participants through 
the innovative EmployAbility website https://
developingemployability.edu.au/ which is packed with 
resources for preparing future musicians.  
Our first task was to write three things you are good 
at, which Dr Bennett explained encourages students to 
think broadly about their strengths, their ability to find, 
create and sustain meaningful work, across a lifespan 
career and in a variety of settings.  

Task two required us to draw some pictures of our 
life or perceived life as a musician.  Drawings are a 
powerful medium through which musicians can express 
the possibilities of a lifetime career.  By creating 
strong networks, promoting a different concept of 
employment, musicians of the future create a living, 
and will develop entrepreneurial attitudes.  The 
EmployAbility project urges learners and educators to 
think beyond the narrow concept of jobs, employment 
and career.  

Fireworks for the Brain were open forum sessions with 
Dr Anita Collins.  These could take divergent turns, 

capturing the particular interests of the attendees, 
but the unifying concept was the enhancement of 
neural connectivity that learning music offers the 
human brain.  Brim full of discussion, questions, and 
empowerment, the attendees considered the power 
of the process of music learning, as opposed to the 
sparkling outcomes and proficiency.  Dr Collins drew 
this concept to her final question: “Is there one action 
you could take that will influence the impact of the 
process of learning music and how that affects you and 
your students?”  

Performance, Dr Collins offered, is a process which 
builds and stores resilience through the ups and downs 
of rehearsal, the responsibility of being part of the 
group, and the incremental gains of small achievable 
goals.  Not only is cognitive strength built, but social 
capabilities, executive function to be organised, and 
the capability to work at skills and concepts.  

Each session gave the attendees much to consider, 
to put into practice and support their teaching.  The 
power of music learning is in the process and ASME 
gave ample opportunity to find your process and your 
purpose.  
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PERTH  
SUMMER SCHOOL 
JANUARY  8 - 15, 2020
JOHN CURTIN COLLEGE OF THE ARTS 
FREMANTLE, WESTERN AUSTRALIA

ABOUT DALCROZE EURHYTHMICS 
Dalcroze Eurhythmics is a unique approach to music based on the premise that the human body is the 
source of all musical ideas. It provides a concrete approach (movement) to an abstract art (music). In 
learning about time, space, energy, weight, and balance through movement, we develop a framework 
with which to approach the same elements in music. Dalcroze Eurhythmics has a three-part structure, 
consisting of Rhythmics (which engages the whole body in the physical exploration of musical 
elements), Ear and Voice (the study of pitch through ear training and sight-singing) and Improvisation.  

ABOUT THE SUMMER SCHOOL  
The Summer School gives music educators and performers the opportunity to enrich their practice by 
developing their personal musicianship skills and discovering new tools for teaching using movement, 
singing and improvisation. The school offers an introduction to the approach for those new to Dalcroze, 
and separate streams for participants who have prior Dalcroze experience. Each day includes sessions in 
Movement, Rhythmics, Ear and Voice, and Improvisation. Afternoon sessions will address the application 
of Dalcroze to a variety of specific contexts. Come prepared to move, sing play and create, and bring 
your instrument! Light morning tea refreshments provided. Participants should provide their own lunch.	

TEACHERS 
In 2020 we are pleased to welcome to Australia international guest teachers Dr Louise Mathieu 
(Canada) and Jerison Harper Lee (Singapore), who will teach alongside local teachers Dr Joan Pope 
(Perth), Dr Sandra Nash (Sydney), Katherine Smith (Perth) and Virginia Norris (Perth). 

REGISTRATION OPTIONS  
4-day workshop 8 – 11 January, 9am - 5pm  
6-day workshop 8 – 14 January, 9am - 5pm  (No classes on 12 January) 
Examinations 15  January, upon application (see below). Exam schedule TBA 

Both workshops are for those new to Dalcroze and those with prior experience. This is a great 
opportunity to refresh your knowledge or gain an introduction to Dalcroze. Core subjects are streamed.  

EXAMS 
Exams are offered for those on the Dalcroze teacher training track. Please note that exams are optional 
and separate fees are payable per exam in addition to the course fee. Participants wishing to undertake 
exams should contact Director of Studies Sandra Nash at training@dalcroze.org.au to register. 

REGISTER ONLINE:  www.dalcroze.org.au/events       Early Bird Rates close 30 September!
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MuSiC COuNt uS iN
NOTICE OF ANNUAL GENERAL MEETING 

 
Date:   Tuesday 21st January 2020 
 
Time:   11:30am (TBC) 
 
Venue:  Building 16, Lecture Theatre Room 157,  

Edith Cowan University, 2 Bradford Street, Mt. Lawley 

  
Purpose of the meeting: 
The Annual General Meeting will be held to appoint the new ASME WA Council for 2020, an auditor 
for the 2019-2020 financial year and report on the activities of the chapter for the previous year.  An 
agenda, previous minutes, proxy form, postal vote form, and council nomination are attached to this 
notice.   
  
If you have any questions, please do not hesitate to contact me.  We look forward to seeing you at the 
Annual General Meeting and at our 2020 Summer School “Stepping Forward Together” (information 
will be available at http://www.asme.edu.au/wa/events - watch this space!).   
 
Kind regards, 
Selena Clohessy 
 
Secretary 

 

 

Australian Society for Music Education – WA Chapter 
PO Box 872 
Nedlands WA 6009 

  
Proxy: A member (in this rule called "the appointing member") may appoint in writing another member 
who is a natural person to be the proxy of the appointing member and to attend, and vote on behalf of 
the appointing member at, any general meeting.   
 
Postal votes:  A voting member who is unable to attend a general meeting may vote prior to the 
general meeting.   Each postal vote will be counted with the votes made at the general meeting for 
each issue being considered.   A postal vote will only be valid if it fulfils the following requirements: 

• voting papers must clearly identify the member voting - including name, address, signature 
and membership number; 

• votes must be in writing and received in hard copy format by the Secretary no later than 24 
hours prior to the general meeting; and each issue to be considered at the general meeting 
must be clearly identified and voted on in the affirmative or negative.   

 

OPUS  12



ASME FrEE PD
APPOINTMENT OF PROXY 

- Rule 21 
 

The Australian Society for Music Education, WA Chapter (Inc) (“the Chapter”)  
 
 

I, …………………………………………………………………………………………………………… 

(Insert MEMBER’S name) 
 
 

of……………………………………………………………………………………………………… 

(Insert MEMBER’S address) 
 
 
being a member of the Chapter hereby 
 
 
APPOINT: 

…………………………………………………………………………………………………………… 

(Insert PROXY’S name) 
 
who also is a member of the Chapter, as my proxy. 
 

My proxy is authorised to vote on my behalf:  (Tick   only ONE of the following) 
 

           at the general meeting/s (and any adjournments of the meeting/s) on 

 

…………………………………………………………………………………………………………………………… 
(Insert relevant date/s) 

 OR         
in relation to the following resolutions and/or nominations   

 

In favour:     Against: 

…………………………………………………… …………………………………………………… 

…………………………………………………… …………………………………………………… 

…………………………………………………… …………………………………………………… 

…………………………………………………… …………………………………………………… 

(Insert resolution Nos, brief description or  (Insert resolution Nos. brief description or  
 nominees’ name/s)     nominees’ name/s) 

 
 
Signature:……………………………………………… Date:…………………………………   
       (of Member appointing Proxy) 
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POSTAL VOTE  
- Rule 21  

 
The Australian Society for Music Education, WA Chapter (Inc) (“the Chapter”)  

 

 

I, ……………………………………………………………………………………………………… 

(Insert MEMBER’S name) 
 
 

of……………………………………………………………………………………………………… 

(Insert MEMBER’S address) 
 
 
 being a member who is eligible to vote in the general meetings of the Chapter 
 hereby cast my votes In relation to the following resolutions and/or nominations: 

 

ISSUE 
VOTE 

Please circle your 
choice 

 YES   NO 

  

  

  

  
 

 
Signature:………………………………………………………….   Date:…………………………………   
 
 
 
Membership number:…………………………………………. 
  

 
Information for members: 

• Please ensure that your vote counts!  This postal vote must be received by the Secretary 24 
hours before this meeting.  

• Please return your vote to the Secretary by email to hillsflutewa@gmail.com or post to 
ASME (WA) PO Box 872 NEDLANDS WA 6909 
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ASME (WA) INC. 
THE ANNUAL GENERAL MEETING  
TUESDAY JANUARY 21ST, 2020 

EDITH COWAN UNIVERSITY 
 
 
 
 
 
 
 
 
 

Agenda 
 
1. Present/Apologies:  

Present: 
Apologies:  

2. Confirmation of the minutes from the previous AGM (January 18th, 2019) 
  

3. Chairperson’s Report  
 

4. Treasurer’s Report 
 

5. Other Reports: 
 

6. Election of Council Members 
6.1   Chairperson 
6.2   Secretary 
6.3   Vice Chair  
6.4   Treasurer 
6.5    Publications/OPUS Editor  
6.6      7 other positions drawn from the following areas 

Website/Archives Officer  
Primary Representative  
Secondary Representative  

      Tertiary Representative/ Research Officer  
Student Representative  
Graduate Representative  
Country Representative 

 
Please Note: In January 2019, the position of Chair was elected as a two-year term and Treasurer was filled post AGM 
also as a two-year term to be completed 2021.  The Secretary’s two-year term and Vice-Chair’s one year term will be 
completed and be declared vacant at this meeting.  Both Vice-Chair and Secretary will be elected as two-year terms to 
be completed 2022.   
 
7. Constitution 

 
8. Appointment of Auditor 
 
9.      Other business 
 
 
Next Meeting: The next meeting of the State Council is TBC depending on council availability at the UWA 
Conservatorium of Music.   
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SUMMARY OF COMMITTEE POSITIONS 
 

You are invited to read the summary of committee positions below and then nominate for positions that interest you, 
using the form attached.   
 
EXECUTIVE POSITIONS  (recommended 2 year terms) 
 
CHAIRPERSON 
The chairperson must: 
• Preside at all general meetings and Chapter Council meetings in accordance with Rules of the Australian Society for 

Music Education Incorporated (the Constitution).  
• Promote the interest of ASME beyond the Society and act as the official spokesperson regarding advocacy for Music 

Education.   
• Prepare and present the National President’s report at National Council and AGM.   
• Formulate policy and provide strategies for implementation.   
• Delegate responsibilities appropriately within the Society.   
• Nurture those projects identified during the period as the Vice Chairperson.   
• Keep an overarching view of the Young Composers’ Project and ensure that procedures are met, continuity and 

integrity maintained.   
 
VICE-CHAIR 
The role of the Vice- Chair is to support the Chairperson.  They must: 
• Preside at general meetings and Chapter Council meetings in the absence of the chair-person.  
• Serve as the communicator between organisations such as ABODA, Orff, Kodály, and Dalcroze in Australia.   
• Initiate a special focus (project).   
• Oversee ASME’s involvement in any project grants or similar funding provide by external bodies for the development 

of research.   
• Liaise with COC when presentations are to be made to National Honorary Life Members.   
 
SECRETARY 
The Secretary must: 
• Co-ordinate the correspondence of the Chapter; 
• Keep and maintain the membership records 
• Keep full and correct minutes of the proceedings of the Chapter Council and of the Chapter; 
• Keep and maintain records  
• Perform such other duties as are imposed by these rules on the Secretary. E.g. provide notice of meetings, compile 

agenda etc. 
 
TREASURER 
The Treasurer must: 
• Issue receipts for those money received by the Chapter; 
• Make payments from the funds of the Chapter with the authority of a general meeting or of the Chapter Council and 

in so doing ensure that all cheques are signed by himself or herself and at least one other authorised Chapter 
Council member, or by any two others as are authorised by the Chapter Council; 

• Keep such accounting records as correctly record and explain the financial transactions and financial position of the 
Chapter;  

• Submit reports to Chapter Council and AGM 
• Have custody of all securities, books and documents of a financial nature and accounting records of the Chapter,  
• Arrange an Audit of the Chapter’s financial records by an independent certified practicing accountant or equivalent 

professional every financial year 
 
OTHER POSITIONS 
There are 8 other positions available as outlined below.   
These representatives are expected to: 

• Attend monthly meetings 
• Assist at PD (attend for free) 
• Represent members 
• Participate in subcommittees for planning etc. (to be decided at the meeting following AGM). 

 
1. Publications/OPUS Editor  
2. Website/Archives Officer  
3. Primary Representative  
4. Secondary Representative  
5. Tertiary Representative/ Research Officer  
6. Student Representative  
7. Graduate Representative  
8. Country Representative 
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NOMINATION FOR COMMITTEE POSITION 
The Australian Society for Music Education, WA Chapter 

(Inc)  
  

 

I,……………………………………………………………………………………………………… 
(Insert APPLICANT’S name) 

 
of…………………………………………………………………………………………………… 

(insert APPLICANT’S  residential or POSTAL address - 
required under section 27 of the Associations Incorporation Act (1987)) 

 
apply to become a member of council of the above Chapter as the following position:   
 

……………………………………………………………………………………………………… 
(Insert POSITION) 

 
 
If my application is accepted, I agree to be bound by the rules of the Chapter. 
 
Signature:…………………………………………. Date:…………………………………………………  
 
PROPOSED:     SECONDED: 
 
Name:…………………………………………  Name:………………………………………………. 
 
Signature:……………………………………  Signature:………………………………………… 
 
Date:……………………………………………                      Date:………………………………………………… 
 

 _  _  _  _    _  _  _  _   _    Applicants  to detach and keep _  _    _   _  _   _  _  _  _  _  _  _   _  _  _  _  _   

INFORMATION for APPLICANTS 
• If your application is accepted, your name and address, as provided above, must be 

recorded in a register of members and be made available to other members, upon 
request, under section 27 of the Associations Incorporation Act. 

• If the obligations under the Associations Incorporation Act are not complied with the 
Chapter can be wound up. 

• You can contact the Chapter at PO Box 872, Nedlands, 6009, wa@asme.edu.au 
(Chair) or hillsflutewa@gmail.com (Secretary). 

 
 

OTHER INFORMATION 
• If your application is accepted you are entitled to inspect and make a copy of the rules (constitution) of the 

Chapter under section 28 of the Associations Incorporation Act. 
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AUSTRALIAN SOCIETY FOR MUSIC EDUCATION (WA CHAPTER) INCORPORATED 
(ASME (WA) INC.) 

 
THE ANNUAL GENERAL MEETING  

FRIDAY JANUARY 18TH, 2019 
EDITH COWAN UNIVERSITY 

 
 
 
 
 
Minutes 
 
1. Present/Apologies:  

Present: Robyn Veitch, Mandy Herriman, Elisabeth Fernandez, Sonya Elek, Jason Boron, Anna-Maria Agnello, 
Jessica Khoo, Jane Nicholas, Nicholas Bannan, Alison Clunips-Ross, Sarah Draper, Jenny Coleman, Kate 
Graham, Ellainne Liew, Karen Bigwood, Melanie Smoker, Ruth Sutton, Tiffany Tan, Diane Durham, Ben 
Sedgman, Ben De Vos, Julie Roberts, Marietta Damos, Robyn Griffin, Anne Wheat, Rachel Nicholls, Kelly 
Raynsford, Marie McNulty, Leanne Darby, Kyra Harvey, Kate Lowe, Kiara Torr, Deanne Aylmore, Rhianna 
Reynolds, Caroline Morling, Melissa Argus, Susan Margaret, Michelle Bracken-Perks, Catherine Warnock, 
Ursula Greig, Debra Frost, Bronwyn Matthews, Beverley LePage, Sonya Johnson, Danielle Smith, Judith 
Haldane, Verity Brockman, Michael Happ, Pasqueline Stynes, Patricia Molseed, Joan Pope, Danielle Rees, 
Sandy Marwick, Helen Southerland, Chika Brinkman, Eleanor Milne, Veronica Akse, Karen Reudavey, Brenda 
Ward, Rita Myo Han, Laura van Rijn, Mona Khosraviani, Anne Marie Johns, Kirsty Doherty, Luke Murphy, 
Christos Karpathakis, Kirsten Haeusler, Karen Quain, Luke Di Labio, Lachlin Brooks-Crew, Kim Olsen, Xing 
Yuan Lee, Kimberley Hill, Diane Marsh, Ashleigh Ludovico, Karen Baker, Peter Findlay, Wendy Cooper, 
Michelle Drieberg, Kelly Ibbitson, Emily Dempsey-Lees, Jade Martin, Judith Walpole, Skye Castle, Kirstin 
MacLean, Clare Moore, Anni Crowe, Laura Walker, Katie Horncastle, Christina Claire, Sharni Ewing-Lloyd.   
Apologies: Anne Trigg, John Williams.   
 
Meeting open 11:38am 

2. Confirmation of the minutes from the previous AGM (January 18th, 2018) 
  
Motion: That the minutes of the 2018 AGM held January 18th, 2018 are accepted as true and accurate record of 
proceedings by ASME WA. 
Moved: Michael Happ Seconded: Sonya Elek Carried Unanimously   

 
3. Chairperson’s Report  

- See Appendix A 
- Robyn becoming national president next year 
- Encouragement for members to attend national conference this year 
- Encouragement for members to present at national conference 
- Hit the Ground Running happening this year with some great presenters 
- ANCA Choralfest is happening 13-16th of April in Fremantle 
- Thank you to everyone for your support 

 
4. Treasurer’s Report 

- See Appendix B 
- Changes with auditor as the previous one was unable to complete books 
- New auditor was unable to complete audit in time for AGM 
- Decline in membership subscriptions impacting event registrations 
- Income from WACE books declined 
- Lower expenses due to event facility hire 
- Scholarship expenditure 
- Increase in costs due to National Conference including Indigenous Artwork, expected these costs will be 

recouped after the National Conference, 
- Artwork for sale after the conference 

 
Motion: That the 2019 Treasurer’s report is accepted as a true and accurate record of proceedings by ASME WA. 
Moved: Anna-Maria Agnello Seconded: Julie Roberts Carried Unanimously   

 
5. Other Reports: 

- Publications – WA only state that does a regular magazine with wide range 
- Well done to Sonya for her work as Publications Editor 

6. Election of Council Members 
6.1   Chairperson 
- Mandy Herriman is elected unopposed 
6.2   Secretary 
- Selena Clohessy continues her two year term 
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6.3   Vice Chair  
- Jason Boron is elected unopposed 
6.4   Treasurer 
- No nominations 
6.5    Publications/OPUS Editor  
- Sonya Elek 
6.6      7 other positions drawn from the following areas 

Website/Archives Officer  
Primary Representative  
Secondary Representative  

      Tertiary Representative/ Research Officer  
Student Representative  
Graduate Representative  
Country Representative 
 

- Ordinary Committee members: 
- Anna-Maria Agnello 
- Elisabeth Fernandez 
- Jessica Khoo 
- Robyn Veitch 
- Paul McCarthy 
- Jane Nicholas 
- Lachlin Brooks-Crew 
- Sandy Marwick 
- Rhianna Reynolds 

 
Please Note: In January 2018, the positions of Secretary and Vice-Chair were elected as two-year terms to be completed 
in 2020.  The Chair and Treasurer’s two and one year terms will be completed and be declared vacant at this meeting.  
The Vice-Chair position will also be declared vacant. Both Chair and Treasurer will be elected as two-year terms to be 
completed 2021, the Vice-Chair will be elected as a one-year term to be completed 2020.  
 
Motion: That the 2019 council position nominations are accepted by ASME WA. 
Moved: Catherine Warnock Seconded: Judith Haldane Carried Unanimously   
 
 
7. Appointment of Auditor 
Motion: That ASME WA appoints Steve Shepherd as the auditor for the 2018-2019 financial year. 
Moved: Sonya Elek Seconded: Mandy Herriman Carried Unanimously   
 
8.      Other business 
Doreen Bridges 

- She is a life member 
- Dr Joan Pope saw her around her 100th birthday and she wanted to thank people for their wishes to her for 

her birthday 
Robyn Veitch 

- Mandy Herriman proposed a vote of thanks to Robyn Veitch for all her work and passion as outgoing 
Chairperson 

 
Meeting closed: 12:20pm 
 
Next Meeting: The next meeting of the State Council is TBC depending on council availability at the UWA School of 
Music. 
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Appendix A – Chair report 
Australian Society for Music Education -  Western Australian Chapter 

AGM – January 18th 2019 
Annual Chair Report 

Moving on 
Unfortunately, this is my last job as Chairperson of ASMEWA.  It has been a really great experience and I have met so 
many wonderful music educators through this role.  I am currently the National Vice president on the National committee.  
They have recommended that I don’t have a role in the chapter as I will become the National President later this year.  It 
is a role that means traveling over to the Eastern States for meetings and other executive committee roles that will fill up 
my time.  It will be a challenging but hopefully very rewarding opportunity. 
ASME XXII National Conference 2019 – October 2-4 at UWA 
The planning team consists of Mandy Herriman, Chadwick Beins, Jason Boron, Jane Nicholas and I.  We have engaged 
the services of Ralph Gurr as the Professional Conference organiser and are taking advice from the National Executive 
members who have organised these events in the past.   
I hope you’ve all seen the flyers and our calls for paper and workshop sessions.  We have four great Keynotes planned 
and a forum of indigenous leaders to answer our questions about music education.  We will be including a young 
composer project with James Ledger mentoring candidates.   
We would love our wonderful WA ASME community to shine during the conference with lots of representation amongst 
the participants, composers, performers and presenters.  We are the largest Chapter in the country and our strong 
presence will motivate the other areas to follow our model in providing you all what you want out of membership.   
Activities in 2019 
Obviously the conference will take up a great deal of our energy and time but we will still be running Hit the Ground 
Running for both primary and secondary.  ANCA is holding a major conference in April so we won’t do a choral day in 
May. Our free PD will be in early November and if it is running, we will have our usual involvement with Music Count Us 
In.   
 
Committee Changes: 
There have been a few changes and we are short one committee member.  If you have ever considered being part of 
this team, please let us know.   
 
Thanks for everything.  Leading this vibrant and highly engaged committee and membership body has been really 
rewarding.  I will stay on the general committee to help out this year.   
 
Robyn Veitch 
 
Appendix B – Treasurer’s Report 

 
Income 2018 2017 2016 
Memberships 11,565 17,155 20,211 
WACE Book Sales 1107 2,602 15,635 
Trade Stall Income 0 0 100 
Donations 0 0 649 
Other 0 34 198 
Registrations to Events 31,789 41,398 52,262 
Advertising 0 60 570 
    
Total Income $44,461 $61,249 $89,624 
 
Expenditure 2018 2017 2016 
Members Subscriptions 
Paid 

3,855 5,180 6,955 

Postage 68 820 2,044 
Office Overheads 825.65 448 578 
Audit and Acct Costs 660 1,210 1,210 
Bank Fees 0 423 660 
PTCWA M/Ship + Insurance 440 440 440 
IT Costs 0 0 880 
Presenter Costs 3,747.40 7,780 5,833 
Event Facility Hire 2,427.26 11,755 7,328 
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Event Catering 9,853.52 11,556 14,835 
Event Merchandise 0 1,688 1,302 
Travel 1,186.91 2,491 5,238 
Accommodation Costs 0 346 1,227 
Publishing Costs 3,668.63 4,744 10,681 
Other 4,037.06 3,095 2,276 
    
Total Expenditure $30,769.43 $51,975 $61,487 
 
Operating Surplus/Deficit $13,691.57 $9,274 $28,137 
 
Other Income 
 

2018 2017 2016 

Bank Interest 2,203.81 2,676 2,625 
Outstanding Cheque 
(expired) 

100 100 - 

    
Net Surplus/Deficit 15,895.38 $12,050 $30,762 
Assets 
 

2018 2017 2016 

Cheque Account 95,063.39 81,564 72,151 
Term Deposit 97,716.99 95,321 92,684 
Total Assets 192,780.38 $176,885 $164,835 
    
Net Assets 192,780.38 $176,885 $164,835 
 
Members Balance 
 

2018 2017 2016 

Historical Balance 176,885 164,835 134,072 
Current Year Surplus 15,895.38 12,050 30,763 
Rounding Error    
    
Total Members Balance $192,780.38 $176,885 $164,835 
 
Note:  
The 2018 financial year saw a continued decline Membership Subscriptions which has led to a decrease in income from 
$17,155 in 2017 to $11,565 in 2018.  Similarly, the income generated from Event Registrations was affected negatively 
with income dropping from $41,398 in the 2017 financial year to $31,789 in the 2018 financial year.  2018 also saw 
decline in WACE Book Sales from $2,602 to $1,107.  This resulted in a Total Income decline of $16,788 between the 
2017 and 2018 financial year.   
 
Whilst the major income sources of Membership Subscriptions and Event Registrations declined over 2018, an 
Operating Surplus was maintained with the difference between the Total Income and Total Expenditure resulting in an 
Operating Surplus of $13,691.57.  Taking into consideration the Bank Interest ‘Other Income’ a Net Surplus was 
maintained with a Surplus $15,895.30.   
 
Expenditure in the 2018 financial year was considerably less with a decline in expenditure of $21,205.57 compared to 
the 2017 financial year.  This predominantly is due to a significant decrease of $9282.74 in Event Facility Hire 
expenditure between 2017 and 2018.  Presenter Costs and Event Catering also saw a decrease in expenditure.  There 
was an across the board decrease in expenditure overall apart from Office Overhead Costs and Other costs.  The 
increase in Other Costs are due to the $1500 being paid to the three 2018 Scholarship winners and $700 being paid 
towards National Conference Graphic Design.   
 
From this, we see an increase of $15,895.38 at the end of the 2018 financial year from the Historical Total Members 
Balance in 2017.   
 
Apologies regarding not having completed the independent Audit as yet.  We have secured a new Auditor 
however they were not able to complete their Audit and provide the Report in time for the Annual General 
Meeting, 2019.  Please rest assured that there will not be any issues and the finalised Audit Report will be 
circulated to all members.   
 
Sincerely, 
Elisabeth Fernandez 
Treasurer 
 
Robyn Veitch 
Chair 
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M
USIC TEACHERS AVAILABLE FO

R RELIEF 

Please note: ASM
E W

A does not endorse these teachers and takes no responsibility for the quality of their teaching.  If you know
 of other m

usic teachers w
ho m

ay be available for relief, please 
ask them

 to contact Sonya Elek (elek@
aapt.net.au). 

Nam
e 

Phone 
Em

ail  
Days  

Yr Levels 
Location 

Com
m

ents 
Adam

s, C
layton 

0407 084 752 
37dart@

gm
ail.com

 
M

 – F  
K – 6 

 
C

lass m
usic and general relief. Prim

ary only. 
Bird, Tam

ara (Tam
i) 

0407 942 598 
itam

i.bird@
icloud.com

 
T, W

, Th 
K-12  

South 
C

lass m
usic and choir.  W

ill do general relief. 
Brean, Verity 

0415 094 441 
veritybrean@

gm
ail.com

 
F 

7 – 12  
W

ill travel 
C

lass m
usic & voice 

Brow
n, Julie 

0417 269 254 
julie.brow

n4@
education.w

a.edu.au   
M

, Tu 
1 – 6 

N
orth of R

iver 
M

usic specialist (W
orking as a m

usic specialist W
 - F)  

C
ann, G

raham
  

9448 2318 or 
0437 634 421 

 
M

 – F  
K – 6 

 
M

usic, phys ed & art 

D
e Lacy, Alan 

0428 845 392 
or 9339 0865 

alandelacy@
yahoo.com

.au 
M

 – F  
K – 6 

W
ithin 15km

 of 
Frem

antle 
Prim

ary m
usic specialist. M

usic only 

Elek, Sonya 
9402 9857 
0478 218 604 

elek@
aapt.net.au 

M
, Th, F 

K – 12* 
N

O
R

 preferred 
*Prim

ary classroom
 m

usic (K – 6) & C
larinet (Yrs 5 – 12); 

other instrum
ents on a short-term

 basis 
Fong, Francis 

0413 397 907 
francisfong@

iinet.net.au 
M

,Tu,W
,F  

K – 12  
M

etro area 
C

lass m
usic, piano, violin, choirs, & string ensem

bles. 
G

eneral relief also 
H

all, Am
y 

0426751645 
am

yhall3842@
hotm

ail.com
  

M
 – F 

K – 12 
South of river, up to 1 
hour from

 Perth 
C

lassroom
 m

usic, piano, voice, flute 

H
app, M

ichael 
9387 7046 
0457 361 341 

m
fphapp@

gm
ail.com

 
M

 – F  
K – 12 

M
etro area 

C
lassroom

 m
usic (prim

ary & secondary), w
oodw

ind & brass 
teacher. 

Jones, Kay 
0434 466 924 

kayj4u@
gm

ail.com
 

M
, Tu, F 

K – 6  
R

ockingham
  to 

Pinjarra  
M

usic, dance and general relief.  

Karpathakis, C
hristos 

0415 249 293 
karpathakis1@

optusnet.com
.au 

M
 – F  

K – 6 
W

ill travel 
 

Kilb, G
illian 

9446 8264 or 
0414 884 392 

gillkilb@
hotm

ail.com
 

M
, W

, Th, 
F 

K – 6 
N

orth 
N

ot a specialist, but very capable.  G
eneral relief & special 

needs also. 
Leadabrand, M

ike 
 

m
ikelead@

hotm
ail.com

 
 

 
M

etro 
 

Low
e, Jandy 

0407 830 541 
jandylow

e@
iinet.net.au 

M
 – F 

PP – 6 
W

ill travel 
M

usic only.  
M

ackay, H
eather 

0403 081 623 
 

heather.m
ackay@

iinet.net.au  
 

M
 – F  

1 – 12  
N

orth pref, w
ill travel 

C
lass m

usic. Kodaly Levels 1 & 2 (secondary), choral 
conducting, voice and beginner piano. 

M
artin, D

eric 
0402851338 

deric.m
artin@

education.w
a.edu.au 

M
, Tu 

K – 6  
M

etro area 
Prim

ary M
usic Specialist. C

an also do D
ram

a, C
hoir and 

general relief. 
N

eeson, Elizabeth 
0407 048 956 
or 9250 5756 

neesonhouse@
internode.on.net 

M
, Tu, W

  
K – 6 

W
ill travel 

N
ot a specialist but can read m

usic & play guitar & m
andolin 

in a group.  G
eneral relief also. 

N
etis, N

icholas 
0421 823 744 

cnetis@
w

t.com
.au 

M
 – F 

K – 12  
N

orth & South 
Specialist & secondary classroom

 m
usic. C

an also teach IT, 
arts, dram

a and instrum
ental m

usic (Bass & guitar). 
R

osario, M
arguerite  

0428 375 253 
m

um
a@

bigpond.com
 

W
, Th, F 

K – 9 
W

ill travel 
M

usic including guitar & ukulele, Kodaly interest 
Savage, C

risty 
0402074663 

m
usicteacher@

cristy.funkyflute.com
 

F only 
K - 12 

 
Instrum

ental: flute, clarinet, saxophone, piano. 
Trigg, Anne 

0407971077 
9203 6053  

triglads@
w

estnet.com
.au 

M
 – F  

K – 6 
M

etro area 
Prim

ary m
usic specialist. H

appy to prepare ow
n lessons. 
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ASME WA:  wa@asme.edu.au

OPUS:   Sonya Elek (Editor)
   Elek@aapt.net.au 

ABODA WA:  MarcusPerrozzi (Secretary)
   marcus.perrozzi@education.wa.edu.au

Perth Choral Institute: perth.choral.institute@jsracs.wa.edu.au

AUSTA:   Helen Tuckey (National President)
   helenvla@bigpond.net.au 

ANCA WA & UWA: Dr. Nicholas Bannan
   nicholas.bannan@uwa.edu.au 

DALCROZE:  Katherine Smith
   katherinesiggins@gmail.com 

KMEIA WA:  Hilary Price  wa@kodaly.org.au 

ECU:   Dr Geoffrey Lowe 
   g.lowe@ecu.edu.au 
   Jason Boron j.boron@ecu.edu.au

ONE BIG VOICE:  Donna Marwick-O’Brien
   onebigvoice.wa@gmail.com 

WAOSA:   Andy Stewart contact@waosa.org.au 

WA OPERA:  Terasa Letizia
   education@waopera.asn.au 

WA Schools’ Choral  Mary-Anne Goyder
Festival Association: mary-anne@goyder.net.au 

AMEB:   amebwa@uwa.edu.au 

WASO :  Fiona Taylor (Education Manager)
   taylorf@waso.com.au 

WAYO:   info@wayo.net.au 

WAMTA:   Christine Louie (Secretary) 
   admin@wamta.org.au  

ASME WA 2019 Council Contacts

ROW 1:   Sonya Elek, Selena Clohessy, Robyn Veitch,  Rhianna Reynolds, Paul MCarthy, and 
Elizabeth Fernandez

ROW 2:   Mandy Herriman, Lachlin Brooks-Crew, Jane Nicholas, Jason Boron, Sandy Marwick 
and Jessica Khoo

LEFT:  Anna-Maria Agnello 

Mandy Herriman (Chairperson) 
mandyherriman18@gmail.com

Jason Boron (Vice Chairperson)
j.boron@ecu.edu.au

Selena Clohessy (Secretary) 
hillsflutewa@gmail.com 

Jane Nicholas  (Treasurer) 
jane.nicholas1@education.wa.edu.au 

Robyn Veitch (Immediate Past Chairperson) 
robynvtch@gmail.com 

Sonya Elek (Publications - Opus) 
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