
 

 

 

  

  
Young Composers Concert and ASME Award Presentations 

Thursday, September 30, 2021  
Featuring 

Hobart Wind Symphony 
Conductor: Simon Reade 

Comperes – Wendy Ross, Andrea Marks, Antony Hubmayer 
 

Program 
Acknowledgement of country and welcome 

 

Little Ripper March    David Stanhope  
 
  
 
 
Eternal       Composer: Mitchell Whiteman 
 
 

 
The Cathedral and the Burning City   Composer: Guy Robertson  

 
 

 

Voyage of the Beagle     Composer: Kobe Vincs 
 
 
 
 
 

A Day in My Mind     Composer: Aron Nash 
 
 
 
 
 
 

Breathe      Composer: Maria Grenfell  
 
 
 
 
 

 
Elsa’s Procession to the Cathedral  Wagner, arr. Lucien Calliet 
La Fiesta Mexicana    H. Owen Reed  

  

Award: The ASME Teaching Award for Excellence in Indigenous Music Education 
Candace Kruger (Queensland) 
 

Award: The Callaway Doctoral Award - Jason Goopy (Queensland) 
 

Award: Lady Callaway Award - Madeleine Dyer (Tasmania) 
 

Awards: ASME Music Educating for Life Awards 
Northern Territory:  Meleene Primero 
Queensland:   Belinda Dolan 

 

ASME Life Membership from Tasmanian Chapter of ASME -- William Baker 
Fellowship of ASME [FASME] Anne Power, Vice Chairperson, ASME NSW Chapter 

Antony Hubmayer, Past President 
    Robyn Veitch, Immediate Past President 

Awards: ASME Music Educating for Life Awards 
South Australia:  Kate Retelsdorf, Jonathon Rice 
Tasmania:   Jennie MacDonald 
Victoria:   Anne Lierse 

 



 

 

Program Notes 
 

 

Hobart Wind Symphony 
The resident ensemble for the conference is the Hobart Wind Symphony. Under the direction of Mr Simon Reade, this 
ensemble has achieved several national A-grade championship awards. The ensemble performs in many Tasmanian venues 
and has premiered a number of new works by Tasmanian composers. As well as directing an array of ensembles, Simon is also 
a composer and a represented artist with the Australian Music Centre. 
 
 
Maria Grenfell – Composer-in-Residence for ASME XXIII National Conference  
The music of composer Maria Grenfell has been described as “expansive, effusive and energetic”, “magic,” and “refreshingly 
groovy.” Her work is influenced by poetic, literary and visual sources, and non-Western music and literature. Her orchestral 
and chamber music has been commissioned, performed, or recorded around the world, and she regularly mentors emerging 
composers. In 2013 she was Visiting Professor at Stephen F. Austin State University in Nacogdoches, Texas, and in 2019 she 
was Kerr Composer in Residence at Oberlin Conservatory. Maria’s orchestral piece River Mountain Sky was performed by the 
Adelaide Symphony Orchestra in June, 2021 as part of the acclaimed She Speaks celebration of Australian women composers 
curated by Anne Cawrse (a national YCP participant in 1999). Maria is an Associate Professor at the University of Tasmania 
Conservatorium of Music. 

Commissioned Work: Breathe by Maria Grenfell 
Breathe for wind ensemble is conceived as one large crescendo of breath, inhaling and exhaling. Breathe is constructed of 
mostly even phrases and new countermelodies are distributed among the different tone colours of the ensemble. Each phrase 
becomes larger and louder than the previous one, until the piece is brought to a vibrant exhalation, then ending quietly. 
Breathe was commissioned by the Australian Society of Music Education for the Hobart Wind Symphony, directed by Simon 
Reade. 
 
 
Young Composers 

Mitchell Whiteman – South Australia  

Composition: Eternal   
Mitchell writes… 
My composition, Eternal explores the complicated nature of the idea of eternity through its musical characteristics. 
Experiencing something unchanging for all eternity can be quite solemn and lonely, hence the use of minor tonalities 
throughout the piece and the thin textures in the beginning. However, the modulation to G major in the contrasting last section 
(bar 63), combined with the bold brass melody conveys the idea that change can be uplifting and broaden one’s perspectives. 
These nuanced characteristics of eternity are also conveyed through dividing the melody between instruments in a call-and-
response fashion, showing the duality of the positive and negative characteristics of eternity. Thus, the overall sound of the 
piece should be subdued, but expressive in an earnest manner up until the G major modulation, where it erupts into an 
expansive melody with a rich orchestral texture. 
 

Mitchell’s passion for music began at an early age when he was introduced to instruments such as the violin and trombone in 
primary school at Prince Alfred College, a private school in Adelaide. Additionally, he has gained experience through studying 
music as a subject in high school and writing music for his school’s concert band to perform, as well as more symphonic 
orchestral scores that include strings as well. He has won two first place awards in the ASME Young Composer’s Award in South 
Australia, and he has found this opportunity to not only hone his own composition skills, but to hear and learn about music 
written by other young people. Currently, he is studying music composition at the University of Adelaide’s Elder 
Conservatorium, with Charles Bodman Rae, an accomplished international composer and composition director at the 
Conservatorium. Through his university studies, Mitchell hopes to come to a greater understanding of how to effectively write 
good music to share with the world.  
 

 
 



 

 

Young Composers (continued) 
 

Guy Robertson – Tasmania   

Composition: The Cathedral and the Burning City 
 
Guy writes… 
This piece is based on two works by the Polish painter Zdzislaw Beksiński, one depicting a cathedral-like structure and the other 
depicting a faceless creature fleeing the ruins of a burning city. Beksiński’s work has a darkness about it which I wanted to be 
reflected in the piece. With two musical ideas representing ‘The City’ and ‘The Cathedral’ I created a story through the piece, 
indicated by the headings that appear at various points. The ‘Cathedral’ theme is, unless specified otherwise, to be played at 
the constant dynamic level written. This is to emulate the sound of a church organ. The tubular bells at the end are 
representative of a carillon and are the most important voice. Hence, they should be played as loudly as possible. 
 

Guy started playing music in year 4 when he began piano lessons. In year 7 he elected to play clarinet in the Taroona High 
School band program and has been playing ever since. His interest in music as a career began in year 8 when he joined the 
Tasmanian Youth Orchestra Wind Ensemble. Since then he has played in a number of ensembles including Hobart City Band 
Youth Winds, the TYO Sinfonietta, the TYO Flagship Orchestra and the Hobart Wind Symphony. Guy began writing music in 
year 11 in his Music 3 class at Elizabeth College under the tutelage of Michael Sydney Jones and discovered a passion for it. 
Guy conducted the debut performance of his piece Tilting at the Elizabeth College Stage Band Summer School program in 
January 2021. He is currently finishing year 12 and plans to study music next year at university.  
 
 
 
 

Aron Nash – Tasmania    

 
Composition: A Day in My Mind 
 
Aron writes… 
‘A Day in My Mind; is an exploration of my anxiety.  The varying dynamics represent how anxiety attacks can affect people in 
different ways and can seemingly occur out of nowhere. I wanted to explore ways to use the wind ensemble, showcasing unique 
colours through both individual sections and the blending of sections. It was an interesting experience to write for such a large 
ensemble, and I enjoyed hearing my piece come to life through these wonderful musicians. 
 

Aron began playing trumpet in grade 3. He was able to pursue his interest in music through the Combined Primary Schools 
Southern Concert Band and then Taroona High School. A current Elizabeth College student, Aron has pursued his interest in 
music and has been studying composition under Michael Sydney Jones and Kelly Ottaway. He has composed for a wide variety 
of ensembles and conducted his own piece at the Elizabeth College Stage Band Summer School. This is Aron’s first piece for 
wind symphony, and he has enjoyed working with the wide palette of tone colour this ensemble offers. 

 
 
 
 
 
 



 

 

Young Composers (continued) 
 

Kobe Vincs – Victoria    

Composition: Voyage of the Beagle 
Kobe writes … 
The Voyage of the Beagle (the title shared with Charles Darwin’s famous second book) is a composition inspired by the 1836 
arrival of Charles Darwin into Hobart. The composition aims to evoke a spirit of scientific endeavour. My composition, The 
Voyage of the Beagle, utilises a number of key changes as well as explorations of meter to represent the daunting nature of 
seafaring in tall ships. The Euphonium feature is also inspired by the maritime themes in the works of other composers such as 
Ralph Vaughan Williams.  
 
Kobe Vincs began playing the Euphonium in 2014 aged eleven. He has participated in a variety of school- based ensembles 
including the Scholastica Band, the Stage Band, Chamber Brass and the Big Band, which achieved a third place in the highly 
prestigious James Morrison’s Generations in Jazz festival. In 2017, Kobe began to play with the John Antill Youth Band as a part 
of the Melbourne Youth Orchestra, and subsequently the Melbourne Youth Wind Symphony, with notable performances and 
recordings at the ABC and Anzac Day Celebrations. In 2019, Kobe achieved his seventh grade AMEB with Honours. 
Kobe intends to continue his studies in Euphonium and Composition at the Melbourne Conservatorium of Music.  
 
 
ASME National Young Composers Project 
 
ASME aims to encourage Australian music and composers. Since 1995, there has been a Young Composers Project [YCP] as a 
feature of the biennial ASME National conferences. The project was initiated in 1994 by then ASME Vice-President, Professor 
Gary McPherson, in conjunction with the Australian Music Centre and initially funded by the Australia Council to promote the 
place of composition in music education. The project aims to develop Australian musical works composed by leading Australian 
composers and to provide young composers from around Australia with a valuable opportunity to work with a leading 
professional and to receive feedback on their own compositional works. The project generally incorporates two parts: (1) the 
composer-in-residence, and (2) a young composer representative from each state. The Young Composer selected by each state 
chapter is subsequently funded by the chapter to attend the national conference where their work is workshopped with the 
ensemble and the composer-in-residence. The COVID-19 pandemic has restricted but not stopped the project at the ASME 
XXIII national conference. Following is a list of the Composers-In-Residence and Commissioned Works since 1995. 
 

Composer-In-Residence Title of Commissioned Work Year Conference Location 
Elena Kats-Chernin Chants 1995 Hobart 
Stephen Leek Man to Tree - Five songs for A cappella SATB Choir 1997 Brisbane 
Matthew Hindson II 1999 Sydney 
Quentin S. Grant To be Sung Under Open Sky 2001 Adelaide 
Peter Sculthorpe Burke & Wills Suite 2003 Darwin 
Lachlan Davidson A Way Back 2005 Melbourne 
Iain Grandage wheatbelt 2007 Perth 
Karlin Greenstreet Love Even in the city you can still see the stars...   2009 Launceston 
Paul-Antoni Bonetti Fortitude Street 2011 Gold Coast 
Michael Sollis Giningininderry 2013 Canberra 
*Anne Cawrse Skittled 2015 Adelaide 
James Ledger No commissioned work 2019 Perth 
Maria Grenfell Breathe 2021 Hobart/online 

 
* Anne Cawrse was the South Australian Young Composer at the 1999 ASME National Conference in Sydney.  
 

  



 

 

ASME Awards 2021 
 

 
ASME Teaching Award for Excellence in Indigenous Music Education 
 
Established in 2019 following a proposal from former ASME President, Dr Brad Merrick, this award aims to 
recognise music educators in First Nation and Indigenous Community settings through their exceptional 
efforts in the provision of quality music education.  
 

 
Awardee: Candace Kruger 

 
 
Candace Kruger is a Yugambeh yarrabilginngunn (song woman) and proud Kombumerri (Gold Coast) and Ngugi 
(Moreton Island) Aboriginal woman.  

Candace is the founder and director of the Yugambeh Youth Choir and author of Yugambeh Talga: Music Traditions 
of the Yugambeh People (2005). Candace’s Master’s Research Thesis ‘In the Bora Ring: Yugambeh Language and 
Song Project’ and doctoral study ‘Yarrabil Girrebbah Singing Indigenous language alive’ are investigations in the 
fields of Indigenous musicology, Indigenous studies and Anthropology. Candace’s research captures the 
songwoman’s work, contributes to the development of Indigenous methodologies, and demonstrates one way in 
which an Aboriginal community are reconstructing Aboriginal knowledge for sustainability and legacy outcomes. 
Candace’s co-composed piece ‘Morning Star and Evening Star’, which incorporates a Yugambeh songline 
community narrative, is one example of this work and is the Australian Music Examinations Board (AMEB) Online 
Orchestra 2021 piece. Candace has taught classroom music in both Primary and Secondary schools for over 25 
years, including Director of Music at Knox Grammar Preparatory School (NSW), Prince Alfred College (SA), A. B. 
Paterson College (QLD) and The Southport School (QLD). 

 
Callaway Doctoral Award   
In memory of Sir Frank Callaway, the founding President of ASME, the Callaway Doctoral Award is presented on a 
biennial basis to the best doctoral thesis from an Australian university in the area of music education.  
 

Awardee: Jason Goopy 

 
 
Thesis topic: Adolescent boys’ music beliefs, values, and identity work in a single-sex independent school 
Principal Supervisor: Professor Margaret Barrett, School of Music, University of Queensland 
 
 
 
 



 

 

Callaway Doctoral Award (continued) 
 
Dr Jason Goopy is Head of The Arts & Choral Coordinator at Ambrose Treacy College and lectures and supervises 
research in music teacher education at The University of Queensland and Griffith University. Jason serves on the 
editorial boards of the International Journal of Research in Choral Singing and the Australian Journal of Music 
Education. He is the current President of Kodály Australia, a Council Member of the ASME Queensland Chapter, an 
Advisory Group Member for the philanthropic Alberts Tony Foundation, and the QLD Catholic schools’ 
representative to the Australian Music Examinations Board.  
 
For his thesis, Jason conducted qualitative research adopting narrative inquiry, naturalistic case study, and teacher-
researcher reflexivity methods at an Australian independent F–12 boys’ school. Data were generated and 
triangulated using one-on-one semi-structured interviews. Findings indicate that the music beliefs and values of 
adolescent boys in this study are mental states which are inseparable from their behaviours and actions, 
overlapping and fusing together. The students’ beliefs, values, and uses of music are interconnected, individualised, 
diverse, and fluid. They use music as a means of making and managing the self; establishing, developing, and 
maintaining relationships with others; and developing proficiency in the discipline of music. Adolescent boys in this 
study used music in personalised and evolving ways as an ongoing resource to shape and support their musical 
identities and possible selves. The music family script and the conflict between boys’ passion for music and their 
perceived future financial security were also found to influence their identity work. Despite mixed perspectives in 
the literature, students in this study articulated the view that aspects of school class music had a significant and 
positive role in shaping and supporting their identity work. The professional teacher-student relationship was a 
significant factor in student identity construction, with boys describing the teacher as a credible model and expert; 
able to ignite and share passion; and express genuine care towards their learning and well-being. The curriculum 
was found to value diverse music literature; sequentially layering simultaneous music domains; and, provide 
diverse and authentic music learning experiences. This research study contributes new knowledge to the fields of 
music, music psychology, and music education. 
 
 
Lady Callaway Award  
In memory of Lady Kathleen Callaway, the chapter where the ASME national conference is held, identifies an early-
career music educator who has supported the cause of music education, particularly through the provision of piano 
accompaniment for educational purposes, as this was an area of particular interest to Lady Callaway. 
 
Awardee: Madeleine Dyer 

 

Madeleine grew up on the North West Coast of Tasmania and later moved to Melbourne to pursue her education 
in music at the Melbourne Conservatorium of Music, earning her AMusA in pianoforte. In 2016 she moved back 
home to Sheffield to rediscover her passion for community choirs and music. In 2017 she moved to Hobart where 
she graduated from the University of Tasmania with a Bachelor of Music in classical singing. She now teaches piano 
and voice at the International Academy of Music in North Hobart and is accompanist and assistant conductor of the 
Tasmanian Youth Orchestra Chorale. Next year she will be undertaking more choral conducting as Musical Director 
of Tasmanian Choral Productions, Inc. She also sings with Tasmania's first Vocal Quartet, VoQ. Her involvement in 
the music scene in Hobart varies between accompaniment, conducting, choral participation and solo performances. 
She is delighted to receive this award and looks forward to further involvement in music around Hobart.  
 
  



 

 

ASME Music Educating for Life Awards  
The intention of these Awards is to publicly recognise one award winner from each Chapter at the ASME National 
Conference, with the decision to offer the award being at the discretion of individual ASME Chapters. These awards 
focus on exceptional contribution to the provision of quality music education through teaching effectiveness, 
innovation, catering for diverse needs and backgrounds, and working collaboratively to improve student outcomes. 
 

Northern Territory:  Meleene Primero 

 
 
Meleene is a well-known and well-respected music educator who has worked in both the public and private 
education system in the Northern Territory for over 42 years. As a Year 6 choir student she was working with a 
vocal coach and together they would travel around to local primary schools in the Darwin region training choirs to 
perform in the annual ‘Beat Festival’, similar to Schools Spectacular, which is now in its 42nd year.  
 
Meleene worked at Rosebery Primary School, which had been flagged by the Education Department as an Arts 
school, in the quickly growing satellite city of Palmerston. Meleene was the music specialist at the school teaching 
music from T-6, and coordinating the school instrumental program which included hiring instruments and 
purchasing equipment for an instrumental program of up to approximately 70 students. Rosebery Primary School 
was and still has one of the largest instrumental programs in the Palmerston area attributed to Meleene’s efforts in 
coordinating and building a culture of musical excellence at the school. She also coordinated the school choir which 
was one of the largest to participate in the Beat Festival on an annual basis and the school tuned percussion 
ensemble which performed regularly at the Beat Festival and other community events. Meleene also regularly 
participated in the school band and assisted in organising performances at assemblies and other school events. In 
addition, Meleene volunteered her time to personally transport students from Palmerston to the NT Music School 
so they could participate in an after-school ensemble there. 
 
Meleene has always been a keen advocate for Orff pedagogy and practice having completed her levels in the 
United States and Australia. Her use of this method was very evident in her teaching and Rosebery Primary School 
invested a considerable amount of funding to equip the school with Orff instruments and later went on to build a 
purpose-built performing arts space on the school grounds to complement the music program offered at the 
school.  
 
In recent years Meleene has also volunteered her time to play in the pit orchestra for the Darwin Beat Festival. She 
worked alongside and mentored student pianists whilst coordinating her own school performance and choirs at the 
same time to perform as part of the main show. Her commitment to music education, her passion for sharing music 
with her students and their families and her willingness to share her pedagogy and classroom music teaching 
strategies with her colleagues is limitless. 
 
This year Meleene is stepping back from teaching and is retiring. Meleene is what we refer to as a ‘silent achiever’ 
who would glad retire quietly and with no celebration. She will be sorely missed at Rosebery Primary School and at 
the NT Music School but she has already offered to work as a volunteer at this year’s Beat Festival and to run 
workshops for ASME NT. Meleene is a most deserving recipient of the ASME Music Educating for Life Award, in 
recognition of her dedication and commitment to NT students for over 42 years and her ongoing passion for music 
education and the performing arts.  
 
As the ASME conference is occurring online this year thereby limiting public recognition, it is fitting that this award 
was presented to Meleene on the opening night of this year’s 43rd Beat Festival, a fitting occasion in recognition of 
Meleene’s service to this program from its inception. 



 

 

Queensland:  Belinda Dolan 

 

Belinda Dolan commenced her job at Earnshaw Prep-12 State College in 2020, teaching both classroom music and a 
Year 2 compulsory violin program. The school principal, Ms Carmen Anderson, employed Belinda to teach this 
program as she saw the benefits of music education in developing brain cognition, support fine motor skills and 
language development. Belinda has been instrumental in the development of the College violin program as she has 
the ability to connect to students with diverse needs and backgrounds. Students in the Year 2 and Year 3 cohorts 
come from 13 different language and cultural groups, with approximately 5% of these students identifying as 
indigenous. Many of the students have come from a low socio-economic background. To ensure an inclusive model 
with this program, instruments and tuition are funded by the College. This is a program that is not only valued by 
the teachers, administration and parents alike through support of purchasing instruments and bringing the 
students to concerts and open days, but by the students who enjoy coming to play violin. 

Belinda is an Apple Certified teacher, and she can create virtual orchestras in which students are able to participate 
with minimal musical knowledge. Prior to COVID Belinda was a presenter and mentor for Music EdNet, during 
which time she travelled the country presenting Professional Development sessions on the use of music 
technology.	Belinda has a keen interest in digital feedforward and the benefits this can have on student outcomes. 
She conducted a research project whilst at her former school (Living Faith Lutheran Primary school in Murrumba 
Downs, Brisbane) on the effectiveness of this style of feedforward in the music classroom. This paper can be 
accessed via her blog at: https://louiebellesmusic.wordpress.com/blog/  	

Belinda uses a range of innovative strategies in her teaching, including: 
• Creation of musical postcards in her whole class violin lessons for the children to take home. The postcard 

has a photo of the student with their violin and a QR code of them playing a song as a class. This form of 
visible learning allows parents and caregivers the opportunity to hear the new skills that their child has 
acquired.  

• Use of digital technologies such as iPads to enhance the music education experience, using applications 
such as Incredibox, GarageBand, Book Creator and Showbie to create compositions, workbooks and virtual 
performances to support student engagement 	

• Creation of PowerPoint games to bring play-based learning into the early years’ music classroom. By 
creating games that reinforce the learning, students are able to have fun while testing their knowledge of 
skills such as, high and low notes, fast and slow music and instruments of the orchestra but to name a few. 	

 
  



 

 

South Australia:  Kate Retelsdorf 

 

Kate Retelsdorf returned to SA in early 2020, after five years as Head of Music in a North London school. She began 
her new role as an Instrumental Music Teacher in South Australia’s mid-north and Flinders region, where she 
inherited a program that struggled to retain students across the region. Kate has brought about a change in 
attitude and participation of regional students in Instrumental Music [IM], having more than tripled enrolments in 
less than 18 months. As one of the only specialists in the region, Kate strives to connect her students with 
opportunities and equal access to resources, including establishing pathways for all. Kate is an early-career 
researcher and is extremely passionate about ensuring access to quality music education for the wellbeing of her 
students, no matter their background. Kate completed her MA in Music Education with Distinction from UCL, 
Institute of Education in London 2020, under the guidance of Professor Graham Welch.  

One of Kate’s achievements has been successfully launching a cost-effective school band programme 
with a Music Innovation Grant funded by the SA Music Education Strategy. The school is in the 10th percentile of 
socio-educational advantage, with no previous programme, and now students in Year 4-7 take part in the 
programme. Due to the socioeconomic status of many students, free access to instruments offers an affordable 
and engaging way for them to participate in music that would not have been possible previously. Similarly, in one 
of her schools approximately 400km north of Adelaide, Kate established a recorder programme in conjunction with 
the junior primary teacher, supporting her in being able to teach music lessons. With the addition of the traditional 
Instrumental Music lessons for Year 4 and above, this means that every student has access to excellent music 
education with approximately 70% of students from Reception to Year 12 engaging with IM in the township.  

As many of the students rarely travel outside the region for Arts exposure, Kate has taken the approach of bringing 
the music to them, with a tour in conjunction with the Adelaide Youth Orchestra Quintet in 2020, and recently 
performances and composing workshops with the Elder Conservatorium’s Open Music Academy. Additionally, Kate 
has worked with principals in the allocated schools to support IM at their sites, providing instrumental 
demonstrations and organising inter-school hiring schemes for equal access to music. In order to facilitate this, she 
was successful in securing a donation from Musica Viva’s Don’t Stop the Music campaign, which provided a number 
of concert band instruments to be shared across the region.  

A combination of low socio-economic areas and isolation from family due to COVID lockdowns has impacted the 
mental health of many students in some way. In an attempt to improve wellbeing, Kate has provided opportunities 
for beginner students to play with others on a regular basis, as her research has indicated this is the most impactful 
way that music effects social wellbeing. In these remote communities, there is limited understanding and medical 
intervention, so Kate completed a Youth Mental Health course to better support her students.  

Teaching in remote sites across rural South Australia Kate understands the value of effective networks, with other 
teachers and music providers. Kate joined the ASME (SA) chapter Council soon after relocating to the mid-north, 
and she has led a new initiative “Country Conversations” – an online support network for regional instrumental, 
primary and secondary music teachers. It is hoped that the network will offer an opportunity to share best 
practices that might otherwise go unrecognised, and to provide support where needed.  

Kate is always seeking to improve herself as a music teacher, through networking and professional development 
opportunities. Her years as a secondary classroom music specialist and head of department have allowed her to 
explore different pedagogies for delivering excellent music education. Kate believes that access to quality music 
education has the ability to inspire and engage a diverse range of learners and to positively impact students in a 
number of ways, and should therefore be available to all regardless of ability or resources.  

 



 

 

South Australia:  Jonathon Rice 
 

 
 
Jonathon is a highly successful and experienced music educator. Since beginning his teaching career in 1984, 
Jonathon feels blessed that he has been able to teach in government, Catholic and Independent schools in a variety 
of roles, including three significant leadership positions. These are now enabling him to provide wonderful 
opportunities for his students at Pulteney Grammar. 
 
Jonathon describes the structure of the music education programs at Pulteney Grammar school as having four 
pillars which are: Inclusivity, Diversity, Personalisation and Excellence. In addition, the whole music community 
holds three aspirational core values: Commitment, Tenacity and Community Spirit. These pillars and values are also 
core to the strategic plan that Jonathon has developed for the performing arts at the school. They support the 
decision-making process and especially inform the resourcing and facilitation of these programs. As a leader, 
Jonathon is always concerned with the outcomes to be achieved for the students, how can he can better facilitate 
this, how he can ensure a diverse and inclusive approach. Jonathon ensures that programs can be personalised in 
order to meet the needs of the children involved so allowing excellence to be achieved with the appropriate 
perspective for the individual as well as growing a collegiate esprit do corps in the music cohort. 
 
The re-structure of the co-curricular program and the renovation of the content of the academic music program 
offered from the Early Learning Centre through to SACE Stage 2 Music subjects (2017-2020), has been a very 
significant development. In the end, the desired outcomes for the students are for them to be able to find their 
own place in the programs; offer a greater diversity of music ensembles and choirs where some are focussed on 
participation while others are auditioned groups aiming for excellence (benchmarked against our peers and 
competitors). 
 
Jonathon initiated a new ELC (3 and 4 year-old) program in music where the junior primary music teacher would go 
into the ELC learning spaces four times per week for 20 minutes. Jonathon had a self-contained trolley built with a 
keyboard and speakers, a brightly painted trolley with boxes of small percussion instruments, along with musical 
instruments on the trolley and other special music objects the students can see and use in their music making with 
the teacher. This ELC program includes elements of drama and dance, as the wholistic approach to expression, 
interaction and participation allows students of all capabilities and experience, to be involved in the program. 
 
The Prep School music program is rooted in Kodaly and Orff pedagogy with singing at its core. Each year level (3, 4, 
5 and 6), has a 45-minute choir lesson per fortnight in addition to the other two lessons of music per week. To 
expand this program more into performing arts, Jonathon introduced a dance class with one dance class and three 
music lessons per fortnight to be offered in 2022.. 
 
The middle school program has also undergone significant development over the past two years. A new Year 8 
Integrated Performing Arts curriculum was introduced in 2021, based on 6-week rotations in Music, Drama, Dance, 
Theatre Technology, Digital Media, with the whole cohort to come together in term 4 to create a live showcase 
performance of 45-60 minutes. This program is yet to run a full cycle but already the significant improvements with 
student engagement and skill development are noticeable. In 2020 new elective subjects in the performing arts 
include a semester course on Musical Theatre and another on Sound Engineering. These programs have seen a 45% 
increase in student’s enrolment into performing arts subjects in year 9. Jonathon also introduced dance into the 
middle school curriculum (year 9) as well as at SACE Stage 1 and 2 levels. All these changes have grown student 
engagement in the performing arts subjects which further supports co-curricular ensembles and choirs.  
 



 

 

Tasmania:  Jennifer MacDonald 
 

 

Jennie is currently a leading teacher and Manager of Performing Arts at Elizabeth College in Hobart. She is an 
enthusiastic music educator who specialises teaching year 11 and 12 music and coordinates a large instrumental 
program. Passionate about providing opportunities for young composers, her students have regularly engaged with 
such programs as ASME Young Composers’ Project, the TSO Composers’ Project and, previously, the SSO 
Sinfonietta Project. Jennie is also heavily involved in music theatre within the College, working as musical director. 
 
Jennie strives to extend every student to be the very best they can. Within this context she frequently networks to 
provide exciting workshop opportunities. As a committed lifelong learner she is very involved in professional 
learning, both as an active participant as well as providing resources and opportunities for others. Over the course 
of her career she has held various positions on state and regional committees such as TASME, Musica North, AMEB 
and TMTA. Further, she has worked on numerous state conferences as an organiser, presenter and participant. 
Along with holding various leadership positions within her College and the wider year 11/12 sector, Jennie has 
trained many preservice and new teachers, guiding them towards high quality pedagogical practices. A highly 
proficient flute teacher, she is also a woodwind examiner for the AMEB.  

Many of Jennie's students have moved onto successful careers in music as performers, composers, teachers, 
educational leaders, and music therapists throughout Australia as well as in Europe and the USA. Some are 
specialists in classical music, whilst others major in jazz or contemporary music styles. The common thread through 
their many varying careers comes from the holistic training they received as students to be autonomous, 
motivated, hardworking, considerate, compassionate, generous, inclusive, and committed to lifelong learning.  
In 2006 Jennie was the inaugural recipient of the Tasmanian Symphony Orchestra Jetstar Music Educators Award 
for her outstanding contribution to educating young Tasmanians in orchestral music. She continues to work for the 
best music education outcomes for all Tasmanian students. 
 
 
Victoria: Anne Lierse 

 
 
It is with much pleasure that the Victorian Chapter of ASME celebrates the contribution of Anne Lierse to music 
education in Victorian with the 2019 ASME Music Educating for Life Award. 
 
Anne is an outstanding music educator who has been involved in many facets of music education over several 
decades.  She holds degrees in Music and Education, a Grad.Dip. in Education Administration, an MEd and a DEd.  
Her doctorate was an evaluation of the effectiveness of music programs in Victorian government secondary schools 
1995–1996. 
 



 

 

Anne has held senior positions in Melbourne schools including Director of Junior Music at Ivanhoe Girls' Grammar, 
Co-ordinator of Music at Blackburn High School when it was one of Melbourne's designated music schools and 
Director of Music at Melbourne High School, another high-profile music school, where she taught VCE Music and 
conducted the Symphony Orchestra.  In 2009, under her direction, Melbourne High School's music program was 
nationally recognised by ABC FM and Music Play for Life, winning the National Flame Award for the school with the 
most outstanding music program in Australia, one that included singing as a regular part of every boy's week.  She 
is currently an instrumental piano teacher with many students at VCE and AMEB Diploma levels. 
 
Anne has lectured at Monash University, been an assessor at Deakin University and Project Officer for Victoria's 
Board of Studies, now the Victorian Curriculum and Assessment Authority.  Perhaps of greatest importance has 
been her role in promoting music education at a governmental level.  Anne has written or participated in the 
submission of 20 reports to the Victorian Government on the provision of music education in Victoria and its 
essential nature in the schooling of all students.  In 2007 she founded SMAG, the School Music Action Group, which 
has become a leading force in promoting music education in schools and in 2013 she led the Parliamentary Review 
into music education in Victoria.  The review was titled 'Inquiry into the extent, benefits and potential of music 
education in Victorian schools'.  Anne's awards include the following: 
 
2017 - Victorian State Government in recognition of 40 years of outstanding service to the Department of 
Education. 
2017 - Distinguished Teacher Award, Victorian Music Teachers' Association in recognition of her outstanding 
contribution to the music teaching profession. 
2016 - Life Membership of the Victorian Music Teachers Association. 
2015 - Life membership of aMuse (Association of Music Educators). 
2014 - Fellowship of ASME (Australian Society for Music Education). 
 
 
ASME honorary life membership - nominated by Tasmanian chapter 
Dr William Baker 

Bill Baker is a long standing ASME member, has been Tasmanian Chapter Chair, convenor of the ASME 
National Conference held in Launceston (2009), and continues to play an active role in TASME. 

 

Dr Baker is a Senior Lecturer in the School of Education in the College of Arts, Law and Education at the 
University of Tasmania [UTAS], and he was a school-based Arts educator in Victoria for 18 years where he 
was also an examiner for the Victorian Curriculum and Assessment Authority (VCAA). He has received 
three UTAS Teaching Merit Certificates, one Vice Chancellor’s Citation, and two Teaching Development 
Grants. Dr Baker has around 40 peer reviewed publications in print, and his highly regarded, co-authored 
text Teaching the Arts: Early Childhood and Primary education (Cambridge University Press) is now in its 
third edition. Dr Baker has received multiple research grants including from the Tasmanian Community 
Fund and the Commonwealth Department of Foreign Affairs & Trade. Dr Baker is a Senior Fellow of the 
Higher Education Academy (UK). 

  



 

 

Fellowship of the Australian Society for Music Education  
Fellowship of ASME is one of the highest honours that the Society can award, and is recognition of 
outstanding and distinctive contributions to the advancement of music education.  
 
Awardee: Anne Power, Vice Chairperson, ASME NSW Chapter 
 
 
 
 
 
 
 
Anne has over 60 publications, and her work has been published in the International Journal of Music Education, 
British Journal of Music Education and the Australian Journal of Music Education. She is a former Chair of the 
Australian and New Zealand Association for Research in Music Education and Vice-President of the Institute for 
Education Research. She is also the editor of Musicworks, the national journal of the Australian National Council of 
Orff Schulwerk and has served on the editorial board of the Australian Journal of Music Education. 
 
Anne has made a distinctive contribution to student teaching and learning across a variety of levels of education. 
From her time as a classroom teacher at Loretto Kirribilli through to her influence as a lecturer at Western Sydney 
University, she has had a profound influence on the learning of others. Her involvement in Orff Schulwerk Levels 
courses for well over a decade has influenced the pedagogical framework of teachers specialising in early childhood 
education through to secondary education. Furthermore, her commitment to teacher professional learning has 
ensured that music teachers in NSW have been given every opportunity to be life-long learners.  
 
	
ASME Fellowship is also awarded to those who have held the office of National President. 

Awardee: Antony Hubmayer, Past ASME President, 2017-2019 

 
 
Awardee: Robyn Veitch, President of ASME, 2019-2021 
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Associate Professor, Anne Power has been a member of ASME since 1996 and she 
has been the NSW Chapter Vice Chair for over a decade. She has been a leading 
light in music education in NSW. As a music curriculum expert at the University of 
Western Sydney, she has researched Enhancing Indigenous Content in Performing 
Arts Curricula in Tertiary Institutions through Service Learning in Indigenous 
Communities. She also has a research interest in the interaction between equity 
and curriculum.  She is known for leadership in the field of professional practice and 
is a member of the Centre for Educational Research. 
 


